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PREFACE 



The lamented death of Professor E. R. Ruggles, late 
Professor of German at Dartmouth College, interrupted 
his work upon a book of German lyrics and ballads for 
the use of English-speaking students. By the kindness 
of Mrs. Ruggles all the material coUected by her hus- 
band was given to the present editor, to whom the 
publishers had entrusted the task anew. 

Especial care has been taken to offer a pure and com- 
plete text of each poem. The book consists of three 
parts, graded according to the maturity demanded of 
the Student. Within each part the selections, beginning 
with those of narrative, objective character, form a 
cycle, each poem helping to shed light on those as- 
sociated with it. 

There has been no hesitation in drawing upon any 
sources which might make the collection more useful. 
If the names of all friends who have generously assisted 
were printed here, the list would be inconveniently long, 
and it would be hardly practicable to enumerate the 
books which have been found helpful. In criticism 
free use has been made of the valuable works of 
R. M. Meyer, Biese, Hewett, Harris, Eugen WolflF, 
Winchester, and Ziegler. 

In bringing to its close a work which has been one 
of the greatest interest and pleasure, and which is in- 
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Vlll PREFACE 

tended to be of some practical service to young people, 
the editor would add a plea for such an emotional treat- 
ment of these selections in the class-room as shall make 
them a source of spontaneous joy and refreshment, 
rather than a task and bürden, to those who study 
them. 

EvANSTON, Illinois, 
February 22, 1900. 
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INTRODUCTION 



I. GOETHE AND SCHILLER 

Goethe and Schiller must be counted among the prod- 
ucts of the general reaction against that rationalistic spirit 
which had so largely predominated in Europe, — particularly 
in France, the most influential nation in matters of taste and 
art, — during the latter part of the eighteenth Century. 

The Age of Rationalism must be given the credit for break- 
ing down the strongholds of superstition, f anaticism, and tyr- 
anny: it vindicated man 's right to a füll and fearless use of 
common sense in every field of life; it made uncompromising 
war against cloudy generalizations, against all vagueness, and 
emphasized only the positive and practical. It encouraged the 
complacent conviction that the human intelligence is able to 
understand and to solve every problem in the universe. The 
rationalistic spirit expressed itself in literature in a carefuUy 
finished style, conformed to well-demonstrated rules and polite 
conventionalities, and in clear and utilitarian teaching. On the 
one hand it led to a dry, monotonous, trite moralizing ; on the 
other, to a copying of the conventional motives of Greek love- 
lyrics, which degenerated into moral frivolity. In either case, 
nature itself, with all its appar'ent irregularities and irration- 
alities, was well-nigh ignored. 

The strongest reproach to be brought against the eighteenth 
century's worship of reason is that it glorified the brain at the 
expense of the heart; that it subtracted from life the deepest 
and highest emotions, those by which human nature becomes 

• • • 
Xlll 



XIV INTRODUCTION 

truly great, and from which we draw our füllest inspiration. 
Much meaning lies in Goethe 's words: 

2)a8 @d^aubcrn ifl bcr 9J^enfd^^ctt bcflc« 2;ciL i 

The emotions of this school were shallow, and it subordi- 
nated man entirely too much to his material environment. 

Although during the eighteenth Century Germany in general 
was almost slavish in its Imitation of French literary modeis, 
the capacity for genuine emotion was still alive in the German 
temperament, as in all sound and normal natures. In the 
homely, hearty (though sometimes prosy) work of poets like 
the sturdy Matthias Claudius (Nos. i6, 40) natural notes are 
Struck and simple manliness is found; his lyrics do not soar, 
but they have a true German ring. 

A most important influence against superficial, cautious, 
mediocre rationalism was Kanfs "ideal philosophy," which 
brought depth and height, richness and force into Germany's 
intellectual life. But before Kant's system had won its way, 
other strong influences were already at work. The spirit of 
youth, which hotly defends the rights of natural feeling, of the 
individual soul, against the prudent maxims of cold intellect 
and against the Conventions of society which have been estab- 
lished by mere custom or Utility, found a bold and asser tive 
prophet in the Swiss-French philosopher Jean Jacques Rous- 
seau (17 12-1778), who proclaimed with captivating eloquence 
the sovereign rights of "Nature," protested that mankind had 
b^come enslaved and degraded by civilization, and called for a 
retum to the simple instincts and habits of more primitive life. 
Herder, und er whose powerful and regen erating influence 
Goethe came while a young Student in Strasburg (1770-1771), 
had recognized and accepted the truth contained in this new 
declaration of human rights, although in developing the 
doctrine he searched for facts and hugged them in a way for- 

1 Faust^ 1. 6272. 
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eign to the sentimental, romantic, less profound Rousseau. 
He saw in all true poetry a necessary outlet and expression of 
the native character and consciousness of nations; he set him- 
self against the spurious imitation of Greece and Rome which 
prevailed in France and, by a secondary process, in Germany ; 
he was strongly patriotic. The comer-stone of his theory of 
poetry was that it must come directly from the very depths of 
the heart: he found in the Bible, with its eamest simplicity, 
in the works of Shakespeare, with their romantic heartiness, 
in " Ossian's " pathetic outpourings of soul, in the naive, popu- 
lär songs of various nations ( Volkslieder) genuine Clements of 
poetry. 1 

It was Goethe's application of this theory which gave him 
so high a place among modern lyric poets: through Herder 
he came to reject the trifling, artificial style of his earliestpub- 
lished poems and to write from the heart and to the heart 
His songs are true successors of the Volkslied in freshness, 
simplicity, and singing quality. They gush from a füll, warm, 
overmastering feeling, often lying close to the well-spring of 
tears (Nos. 67, 96, 100, 11 1, 108, 112, loi, 42); above all, 
Goethe is lyric: his poems sing themselves (cf. No. 9); beauti- 
fully smooth and melodic, characterized by the most skilful 
use of tone-color, they are charmingly graceful and dainty 
(Nos. 67, 96, 29, 87, 108), natural and simple (Nos. 28, 29, 
100, loi). The most exquisite artistic effects seem to be pro- 
duced 

As effortless as woodland nooks 
Send violets up and paint them blue. 

Goethe's poems are the expression of personal sensations, 
experiences, and reflections; his sympathies were universal. 
"Whatever," he says,^ "gave me happiness or tormented me, 

1 Herder invented the convenient word '■^Volkslied'''' as early as 1773. 

2 Werfee-t Weimar ed., xxvii, 109. 
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or in any way occupied my thoughts, I transmuted into a pic- 
ture, a poem, and in this way made a final reckoning with it, 
both in Order to give clear outlines to my ideas of extern al ob- 
jects as well as to quiet my mind. Nobody needed this gift 
more than I, whose temperament was forever driving me from 
one extreme to another. All the things which I have pub- 
lished, then, are but fragments of one long personal confes- 
sion." As a poet, Goethe is in the best sense of the word a 
realist: while his work does not photographically reproduce 
scenes for their own sake, its motives always tally with facts 
in the natural world. It would be difficult to improve the 
brief estimate which Goethe's critical friend Merck made of 
his particular gift: "Your striving, your inevitable tendency, 
is to lend poetic form to what is real; other writers try to lend 
reality to what is called poetical, to the imaginative, and this 
always ends in nonsense."^ 

"My way as poet," said Goethe,^ "was not to aim at the 
personification of some abstract idea. Impressions were made 
upon my heart, and my only duty, as poet, was to round out 
and express them in an artistic way." His realization and 
poetic Interpretation of the phenomena of the natural world is 
unsurpassed (Nos. 87, 11 1 (2), 42, 28, loi), and equally ad- 
mirable is his power to put a deep significance into situations, 
as well as to make them strongly dramatic (Nos. 42, 82). He 
greatly widened the scope and enriched the forms of lyric 
poetry. It is no wonder that all succeeding generations of 
poets, of whatever name or "school," show so unmistakably 
his refreshing influence. 

Rousseau*s call to men to throw ofiF the fetters of cold and 
calculating prudence liberated an appalling crew of hotheaded 
young enthusiasts, the mad youths of "storm and stress," who 
proposed to throw overboard all artistic form and self-restraint 
and to make the truthful, forcible expression of intense feeling 
1 Heinemann's Goethe^ i, 179. 2 Eckermann, iii, 117. 
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their one literary aim. Young Goethe was one of the most 
daring among them all, but he was too sound and manly by 
nature to remain long with these extravagant sentimentalists. 
His ample literary training, his immense stock of aesthetic In- 
formation, his intimate knowledge of the best and simplest 
artistic work of classical antiquity, made him intolerant of 
what was loose, slovenly, and exgessive. The practical re- 
sponsibilities which came to him while helping to conduct the 
govemment of the State of Saxe-Weimar soon brought him 
down from soaring flights, from boundless ether to the solid 
ground. Especially did his travels and his residence in Italy 
(1786 — 1788) bring him into complete sympathy with the 
spirit of Greek art and thereby into clearness, peace, and set- 
tled convictions: into an abiding love of symmetry, beauty, and 
repose. The realist becomes more of an idealist; but whether 
reflective and conscious, as in his earlier work, or more naive, 
as in that of his later life, he always expresses genuine human 
feeling. From the time of his Italian residence he emerges 
more and more conspicuously above the vast throng of mediocre 
contemporary writers, of the stormy as well as the rationalistic 
type. He shows a growing feeling for form, a more painstak- 
ing selection of what is of universal human value from among 
the myriad sensations of the heart 

With him from 1794 to 1805 is associated Schiller, who 
Stands at his side and shares his Ideals of classic art. The 
two friends encourage and criticise each other; together they 
labor untiringly to define more and more clearly the etemal 
principles of art-criticism. It is a new renaissance of classical 
culture which they offer to Germany, a revival of humanism, a 
gomg back (ignoring French theories and imitations) to the 
genuine works of the best Greek art. Homer and Phidias 
become their unsurpassable Ideals of artistic excellence. By 
the "classicism" of Goethe and Schiller we understand an 
appreciation of pure beauty ; freedom, nobility, simplicity, and 
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calmness; an enthusiasm for the heroic, a reverent awe in the 
presence of eteraal mysteries. 

Schiller reveals a more sentimental nature than Goethe: his 
work has conscious ethical purpose; it is füll of eamest striving 
to bring about a condition of the world which shall better 
correspond to the demands of the soul (Nos. 8, 89, 121). The 
essential depth and moral eamestness of the German inner 
life is nowhere more clearly shown. His ballads often depict 
a conflict between the higher and lower nature, with the vic- 
tory of moral forces (No. 43). Although framed in order to 
illustrate an idea, the scenes are clearly conceived and vividly 
worked out (Nos. 89, 8, 84, 43). Schiller is rhetorical: his 
elaborate artistic stanzas (No. 84) have the sonorous eloquence 
of the "grand style" at its height and to a degree which would 
be turgid and bombastic if attempted by a less mature artist. 
His subjects, as in Die Kraniche des Ibykus, Der Ring des 
Polykrates, and Die Bürgschaft (No. 43), are taken by pref- 
erence from classical life. 

II. ROMANTICISM 

At the end of the eighteenth Century the so-called "Ro- 
mantic Movement" began in a literary group at the university 
of Jena. The settled conviction of Goethe and Schiller that 
the ancient Greeks offer a fixed Standard of artistic excellence 
seemed to these young men unprogressive and reactionary; 
they held that such a canon must place a chilling restraint 
upon the living spirit of their own age. Fearless of conse- 
quences, they left the highway which Goethe and Schiller had 
labored so hard to cast up, and reclaimed the freedom shown 
in Goethe's earlier work. The movement was once more a re- 
volt of the natural feelings, of the "inbom genius," against 
the tyranny of intellect and fixed rules; a sympathy with what 
all men instinctively long for, in contrast with the aristocratic 
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prescriptions of the schools. For every individual was claimed 
the sovereign right to treat literature and life according to his 
own unchartered whim, to construct an ideal world, radiant 
with marvellous beauty, even if he must find it in his own 
imagination. Every arbitrary personal f ancy was lawful, every 
feeling or enjoyment had a right to füll expression. The ro- 
mantic movement was a sentimental attempt to reconcile, at 
any cost, those ever-warring elements, the intellect and the 
heart, the actual and the ideal, the real and the romantic. 

"Come, let us live the poetry we sing!" 

was its appeal, and in striving for a sweeter and lovelier exist- 
ence than this workaday world affords it abandoned the firm 
ground of truth, and betook itself to the realm of dreams. It 
is not surprising that many members of the romantic school 
led morally frivolous and unregulated lives. 

With a strong enthusiasm for Germany's historical past, 
this school developed, particularly, a passionate admiration of 
German medieval life, especially that most colored by in- 
fiuences from the south of France, with its knights, fair ladies 
and minstrels, its songs and pageants, its picturesque tradi- 
tions and beliefs, its yeaming devotion and intense fervor. It 
reclaimed from this period much richly-colored poetic material 
which had been ignored by the age of rationalism in its con- 
tempt for everything "barbarous" and medieval. 

Of immense influence in the history of modern German po- 
etry was the general enthusiasm which was developed for old 
populär German songs. The publication in England of Bishop 
Percy's Reliques of Ancient English Poetry (1765) stirred up 
great interest in the whole subject in Germ any. This interest 
caused Bürger (i 747-1 794) to rescue poetry from conven- 
tionalities and bring it back to actual life ; it was fostered by 
various German literary periodicals, such as Boie's Deutsches 
Museum^ was greatly furthered by the publication of Herder's 
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Volkslieder in 1778 and 1779, and was carried to an almost 
religious enthusiasm by the romanticists. A new era began 
in the autumn of 1805 with the publication of the first volume 
of Arnim and Brentano's collection of old German populär 
songs under the title Des Knaben Wunderhorn (dated 1 806) ; ^ 
the book was at once reviewed by Goethe, who commented 
upon each of its songs (about 200 in all) and said: "It should 
be found in every house where fresh-hearted people live." 
The first romanticists contributed nothing of universal value to 
the stock of national poems; the second generation far sur- 
passed them in truth and simplicity, and the influence of the 
Wunderhorn in effecting this result was incalculable. It was 
a gold-mine from which the younger poets dug great treasure: 
they not only gained much from the hearty, martial tone of 
the Volkslied^ from its humor and its strong love of extemal 
nature, but they made endless use of its themes and properties, 
its general style, metrical forms, vocabulary, and grammar. 
This valuable source is unmistakably evident in the poetry of 
Eichendorff, with its freshness, its out-of-door spirit, its medie- 
val figures, and its simple love-motives (Nos. 94, 30, 57). 

About 1805 there was gathered at the university of Tübin- 
gen a group of Swabian youths who were fired with an almost 
precocious zeal for aesthetics, and whose passion for a new 
German poetry had been chiefly kindled and was largely fed 
by the romanticists. One member of the group, Ludwig Uh- 
land, was destined to give such füll utterance to the poetic 
f eelings of the German people that his songs became veritable 
Volkslieder^ dear to every heart. As his monument in Tübin- 
gen States, Uhland was a poet, a scholar, and a German man. 
His youthful romanticism was at first over-sentimental and 
misty, tending toward pallid and lachrymose subjects (Nos. 71, 
1 1), but it expanded to a true, warm, human sentiment (Nos. 

1 The Vignette upon the title-page of the present collection is reproduced 
from the first edition of the Wunderhorn» 
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76, 36, 31), gained much in cleamess of outline, and came to 
reflect the old Germanic hero-spirit (Nos. 2, 3, 46). Materials 
taken from the feudal life of the Middle Ages were dear to 
him (Nos. 88, 71, 83, 46), and he made the freest use of the 
Volkslied (Nos. 36, 5, 31, 83). Carefully wrought-out per- 
fection of technical form was to him a matter of conscience. 
His talent was always more epic than lyric; he had a true 
sense of nature (Nos. 71, 14, 95); his love for the picturesque 
landscape of Swabia constantly appeared in his verse (Nos. 76, 
3, 95, 12). His themes have a homely, domestic quality, but 
withal no lack of pith : all is sound, genuine, German, füll of 
fresh air, and dignified by unswerving moral earnestness. In 
Mörike, the last representative of the Swabian group (No. 60), 
we find a marvellous artistic sense and lyric grace. 

The heroic days of 181 3, when Prussia made its final exer- 
tion to throw off French tyranny, called forth the fiery lays of 
the poets of the War of Liberation. The most populär of these 
was the young hero Theodor Körner, whose religious patriotic 
devotion was sealed by the sacrifice of his life on the field of 
battle. His poems are the immediate birth of impassioned 
moments, füll of life and deep sentiment (No. 50); he escapes 
the narrow spirit of revenge and hatred which animated some 
of his fellows, and which aroused Goethe's aversion for the 
whole group. 

Rücke rt, whose intense patriotism was expressed in vehement 
war-songs, was a poet of wide ränge and endless productivity, 
whose ease in verse-making sometimes tempted him to do 
careless and trivial work. His love of country was strong 
(No. 6); he Struck the note of childlike simplicity (Nos. 22, 6), 
— thanks to his feeling for populär sources, — and ,he was 
especially an Interpreter of romantic love between the sexes 
(No. 99). 

Youthful freshness of spirit and wholesome fun (Nos. 4, 93) 
make Wilhelm Müller perennially attractive to young people. 
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The political tendency of his Songs of the Greeks gave him 
his Chief fame while living (cf. No. 4). Müller was a highly 
sympathetic Interpreter of the various moods of nature (Nos. 
21, 17, 72). As to his employment of the populär material of 
the Wunderhorn (cf. No. i), Heine wrote to him (June 7, 1826): 
" I am magnanimous enough even to repeat plainly — and you 
shall some day hear it spoken out publicly — that I first clearly 
leamed from the reading of your ^ Seventy-seven Songs^ how 
out of the old existing Volks lied-ioTrci& are to be constructed 
new forms, which shall themselves be populär, without any 
necessary imitation of the awkwardness and crudeness of the 
older language." An example of MüUer's use of older motives 
for more conscious effects is found in No. 24. Not to be 
overlooked is his exquisite delicacy of sentiment (No. 72). 
The spirit of his work was feit by poets like Reinick (Nos. 58, 
33, 34) and Baumbach (Nos. 59, 61). 

Hauff reflects the spirit of the Volkslied, and his produc- 
tions are free from the prevalent fault of the early romanticists, 
the predilection for mystical and ill-defined elements: his 
populär motives are fresh, clear-cut, and simple, and some 
of his poems have become nineteenth-century Volkslieder 
(Nos. 37, 5 1). 

The poet Platen, whose youth was much influenced by the 
romantic movement, was of too classic and aristocratic a tem- 
perament to remain long in fellowship with it; he must be 
especially mentioned as the poet of finished artistic form, as 
one who causes the reader to forget the ruggedness of the 
German language, and whose work has the distinction of com- 
plete symmetry, stateliness, and musical rhythm(Nos. 85, 117). 
His poQtry is tinged with the deep melancholy which pervaded 
his life. 

Heinrich Heine was the last product of romanticism, 
although, by the irony of fate, it was hisownkeen blade which 
was to give it a finishing thrust. His earlier work was firmly 
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rooted in its soil (No. 13); he exploited the materials of the 
Volkslied more fuUy than any other German poet had done. 
With a heart passionately hungry for the world of dreams, his 
life was rent by his hopeless failure to reconcile this yeaming 
with the prosaic facts of his environment (No. 105). He 
tumed his marvellous wit against his own sentimentality, as 
well as that of the whole romantic school, and held it up to 
ridicule. There is in his poems a perfect grace and delicacy 
of form, a music which steals irresistibly into the heart 
(Nos. 27, 64, 65, 66); no lyric poet, except perhaps Goethe, 
has gained so sure a hold upon his people. We cannot fail to 
admire his fine sensibility, his keen perception of the füll 
poetic value of some simple Situation. There is often a fine 
and pure sentiment which rings true (Nos. 78, 53, 13, 38), but 
this is likely to pass into overwrought sentimentality and 
pinchbeck emotion. His sea-poems, with their refreshing 
breeze and their dash of briny waves, brought a new element 
into German poetry (No. 73). During his long exile his heart 
retumed continually to his native land, and yet he was hardly 
a true German: he had too little downright eamestness and 
sincerity. He failed to round out his own life into a symmet- 
rica! whole. Even his wit is often forced, and his apparently 
childlike naiVetd sometimes Covers a lack of true simplicity. 
In his inmost nature lay a certain vein of vulgarity ; he was a 
literary offspring of Byron ; he never lost his craving to strike 
attitudes before the public. 

III. THE PERIOD OF POLITICAL TRANSITION 

The years frbm 1830 to 1848 were alive with revolutionary 
influences. There was a widespread feeling that a new epoch 
was at the door, that the conventional forms of society and 
govemment were about to be superseded by a more liberal, 
humane, and democratic order of things. Those who gave 



XXIV INTRODUCTION 

themselves up to the calm contemplation of classic beauty 
were reproached with indifference to the actual joys and sor- 
rows of their f ellow-men. Political and social questions became 
the theme of lyric poetry. Everywhere was acrid criticism 
and unsparing attack: the characteristic poets were political 
agitators, who were compelled to leave Germany and live in 
exile. Typical is Herwegh, who spent many years in Switzer- 
land and France. In a style which has been termed 
"joumalism set to music" he sounded a stirring battle-cry of 
freedom, asserting an unbending independence and a deathless 
scom of slaves and cowards (No. 91). In keen and defiant 
tones (No. 52) he proclaims the breaking of all bonds with the 
past, and incites to revolution, with all its hazards; in spite 
of its eloquent swing his work has a flavor of rhetoric and 
demagogism. 

Count Strachwitz, a member of the ancient nobility, although 
less radical than Herwegh in his political program, had some 
very "modern" views of life. He rejected completely the 
doctrine of resignation and Submission, and preached the 
gospel of self-assertion — of seizing, fighting, and winning, as 
set forth in Tennyson's Locksley Hall and Maud{ci. No. 90). 
Above all things, he loathed mediocrity. He gave clear and 
vigorous expression to the primitive (far too primitive) instincts 
of human nature, — as if "human nature" had any inalienable 
rights which evolution is bound to respect. Hoffmann von 
Fallersieben, radical and revolutionary in his political poetry, 
was withal a man who had thoroughly lived into and ap- 
preciated the old-German spirit, as witness his homely and 
simple Abendlied (No. 1 5). 

The apparent failure of the revolution of 1848 sensibly 
abated the ardent expectation of social change, and, in general, 
although the fiery political spirit was by no means dead, 
brought a settling back into more conservative ideals. Ema- 
nuel Geibel was the most populär German poet during the 
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period from 1848 to 1871, and is to be reckoned among the 
most wholesome and worthy singers of our Century, although 
certain modern critics assume a patronizing, not to say con- 
temptuous tone toward his work, which they consider hopeless- 
ly conservative and respectable. He had a reverent piety 
toward the Historie past of Germany, and was a foe to de- 
structive radicalism. There is no astonishing originality or 
titanic force in his creations ; they do not offer to jaded nerves 
that intense thrill which accompanies the free handling of high 
explosives capable of blowing our slowly-evolved civilization 
into atoms; he was decidedly opposed to the "emancipation of 
the flesh" which some of the younger democrats demanded; 
he had religious feelings (Nos. 1 10, 20), but he was none the less 
manly and hearty ; his sentiment is deep, intense, and genuine 
(Nos. 113, HO, 69). A Citizen of the free republic of Lübeck, 
his every heart-beat was for political liberty, but he had little 
sympathy with the fiery rhetoric which begins and ends in 
declamation and denunciation. His work shows epic vigor, 
action, and life (Nos. 47, 54), deriving much from the Volks- 
lied^ from the old English ballads, and, particularly, from 
Uhland, whose spirit he has caught, although being himself 
of a less rugged nature ; he shares Uhland^s conscientiousness 
in matters of verse-technique. Like Uhland he loves nature, 
and makes effective use of its imagery (Nos. 20, 113, 54); like 
him, also, he is füll of German fresh-heartedness and love of 
life, of hope, courage, and cheer (Nos. 20, 118, 54). 

The pietistic and sentimental poet Karl Gerok, though pos- 
sessing but a limited ränge of expression, has true delicacy, 
sweetness, and melody. His Herbstgefühl i^o, 19) is a grace- 
ful Interpretation of nature in one of her emotional moods. 
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IV. MODERN GERMANY 



Welded into a great nation by the hand of Bismarck, the 
German people gained a füll (and perhaps excessive) conscious- 
ness of having become a world-power. The stirring call to arms 
in 1870 awakened a fresh poetle response throughout the 
f atherland, but hardly created great poetry er new poets. Since 
the war there has been a decline of interest in poetry for its 
own sake: und er the strenuous newer conditions of militarism 
and industrialism there has been less willingness to leave room 
for it. Modem life looks at hard facts, and occupies itself most 
seriously in achieving practical, extemal results. Socialism 
talks some very piain prose about ugly truths underlying our 
present order, and is too much concerned in setting itself at 
the task of redressing wrongs, through the action of organized 
political Society, to spend much time and energy upon 
aesthetics. The increased intens! ty of the struggle for 
existence, for luxury, and for novelty, seems to afford little 
opportunity for the serene enjoyment of the beautiful; the 
human soul shares in the whirl and rush and distraction of 
modern life. The revolutionary theories brought in by Dar- 
winism and the extension of research have made our age one 
of transition, which yet awaits an Interpreter. Not that the 
poetic spirit is extinct in Germany: it has had many expres- 
sions, but these are too varied for any sharp Classification, and 
none is so fuUy the product of the spirit of the times as to be 
identified as its prophetic voice. Some of the most important 
poets have gone over to fiction or the drama. 

Heyse (No. 119) is a fine aristocratic nature, whose work 
öften reflects the color and glow of a southem atmosphere; 
Storm, on the other hand, a North-German, is genuinely loyal 
to the simple motives of the sequestered region of his birth 
(No. 77); he gives strong expression to natural affections 
(Nos. 79, 75); his clearly-drawn pictures (No. 77) are not un- 
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touched by the mysterious charm of romanticism which invests 
the ancient or remote with a dignity of its own; his poems 
are ** memories," born of deep personal experiences. With his 
fine humor is associated prevailing earnestness and solemnity ; 
with acutest sensibility and intense passion is blended a serious 
manliness. The Swiss poet Conrad Ferdinand Meyer is 
strong-hearted and robust, sounding a note of courage and 
endurance (Nos. 32, 56); both his words and emotions show 
compression and intensity; his style is at times rugged and 
grimly^ grandiose (No. 109). He is a thorough-going Student 
of Germanic and Romance culture. He sees a profound 
symbolism in nature (No. 56). With the füllest epic power, he 
is also deeply contemplative. His work is not naive and 
populär, but calls for eamest penetration and mature thought 
(No. 109). 

Theodor Fontane is a keen, observant realist, robust and 
hearty in facing the world and its problems. He has an inti- 
mate feeling for the strongly-pulsing life of the great German 
capital. As a poet, he is at his best in the ballad : his springing 
tone, his bold strokes and vivid pictures are füll of natural 
freshness and strength (No. 86). 

Of tiie many gif ted women of Germany, perhaps none shows 
better poetic gifts than Isolde Kurz, who has produced a small 
quantity of thoroughly excellent work, She has a fervent 
emotional intensity (No. 120), always under due restraint, a 
wonderful Imagination, and a daring fancy; she is an eamest 
and deep Student of life, herseif possessing broad culture. 
Her loyal enthusiasm for her southem home in the valley of 
the Neckar is reflected in many of her poems (No. 107), A 
touching Personality is that of Johanna Ambrosius, a simple 
peasant woman, who amid the hardest drudgery has given (in 
excellent form) poetic expression to the pathetic facts of her 
daily life (No. 80). 

A force which must be reckoned with in any discussion of 
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modern German life and thought is the influence of Friedrich 
Nietzsche, investigator, critic, poet, and philosopher, now, 
unfortunately, under the shadow of an incurable malady. His 
nature is pre-eminently an artistic one in its capacity for intense 
sensations and complete possession by an emotion, as well as 
in lyric power of expression. His soul is athirst for beauty, 
and the sentence-rhythm of his prose is of masterly eloquence. 
In triumphant progress his philosophical writings have swept 
over Germany, finding especially eager acceptance from the 
students in the universities. Best known is the so-called 
" Nietzsche Bible," Thus Spake Zoroaster^ written in rhapsodic 
prose and interspersed with a few lyrics (cf. No. 1 16). His 
program for humanity demands the development and su- 
premacy of the "superior being," a man whose physical, 
intellectual, aesthetic, and moral powers are brought to the 
high est possible exercise — a lusty, somewhat ruthless in- 
dividual, who shall exploit the possibilities of human life in a 
way hardly dreamed of hitherto. This sovereign individual 
must be rescued from that sympathetic self-immolation which 
the social body now requires of its members. 

About the year 1889 was heralded, with much flourish of 
trumpets, the advent of an out-and-out "modern" and revolu- 
tionary school of lyric poetry — " Youngest Germany " — which 
was to destroy all previous literary values. This school was 
rather international than native, deriving its tenets from certain 
recent writers in France, Russia, and Scandinavia. It pro- 
tested against all false and romantic views of life, and demanded 
that human existence should be faced precisely as it is. In 
poetics, its followers went to school to Walt Whitman; in 
philosophy, Nietzsche was their prophet, with his demand that 
men shall dare to carry out to the füll their personal Impulses. 
Their resultant temper of mind has often proved to be moral 
skepticism and sickly world-weariness : all has been tried, 
and all is found to be stale and unprofitable. The favorite 
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field of experfence is that of the great capitals. The school 
prides itself upon its intimate knowledge of extremely vulgär 
life and of morbid types. Many of the younger poets who 
were associated with the rise of this movement are already 
forgotten. They showed a juvenile immaturity and a lack of 
finish in technique, and they had the crudest notions as to that 
supremely valuable source of poetic inspiration, the heart of 
a noble woman. Many of them are nervously wom out, 
effeminate, and decadent. They have, however, rendered 
Service in helping to break down an over-sentimental idealism. 
The noblest and most original man among them is Detlev von 
Liliencron. There is a vigor and maturity in his work which 
places him above many of the younger authors. He is a 
chivalrous soldier-poet, who has an unquestioned talent for 
interpreting, • in instantaneous pictures, the militarism of 
Prussia (No. 35). 

It does not lie within the scope of this collection to consider 
the very suggestive work of the present generation of lyric 
poets, whether impressionists, symbolists, or realists. The 
most interesting group is perhaps that associated with Stefan 
George of Berlin in a passionate, intense, almost hieratic cult 
of the concentrated expression of single phases of emotion. 
The organ of this group is the exclusive Journal Blätter für 
die Kunst (cf. No. 115). Many believe that its devoted 
eamestness and untiring labors hold the promise of a great 
"art of the future." A sympathetic presentation of its work 
is given in Die deutsche Litteratur des Neunzehnten Jahr- 
hunderts^ by Richard M. Meyer, Berlin, 1900. 
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FIRST PART 

1. Der <S(ocfen0u^ }n Breslau 

SBor cinft ein ©lorfengießer 
3u Srcälau in ber ©tobt, 
6tn cl^renmertcr SJlcij'ter, 
©emanbt in Slot unb %ffat. 

6r l^atte fc^on gcgoffcn s 

SSicl ®Io(fen, gelb unb m\% 
8für Äird^en unb Kapellen, 
3u ®otte§ Sob unb ^reig. 

Unb feine ©lorfen Hangen 

©0 öon, fo l^ell, fo rein; lo 

(5r gofe aud^ Sieb' unb ©louben 

9JJit in bie gorm l^inein. 

2)o(^ QÜer (Slocfen ßrone, 

SDie er gegoffen l^at, 

SDqö i|t bie ©ünberglorfe 15 

3u Sreölau in ber ©tobt; 

3m SWogboIenenturme 

S)a ^öngt bog SWeifterftiKf, 

1 
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9lief fc^oTT manä) [tarreö ^crje 
20 3w feinem ®ott jurüdt • 

2öie I^Qt ber gute SKeifter 
©0 treu ba§ SBerl bebQ(3^t! 
SBie i)at er feine ^änbe 
©erül^rt bei SEag unb 5RQd^t! 

25 Unb al§ bie ©tunbe fommen, 

SDaß aJIeö fertig lüar, 
S)ie go^nt ift eingemauert, 
S)ie ©peife gut unb gor, 

S)a ruft er feinen SSuben 
30 3"t genermot^t l^erein: 

„^i) iQff auf furge SBeile 
Seim Seffel i\ä) allein, 

äSin mi^ mit einem Srunle 
3loä) ftörten ju bem ®ufe, 
35 S)aö giebt ber jöl^en ©peife 

6rft einen öoHen Stufe; 

^oä) ijütt h\ä) unb rül^re 
S)en ^al^n mir nimmer an, 
©onft mär' e§ um bein Seben, 
40 fjürtt)ijiger, getl^an !" 

S)er »übe fte^t am ßeffel, 
©d^aut in bie ©tut l^inein; 
2)a§ tt)ogt unb mattt unb tüirbelt, 
Unb mü entfeffelt fein, 
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Unb gifd^t tl^m in bic Dl^ren 45 

Unb gurft il^m burd^ ben ©inn 
Unb jiel^t an allen 5*^9^^^ 
3f]^n naä) bcm ^af)m i)\n. 

@r fül^It il^n in bcn ^önben, 

@r l^at tl^n umgebrcl^t; 50 

2)a tüirb il^m Qngft unb bange, 

@r mx^ nid^t, mag er tl^ät, 

Unb läuft f)\nai\^ gum SJleijier, 

2)ie ©d^ulb il^nt ju geftel^n, 

SBin feine ßnie' umfaffen 55 

Unb il^n um ©nabe fle^n. 

^oä) tt)ie ber nur vernommen 

2)e§ ßnaben erfteö SSort, 

2)a rei^t bie finge 9k(i)te 

2)er jälje 3otn il^m fort. 60 

gr ftöfet fein fd^arfeä 9Keffer 
S)em SSuben in bie ©ruft. 
3)ann ftürgt er na(3^ bem ^effel, 
©ein felber nid^t bemüht. 

SSieÜeid^t, bap er nod^ retten, 65 

S)en ©trom nod^ l^emmen tann — 
S)od^ fie^, ber ©ufe ift fertig, 
6§ fel^It fein SEropfen bran. 

2)a eilt er, abguräumen, 

Unb fielet, unb mifl'ö nidit fel^n, 70 
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®anj ol^nc 3flc(f unb 5Wa!cl 
S)ic ©locfc öor [ic^ fielen. 

3)er tffnabe liegt am 35obcn, 
6r [d^aut fein SBerl nid^t mcl^r: 
75 21^, ^Jteiftcr, tüilbcr 9»ctftcr, 

2)u ftiepeft gor ju fcl^r! 

6r [teüt fid^ bcm (Scrid^tc, 
@t flogt fi^ f eiber an. 
@§ tl^ut ben Slid^tem lüel^e 
8o SBol^l um ben ttjarfern SKann; 

%oä) !ann i^n feiner retten, 
Unb Slut U)iü lieber Slut. 
(£r l^ört fein StobeSurtel 
9JJit ungebeugtem SJlut. 
» 
8s Unb aU ber 2:ag gelommen, 

2)afe man il^n fül^rt l^inauö, 
2)a mirb il^m angeboten 
S)er lefete ©nabenfd^mauö. 

„^ä) banf eud^/' fpridjt ber ^Keifter, 
90 ,,3;^r Ferren lieb unb mert ; 

2)o(^ eine anbre ©nabe 
SJlein ^erj öon t\xä) begel^rt: 

Sa^t m\ä) nur einmal l^ören 
2)er neuen ©lode Älang! 
95 ^ä) ^aV fie ja bereitet, 

möäjV tt)ijfen, oV§ gelang." 
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2)ic Sitte tüarb getDö^ret, 

©IC fd^ien ben ^crrn flcrtng; 

5)ic (Slocfc tüQtb geläutet, 

911^ er jum SEobe ging. loo 

S)er 9Kei[ter l^ört fie Hingen, 
©0 t)oü, fo l^eü, fo rein! 
S)ie Singen gel^n il^m über, 
6§ mufe öor t^xtuit fein; 

Unb feine Slirfe leud^ten, 105 

21I§ U)ären fie öerllärt; 
6r l^att* in i^rem Xllange 
SBol^I mel^r al§ Älong gel^ört. 

4)at ou^ geneigt ben 3ladm 

Sunt ©treid^ öoü 3ut)erfi(3^t ; no 

Unb tt)a§ ber 2:ob öerfprod^en, 

S)Qö brid^t bQ§ Seben nid^t. 

2)a§ ift ber ©lorfen ßrone, 

S)ie er gegoffen f)ai, 

S)ie 5!KagbaIenengIo(fe 115 

3u SreSlau in ber ©tobt. 

S)ie morb jur ©ünberglocfe 

©eit jenem %aQ gemeil^t. 

SBeip nid^t, oV^ anberS tt)orben 

3fn biefer neuen Seit* 120 

IDiltjelm mailer. 
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2. T^as Sdtwcvt 



3ur ©^micbc ging ein junger ^clb, 
gr l&atf ein gute§ ^ä)mxt beftellt; 
^oä) qI§ er*§ tüog in freier ^anb, 
2)a§ ©d^tüert er t)iel gu fd^tüer erfonb. 

5 3)er Qlte ©d^ntieb ben Sart jt^ ftreid^t: 

„5)a§ ©(!^tt)ert ift nid^t ju fd^mer no^ leidet, 
3u fii^mai!^ ift 6uer 9lrm, xä) mein*; 
^oä) morgen foll gel^olfen fein." 

„9lein, l^eut, bei aller SHitterf^oft ! 
lo ^nxä) meine, ni(3^t buri!^ geuerö Äroft." 

5)er Jüngling fpri(3^f §, il^n Äroft burd^bringt, 
3)aö ©(3^U)ert er fjoä) in Süften fd^mingt. 

Ut{Ianb. 



3. Ile» Knaben Ber0He5 

3^ bin Dom Serg ber ^xxkntnaV, 
©el^' auf bie ©d^löf[er aW fjtxab; 
2)ie ©onne ftral^It am erften l^ier, 
9lm längften »eilet fie bei mir ; 
5 3(3^ bin ber ßnab' öom Serge! 

4)ier ift be§ ©tromcö 5!Kutter]^au§, 
3(^ trinf il^n frifd^ öom ©tein l^erauS; 
6r brauft öom g^Iö in U)ilbem Sauf, 
3^ fang' il^n mit ben 3(rmcn auf; 
lo 3>(!^ bin ber ftnab' öom Serge! 
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2)cr 33crg, bcr t[t mein ©tgcntum, 

5)Q jicl^n bic ©türme ringS l^crum; 

Unb l^culen fie öon 5lorb unb ©üb, 

©0 ükrfdfeaJIt fie boc^ mein Sieb: 

^6) bin bcr ^naV öom Serge! 15 

©inb 35H^ unb S)onner unter mir, 

©0 [tei^' xi) "i^oä) im Stauen l^ier; 

^ä) tenne fie unb rufe ju: 

„SQßt meinet SSaterg C>öu§ in SRul^M" 

^ä) bin ber Änob* Dom Serge! 20 

Unb mann bie ©turmglod' einft erftä^aüt, 

aWand^ Qfeuer auf ben Sergen toaUt, 

2)Qnn fteig' xä) nieber, tret' in§ ©lieb 

Unb f^tt)ing* mein ©d^mcrt unb fing* mein Sieb : 

^ä) bin ber Snob' Dom Serge! 25 

Ut}Ianb. 



4. Der tteine ^Y^rlot 

3(^ tt)Qr ein Heiner ^nabe, ftonb feft foum auf bem Sein, 
2)a nal^m mxä) fd^on mein Sater mit in ba§ 9JJeer l^inein 
Unb leierte leidet mic^ fd^mimmen an feiner fiebern ^anb 
Unb in bie fluten taud^en biö nieber auf ben ©anb. 
6in ©ilberftürfd^en tt)arf er breimal in§ 9Jleer l^inab, 5 

Unb breimal mu^t* xä)'§ Idolen, tf) er'§ jum Sol^n mir gab. 
3)ann reid^t' er mir ein 9iuber, l^iefe in ein Soot mid^ gel^n, 
@r felber blieb gur ©eite mir uuöerbroffen fielen, 
2Bie§ mir, tüie man bie SBoge mit fd^arfem ©daläge brid^t, 
SBie man bie SBirbel meibet unb mit ber Sranbung fid^t. 10 
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Uttb öon bcm Ilcincn ßol^nc ging^S flu9§ in§ grofec ©(i^tff , 
@§ trieben un§ bie ©türme um mand^eS g^Ifenriff ; 
3[d^ fafe auf l^ol^em SKafte, fd^aut' über SJleer unb Sanb, 
6§ fd^mebten Serg' unb 2:ürme öorüber mit bem ©tronb. 

15 5)er SSoter l^iep m\ä) merfen auf jebe§ 9JogeI§ glug, 
9luf aller 2Binbe SBel^en, auf aller SBolten 3ug ; 
Unb bogen bann bie ©türme ben 5){a[t bt§ in bie glut, 
Unb fprijten bann bie SBogen ^oä) über meinen ^ni, 
SDa fal^ bcr SSater prüfcnb mir in ba§ Slngefid^t — 

20 ^ä) fafe in meinem Sorbe unb rüttelte mid^ nid^t; — 
S)a \pxaä) er, unb bie SBange toarb il^m toie 35Iut fo rot : 
,MM ju auf bcinem 5!Ka[te, bu Heiner ^^briot !" 
Unb l^eute gab ber SSater ein ©d^toert mir in bie ^anb 
Unb toeil^te m\ä) gum Kämpfer für (Sott unb SSaterlanb. 

25 (Sr map mid^ mit ben Süden öom ßopf bi§ ju ben 3^^n, 
5Kir tt)ar'§, al§ tl^ät' fein 5luge l^inab ins ^erj mir fe^n ; 
^ä) f)kli mein ©d^toert gen ^immel unb fc^aut' il^n fi^er an 
Unb bcud^te mid^ gur ©tunbe mä)i fd^Ied^ter aU ein SDlann. 
S)a fprac^ er, unb bie SBange toarb il^m mie Slut fo rot : 

30 „®Iü(f JU mit beinem ©(ä^toerte, bu Heiner C)9briot !" 

IPilt^elm mailer. 



5. Der wei^e ^Irfd? 

@§ gingen brei Säger tool^I auf bie 35irfd^, 
©ie tüoflten erjagen ben meinen ^\x\ä). 

©ie legten fid^ unter ben Tannenbaum, 
S)a l^atten bie brei einen feltfamen Straum. 
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2)er crftc. 
„Wit f)at geträumt, xä) Hopf auf ben 35uf(!^, 5 
S)a raufd^tc bcr ^ix\ä) l^crauö, l^ufc^ l^uf(3^!" 

S)cr jtücitc. 
„Unb qI§ er fprang mit ber ^unbe ©eüoff, 
S)a könnt' xä) i^n auf ba§ Seü, piff paff !" 

S)er britte. 
,,Unb als id^ ben ^ix]ä) an ber @rbe fal^, 
S)a ftiep id^ luftig tn§ C^orn, trara!" 10 

©0 lagen fie ba unb fprac^en, bie brei, 
2)a rannte ber meipc ^irfd^ öorbei. 

Unb el^ bte brei Säger il^n red^t gefel^n, 
©0 toar er bat)on über liefen unb ^öl^n. 

^ufd^ l^ufd^ ! piff paff ! trara ! 15 

Ut}Ianb. 



6. Barbaroffa 

3)er alte Sarbaroffa, 
2)er ft'aifer tJrieberid^, 
3m unterirb'fd^en ©d^Ioffe 
^ält er öerjaubert fid^. 

@r ift niemals geftorben, 
6r lebt barin nod^ jejt; 
6r l^at im ©d^Iop verborgen 
3um ©d^taf fid^ l^ingefejt. 
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6r i)at l^inabgcnommen 
lo 2)e§ aici^cS ^txx\\(i)U\i 

Unb tüirb cinft tüicbcrfonimcn, 
9Kit il^r, ju feiner Stxt 

2)er ©tul^I ift elfenbeinern, 
2)arauf ber ßaifer fi^t; 
15* 2)er Stif(j^ ift marmelfteinern, 

SDorauf fein ^aupt er ftü^t» 

©ein Sart ift n\ci)t Don glad^fe, 
@r ift bon gf^ueröglut, 
3ft bur^ ben Stifi^ flettjad^fen, 
20 SDorauf fein Äinn ouSrul^t. 

6r nicft alö tt)ie im Straume, 
©ein 9lug' i)ali offen jtoinft; 
Unb je naä) langem 9taume 
6r einem ßnaben toinft. 

25 6r fpri(j^t im ©(j^laf jum Knaben: 

„@tf) l}\n borö ©(j^lofe, QmxQ, 
Unb fiel^, ob noc^ bie Slaben 
Verfliegen um ben Serg» 

Unb toenn bie alten 9tüben 
30 9?0(j^ fliegen immerbar, 

©0 mu^ xä) anä) no(J^ fd^Iafen 
SSerjaubert l^unbert Sal^r." 

Hacfett. 
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7. ^etfafer 

2)ic 5Kittcrna(J^t jog nä^cr f(J^on; 
3n ftummer Stul^' lag Sab^Ion. 

9?ur oben in be§ Königs ©d^Io^ 

2)a flacferf ö, ba lärmt beö ßönigS Srofe. 

2)ort oben in bem ßönig§faal 5 

Selfajer l^ielt fein ßöntg§ma^I» 

2)ie ßned^te fa^en in f(j^immernben JReil^n 
Unb leerten bie Sedier mit funfelnbem SQßein» 

6g flirrten bie Sedier, e§ jaud^jten bie Äned^f ; 
©0 flang eö bem ftörrigen ßönige red^t. lo 

2)e§ ßönigg SBangen leuchten ®lut; 
3m SQßein ermud^S il^m fecfer 9Kut. 

Unb blinblingg reifet ber 9Kut i^n fort;. 

Unb er läftert bie ©ottl^eit mit fünbigem SBort. 

Unb er brüftet fi^ \xtä), unb läftert toilb; 15 

2)ie Äned^tenf^ar il^m SeifaH brüllt» 

5Der ßönig rief mit ftolgem Slicf; 
2)er 2)iener eilt unb feiert jurücf» 

6r trug biel gülben ©erat ouf bem C^^^P*; 

2)a§ mar auö bem Stempel ^e^oda^S geraubt. 20 

Unb ber Sönig ergriff mit frebler ^anb 
©inen l^eiligen Sedier, gefüüt big am SRanb. 
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Unb er leert il^ix l^aftig bis auf bcn ®runb, 
Unb rufet laut mit f(j^äumenbem 5Kunb: 

25 „^e^odal^ ! bir lünb' iä) auf eiüig ^ol^n, — 
3^ bin ber ßönig bon Sab^lon !" 

^oä) faum baö graufe SBort berflang, 
S)em ßönig toarb^ö l^eimltc^ im 23ufen bang* 

2)a§ geDenbe Sad^en berftummte jumal; 
30 @§ mürbe leit^enftiH im ©aal» 

Unb fie]^! unb fiel^! an meiner SBanb 
2)a !am'g l^erbor, mie SKenfd^enl^anb ; 

Unb fd^rieb, unb fd^rieb an meiner SBanb 
Sud^ftaben bon gf^wer, unb fd&rieb unb fd^manb» 

35 2)er ßönig ftieren Slicf§ ba fafe, 

3Kit fd^lotternben Anten unb totenblaß. 

5Die ßned^tenfd^ar *fafe !alt burt^graut 
Unb fafe gar ftiü, gab feinen Saut» 

2)ie SKagier famen, hoä) feiner berftanb 
40 S^ beuten bie gflömmenfd^rift an ber SQßanb* 

Selfajer marb aber in felbiger 9?a(j^t 
SSon feinen Äned^ten umgebrad^t. 

Q e i n e. 
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8. Her Qanbfd^ut} 

SSor feinem Sömengarten, 

2)a§ Äampffpiel ju ermatten, 

©afe ßönig gfraug, 

Unb um i^n bie ©rofeen ber ßrone 

Unb ring§ auf ^ol^em Saüone s 

2)ie 2)amen in fd^önem ßranj. 

Unb mie er minft mit bem Qftnfler, 

9luf tl^ut \ii) ber meite Sminger, 

Unb l^inein mit bebä^tigem ©(abritt 

@in Söme tritt lo 

Unb fielet fid^ ftumm 

Slingg um 

9Kit langem ©äl^nen 

Unb fd^üttelt bie mix^ntn 

Unb ftrecft bie ©lieber 15 

Hnb legt \x^ nieber. 

Unb ber ßönig minft lieber, 

2)a öffnet fi^ bel^enb 

@in jttjeiteg %l)Ox, 

2)arauS rennt 20 

9Kit milbem Sprunge 

Sin Stiger l^erdor. 

2Die ber ben Sömen erfd^aut, 

Srüüt er laut, 

©(^lögt mit bem ©(^meif 25 

Einen furd^tbaren 9leif 

Unb redet bie S^^ge, 

Unb im ftreife fc^eu 
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Umgcl^t er bcn Seu, 
30 ©rimmig f(j^nurtenb ; 

2)rauf [trccft er \iä) murrenb 
3ur ©eite nieber. 

Unb ber fiönig tüinft toieber, 

2)a fpeit baö boppelt geöffnete $au§ 
35 3tt)ei Seoparben auf einmal aug; 

5Die ftürjen mit mutiger Äampfbegier 

9luf ba§ Stigertier; 

2)aö pacft fie mit feinen grimmigen 3:a^en, 

Unb ber Seu mit ©ebriiH 
40 SRit^tet \x^ auf — ba mirb'§ ftiü, 

Unb l^erum im firei§, 

93on 9)iorbfu(^t ^eife. 

Sagern \\ä) bie greuli^en fia^en* 

5Da föüt Don be§ 9tltan§ SRanb 
45 6in ^anbfd^ul^ Don fd^öner ^anb 

3tt)if^en ben Stiger unb ben Seun 
5D?itten l^inein. 

Unb gu aiitter S)eIorge§ fpottenbermeif 
SDenbet \xä) gfi^öulein ßunigunb': 
50 ,;C^err Slitter, ift Eure Sieb' fo l^ei^, 

SQßie 3^r mir*§ fd^mört gu jeber ©tunb', 
6i, fo l^ebt mir ben ^anbfd^ul^ auf !" 

Unb ber ätitter in fd^neüem Sauf 
©teigt l^inab in ben fur(j^tbarn 3^t)inger 
55 5)^it feftem ©d^ritte, 
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Unb au§ bcr Ungcl^euer 9Kitte 

Stimmt er bcn ^anbf^ul^ mit fecfem Sfittgcr. 

Unb mit @r[taunen unb mit ©tauen 

©el^en'ö bic Slitter unb ©bclfraucn, 

Unb gelaffen bringt er ben ^anbft^ul^ gurücf ; 60 

2)a f(|aüt il^m fein Sob auö jebem 9Kunbe, 

Slber mit gärtlic^em SiebeSblid — 

6r berl^ei^t il^m fein na]^e§ ©lücf — 

gmpfängt i^n gtöulein ßunigunbe. 

Unb er toirft il^r ben ^anbft^u^ tn§ ©efui^t : 65 

,,5Den 2)an!, 5Dame, begehr' iä) ni(i^t!" 

Unb öerlöfet fie jur felben ©tunbe. 

Sdfilltt. 



9. Her Hdni^ in tZt^ute 

®§ tt)ar ein König in St^ule; 
@ar treu biö an ba§ @rab, 
2)em [terbenb feine Su^Ie 
©inen golbnen Sedier gab. 

6g ging il^m nic^tö barüber, 5 

@r leerf il^n jeben ©c^mauö; 
2)ie 9lugen gingen il^m über, 
@o oft er trän! barauö. 

Unb ülö er !am gu fterben, 

3ä^If er feine ©täbf im 9tei(^, 10 

@önnt* alles feinem Erben, 

2)en Sedier nid^t }ugleid^. 
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6r fafe beim ßönigSma^le, 
2)ic ätitter um il^n ^er, 
15 3luf ^o^cm SSätcrfaalc, 

2)ort auf bem ©(j^Io^ am 9)iecr. 

2)ort [tanb ber alte S^ä)tx, 
Stranf le^tc Seben^glut, 
Unb tüarf ben ^eiFgen Scd^r 
ao hinunter in bie gflut» 

6r fal^ il^n jiürjen, trinfen 
Unb finfen tief inö 5!Reer. 
2)ie 5Kugen träten tl^m finfen; 
Sranf nie einen 3:ropfen mel^r. 

<B o e 1 1} e. 

10. Her reid^fte ^ürft 

^reifenb mit biel fc^önen Sieben 
3örer Sctnber SBert unb S(^% 
©afeen biele beutf(^e Q^ürften 
@inft ju SQßormS im ßaiferfaal. 

5 „^txxlxä)/* ^pxaä) ber gürft Don ©at^fen, 

„äfft mein Sanb unb feine SWat^t, 
©ilber liegen feine Serge 
SQßo^I in mand^em tiefen ©t^ad^t." 

„©e^t mein Sanb in üpp'ger fJüDe/' 
10 (Bpxaä) ber Surfürft t)on bem Sll^ein, 

„©olbne ©aaten in ben Sudlern, 
3luf ben SSergen eblen SBeinl" 
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„@ro$c ©tobte, reiche ßlöftcr/' 

Submtg, ^crr gu Sägern, ^pxaä), 

„©d^affen, büfe tiictn 2anb bem @urcn 15 

äBo^l ntc^t fte^t an ©t^öfeen na^." 

©bcr^arb, ber mit bcm Satte, 
SBürttembergg geliebter ^err, 
©pra(j^: „SKeiix Sanb l^at Meine ©tobte, 
Strägt ntd^t SSerge filberfij^mer ; 20 

2)0(j^ ein ßleinob f)'dlV^ Verborgen: — 
2)a^ in SDöIbern, no(i^ fo grofe, 
3(1^ mein ^aupt fann fül^nlid^ legen 
3ebem Untertl^an in ©t^ofe." 

Unb e§ rief ber ^err t)on ©at^fen, 25 

2)er bon Sägern, ber bom 9l^ein: 
„@raf im »art ! S^r feib ber fReid^fte, 
guer Sanb trägt gbelftein l" 

K e r n e r« 

11. Hie üapcUc 

S)roben fteljet bie Äapeße, 
©d^auet ftiü in§ Stl^al l^inab, 
2)runten fingt bei SBief unb Quelle 
gro^ unb l^eH ber ^irtenfnab'* 

Straurig tönt ba§ ©löcflein nieber, ^ s 

©c^auerlid^ ber Seic^end^or; 
©tiDe finb bie frol^en Sieber, 
Unb ber Änabe laufd^t empor» 



18 LYRICS AND BALLADS 

2)robcn bringt man fic ju (Stabe, 
lo 2)ic \\ä) freuten in bem %tfal; 

^irtenfnabe, ^irtenfnabe ! 
2)ir au^ fingt man bort einmal» 

Ut}Ianb. 

12. Sdtäfcv» Sonnia^^iUb 

2)a§ ift ber Stag be§ ^errn! 
^ä) bin aDein auf weiter S^Iur; 
3loä) eine 5!RorgengIocfe nur, 
5lun ©tiDe na^ unb fern* 

5 5lnbetenb Inie' xä) i)kx. 

€) füfeeS ©raun! gel^eimeö SBel^n! 
3llö fnieten Diele ungefel^n 
Unb beteten mit mir. 

2)er ^immel nal^ unb fern, 
lo gr ift fo !Iar unb feierlid^, 

@o gana, aU tt)oüt' er öffnen fid^. 
2)aö ift ber Stag beö ^txxn ! 



Utilanb. 



13. Hie tPattfat^rt nadt Hcviaav 

9tm genfter ftanb bie TOutter, 
3m ^ette lag ber ©ol^n. 
„SBiüft bu nic^t auffte^n, SBil^elm, 
3u \ä)a\xn bie ^rojeffion?" — 
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„3i(^ bin fo !tanf, o SKutter, 5 

S)afe tc^ nid^t l^ör' unb fe^'; 
3c^ imV an baö tote ©reichen, 
3)a tl^ut ba§ ^ni mir totf)/' — 

n^ki) auf, tt)ir toollen na(j^ ßeblaar, 
9?imm Sud^ unb SRofcnfranj; 10 

2)ic 9Kutter=@otte§ ^cilt bir 
S)cin franfcö ^ctjc ganj." 

6§ flattern bie ßirt^enfal^nen, 

@§ fingt im ßird^enton: 

5Daö ift ju fiöln am ül^eine/ 15 

S)a gel^t bie ^rojeffion. 

I)ie 2Kutter folgt ber SKenge, 

5Den ©ol^n, ben fül^ret fie, 

@ie fingen beibe im ßl^ore: 

,,®eIobt feift bu, SRarie !'' 20 

2. 

2)ie 5Kutter=@otte§ ju Äeblaar 
Srägt ^eut i^r befteö ßleib ; 
^eut l^at fie diel ju f^affen, 
6ö fommen biet !ran!e £eut\ 

2)ie !ran!en Seute bringen 25 

3^r bar atö Dpferfpenb' 
9lu§ SBa^ö gebilbete ©lieber, 
aSiel mäc^ferne gü^' unb ^ä\\i\ 
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Unb lt)cr eine SBad^Sl^anb ot)fert, 
30 !Dem l^eilt an bei ^anb bie SBunb'; 

Unb toet einen SBa(J^§fu| opfert, 
2)em mitb ber 3fu^ gefunb. 

3lQä) StMaax ging mond^er auf ftrücfen, 
2)er je^o tangt auf bem ©eil, 
35 ®ar mannet fpielt je^t bie Statfij^e, 

2)em bort fein Ringer toar l^eil. 

2)ie 5D?utter nal^m ein SSad^öIid^t 
Unb bilbete braug ein ^erg. 
„Sring' baö ber 9Kutter=@otte§, 
40 SDann l^eilt fie beinen ©(j^merj." 

2)er ©o^n na^m feufjenb ba§ SSad^öl^erj, 
@ing feufgenb gum ^eiligenbilb ; 
2)ie %f)x'mt quillt au§ bem 3luge, 
S)ag SBort auö bem C^^rjen quiüt: 

45 ,,®u ^od^gebenebeite, 

2)u reine ©otteömagb, 
®u e^önigin beö ^immel§, 
2)ir fei mein Seib geflagt! 

^ä) ttjol^nte mit meiner 9Kutter 
50 3u ßöüen in ber ©tabt, 

2)er ©tabt, bie biele ^unbert 
ßapeüen unb ßirt^en l^at. 

Unb neben un§ tool^nte ®xüä)tn, 
^oi) bie ift tot je^unb — 
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9Karie, bir bring' iä) ein 3Baä)^f)txi, 55 

^cir bu meine ^erjenömunb'. 

^txV bu mein Iranfeö ^erje — 

^ä) loiü anä) fpät unb frü^ 

Snbrünftigüd^ beten unb fingen: 

©ebbt feift bu, 2Karie !" 60 

3. 

2)er Iranfe ©ol^n unb bie SWutter, 
2)ie fc^Iiefen im Kämmerlein; 
2)a fam bie 5Kutter=@otte§ 
@anj leife gef (^ritten l^erein. 

©ie beugte [xd) über ben ßranfen 65 

Unb legte il^re ^anb 
©anj leife auf fein ^erge 
Unb lächelte milb unb fd^manb. 

S)ie SKutter fd^qut aüe§ im Straume, 
Unb ^at no(J^ me^r geft^aut; 70 

©ie ermad^te ou§ bem ©d^Iummer, 
S)ie ^unbe beuten fo laut. 

2)a lag bal^ingeftrecfet 

3l^r ©ol^n, unb ber mar tot; 

6ö fpielf auf ben bleichen SBangen 75 

S)a§ lid^te 9Korgenrot. 

SDie 9Kutter faltet' bie C^önbe, 

3]^r mar, fie mu^te nid^t mie; 

^Knbäd^tig fang fie leife: 

,,®eIobt feift bu, SKarie !" . 80 

Q e i n e. 
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14. Cinfet^r 

Sei einem SBirte munbermilb, 
2)a mar i^ iüngft ju @a[te; 
@in öolbner 9lpfel tüar fein ©d^ilb 
5ln einem langen Slfte. 

5 @§ toar ber gute 9lpfelbaum, 

Sei bem \ä) eingefel^ret ; 
3Kit füfeet ßoft unb frif(j^em ©(j^aum 
^at er mi^ ttjo^l genäl^ret. 

6ö famen in fein grünes $au§ 
lo 93iel Iei(j^tbef(i^tt)ingte ®äfte; 

©ie fprangen frei unb l^ielten ©d^mauS 
Unb fangen auf baö befte. 

^i) fanb ein Sett ju füper 9lu^' 
5B[uf toeid^en, grünen SKatten ; 
IS 2)er SBirt, er becfte felbft mid^ ju 

9Kit feinem fül^len ©d^atten. 

9?un fragt* iä) naä) ber ©t^ulbigfeit, 
2)a fc^üttelf er ben SBipfeL 
©efegnet fei er allezeit 
2o aSon ber SSurjel bi§ jum ©ipfel! 

15. UUnblicb 

9lbenb tüirb e§ mieber: 
Über SSalb unb gelb 
©äufelt tJtieben nieber 
Unb eg ru^t bie SBelt. 
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3lnx bcr ^aä) ergießet 5 

®xä) am tJelfcn bort, 
Unb et braufi unb pichet 
3mmer, immer fort. 

Unb fein 3lbenb bringet 

S^rieben il^m unb 3t\xi)\ 10 

Äeine ©locfe Hinget 

^f)m ein SRaftlieb ju. 

©0 in beinem Streben 

S3i[t, mein ^ni, and) bu: 

©Ott nur !ann bir geben 15 

SBo^re 3lbenbru^'. 



16. Ubcnblicb 

2)er 3Jionb iji aufgegangen, 

2)ie golbnen ©ternlein prangen 

5lm C^inimel l^eü unb flar; 

2)er SBalb ftel^t fd^marj unb fij^meiget, 

Unb au§ ben SBiefen fteiget s 

2)er mi^t Giebel tounberbar. 

2ßie ift bie SDelt fo ftiüe, 

Unb in ber SDämmtung ^üüe 

©0 trauli^ unb fo l^olb! 

3llö eine ftiße Kammer, 10 

SBo il^r be§ 3:age§ Sammer 

Sßerft^Iafen unb bergeffen foüt. 
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@c^t il^r ben 2Jlonb bort [tc^en? — 
@r i[t nur l^alb gu feigen 
IS Unb ift toä) ruttb unb fd^ön! 

©0 finb tüol^I mand^c ©at^en, 
2)ie mir getroft belad^en, 
SBcil unfrc Slugen fie nit^t fel^n» 

2Dir ftoljc SKcnfd^cnfinber 
20 ©inb eitel arme ©ünber 

Unb lüiffen gar nid^t biel; 
SBir fpinnen Suftgefpinfte, 
Unb fud^en biele fünfte 
Unb fommen meiter don bem Sx^L 

2$ ©Ott, lafe un§ bein ^eil fc^auen, 

9luf nic^tö SSergänglidi'g trauen, 
9?ic^t ßitelfeit un§ freun! 
Sa^ unö einfältig werben, 
Unb bor bir l^ier auf ßrben 

30 SBie fiinber fromm unb fröl^Iid^ fein! 

* 

SQßoKft enblid^ fonber ©römen 
9luö biefer SBelt un§ nehmen 
2)urc^ einen fanften Sob! 
Unb, ttjenn bu un§ genommen, 
35 Safe un§ in C)i«inie( fommen, 

3)u unfer ^err unb unfer ©ott! 

©0 legt tni) benn, i^r S3rüber, 
3[n ©otteg 9?amen nieber; 
Aalt ift ber 3tbenb^aud^. 
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S8erfc^on* uns, @ott! mit ©trafen 40 

Unb la^ uns tul^ig fii^Iafen 

Unb unfern franfen 3laä)iax a\x6)l 

€ I a n b i n $. 



17. TXlov^enlieb 

2Ber fd^Iägt fo xa^ä) an bie li^n^ttr mir 
5Kit fd^roanfen grünen 3^^W^? 
®er junge TOorgenroinb ift l^ier 
Unb min \\6) luftig geigen* 

„^erau§, IfterauS, bu 9Jienf(i^enfo]^n !" — 5 

©0 ruft ber fecfe ©efelle — 
„(S^ f(i^märmt Don S^rül^IingSmonnen fd^on 
3Sor beiner Äammerfd^roeüe. 

|)örft bu bie ßäfer fummen nid^t? 
|)örft bu ba§ @Ia§ nii^t flirren, 10 

Söenn fie, betäubt t)on ®uft unb Sid^t, 
|)art an bie ©(i^eiben fii^mirren? 

®ie ©onncnftral^Ien ftel^Ien fic^ 

Scl^enbe burd^ 33Iätter unb 3lanfen 

Unb necfen auf beinem Sager bid^ 15 

3Wit blenbenbem ©darneben unb ©(^manlen. 

®ie 5Rad^tigan ift Reifer faft, 

©0 lang l^at fie gefungen, 

Unb roeil bu fie gel^ört nid^t l^aft, 

3ft fie t)om Saum gcfprungen. 20 
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2)a fd^Iug xä) mit bem leeren Qmxc^ 
2ln bcine i^tx[\kxi6)t\Un : 
|)erau§, ]^erau§ in ba§ ^i^ül^IinflSreid^ ! 
@r tDirb nid^t lange mel^r bleiben." 

rOilt^elm mailer. 



18. ^anncbanml 

O Sannebaunt; o Stannebaum, mie treu [inb beine Slätter ! 

®u flrünft nid^t nur jur ©ommerjeit, 

Stein, a\xä) im SBinter, menn e§ f(^neit. 

D SEannebaum; o SEannebaum, mie treu [inb beine 33Iätter ! 

5 O TOägbeleiU; o SDlägbeleiU; mie f alfd^ i[t bein ©emüte ! 
®u f(i^tDur[t mir Üreu' in meinem @Iüct, 
5Run arm ic^ bin, gel^ft bu gurüct. 
D TOägbelein, o 9D?ägbeIein, toie f alfd^ t|t bein ©emüte ! 

S)ie 9?a(3^tigaII, bie Slad^tigaü nal^mft bu bir jum ßyempel : 
io(5ie bleibt fo lang ber ©ommer laci^t, 
3[m |)erb[t fie \\ä) Don bannen mad^t. 
S)ie 9ia(i^tigaII, bie Slad^tigaü nal^mft bu bir gum ©jempel. 

S)er Sad^ im SEI^al, ber ^ai) im %^al ift beiner ^ölfd^l^eit 

©piegel : 

@r [trömt allein menn Siegen fliegt, 
15 Sei S)ürr' er balb ben Quell öerjd^Iie^t. 

2)er 3daä) im %f)Cil, ber 3daä) im %^al i[t beiner gölfd^^eit 

©piegel. 
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19. Qer(>ft0efttl?t 

5Kübcr @Ianj ber ©onnc! 
SIaj|e§ C)immelblau! 
Sott öcrlluitgncr SBotiitc 
SEräutnct [tili bie 9lu. 

3ltt ber Ic^teit 3lofe 5 

Söfct Icbett§[att 
®td^ ba§ Ic^te, lofe, 
Slctd^c Slutncttblatt. 

©olbetteö ßtttfärben 

©(^leid^t \\ä) hmä) bcn ^ottt;^ 10 

3lu(^ Sßergel^n uitb ©tcrbeit 

2)cud^t ttttr fü^ ju [eilt. 

© e r f . 



20. Qoffnuttd 

Utib braut ber SQBinter ttoii^ [0 [el^r 
2)iit tro^igen ©eberbeti, 
Uitb [treut er @i§ unb ©d^ttee untl^er; 
@§ tttu^ hoä) iJ'rü^Uttg lüerben. 

Uttb brättgett bie 9lebel ttod^ [0 bid^t 5 

©id^ Dor beit Slitf ber ©onne, 
©ie trecfet bod^ mit il^reirt Sid^t 
ßitttttal bie SBelt jur SBonne. 

Sla[t ttur, i$r ©türirte, bla[t ntit SWad^t, 
Sroir [oll barob nid^t battgen, 10 

9luf Iei[en ©ol^Ieit über 9lod^t 
ffontiTtt bod^ ber Settg gegattgen. 



28 LYRICS AND BALLADS 

S)a toad^t bie 6tbe grünenb auf, 
SBci^ nid^t, tDtc il^r gefd^cl^cn, 
15 Unb laä)t in ben fonnigen ^immcl l^inauf 

Unb möd^te dor Suft öergcl^en. 

tSie flid^t \\(f) blül^cnbe flrängc in^ ßaax 
Unb fd^müctt \\ä) mit Slofcn unb 3t^ren 
Unb iäfet bie 33rünnlcin riefeln flar, 
20 91I§ tDären e§ fjreubengäl^ren. 

®rum ftim Unb tt)ie e§ frieren mag, 
D ©erj, gieb bid^ jufrieben; 
@§ ift ein großer SOlaientag 
S)er gonjen SBelt befc^ieben* 

25 Unb tt)enn bir oft aud^ bangt unb graut, 

91I§ fei bie ^öW auf 6rben, 
9lur underjagt auf ®ott dertraut! 
@§ mu^ bo(| ^tü^Iing merben* 

(Seibel. 



21. 5rüt{Un0&einfU0 

S)ie 3=enfter auf ! bie C^^i^i^^ öuf ! 

©efd^roinbe, gefd^toinbe! 
S)er alte SBinter miß l^erauS, 
er trippelt ängftlid^ burd^ ba§ ^an^, 
er tt)inbet bang \\ä) in ber Sruft 
Unb framt äufammen feinen SBuft. 

©efd^tdinbe, gefd^roinbe! 
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S)ic Sfenftcr auf! bic C^^rjen auf! 

©cfd^iüinbe, gcfd^tDtnbc ! 
@r fpürt bcn ^tül^Iing t)or bem %f)ox, lo 

SDer tDtll tl^n jupfen bei bem O^x, 
3]^n gaufcn an bem meinen Satt 
^a6) fold^er tDtlben ©üben 9lrt. 

©efd^tPtnbe; gefd^toinbe ! 

®te S^^iftcr auf! bie ©erjen auf! 15 

©efd^iüinbe, gefd^roinbc ! 
®er 3=rü]^littg poii^t unb flopft ja fd^on — 
©ord^t l^orij^t, c§ ift fein lieber Son! 
@r poij^t unb Hopf et, tDa§ er fann, 
Wxi fleinen Slumenfnofpen an. 20 

©efd^roinbe, gefiä^tmnbe ! 

®ie Sanfter auf! bie C>^rgen auf! 

©efd^tDinbe, gefij^minbe ! 
Unb wenn il^r nod^i niij^t öffnen tooHt 
@r l^at diel ©ienerfd^aft im ©olb, 25 

®ie ruft er fid^ jur ^ilfe l^er 
Unb pod^t unb flopfet immer mel^r. 

@ef(j^tt)inbe, gefd^minbe! 

S)ie fjenfter auf! bie ©erjen auf! 

©efd^minbe, gefd^minbe! 30 

@§ lommt ber 3[unler 3Korgenminb, 
@in' baufebacfig roteS flinb, 
Unb bläft, bafe alle§ Hingt unb flirrt, 
Siö feinem ©errn geöffnet mirb. 

©efd^minbe, gefd^minbe! 35 
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S)ie 3^enfter auf ! bic ©crjcn auf ! 

©cfd^tDtnbc, gefd^toinbe! 
@§ lommt bcr Slitter ©onnenfii^em, 
S)cr brtd^t mit golbnen Sangen etU; 
40 S)er fanfte <Bä)mc\ä)kx 33Iütcn^au(j^ 

©d^leid^t burd^ bic cngftcn fRi^en aud^. 
@ef(^tt)tnbe, gcfd^minbc I 

S)ic ^cnfter auf! bie C^^rjcn auf! 

©efd^minbC; gcfd^toinbe! 
45 3um Slngriff fd^lägt bic gtad^tigafl, 

Unb l^orc^', unb l^ord^', eiu SBiebcrl^afl, 
@in Söicbcrl^all au§ meiner 33ruft! 
C)erein, J^ereiU; bu Q^rül^lingSluft, 

©efd^minbe, gefd^roinbe ! 

IP { I i; e I m m ü H e r. 

9lu§ ber ^ugenbjeit, au§ ber ^ugenbjeit 
fliingt ein Sieb mir immerbar; 
D tpie liegt fo tt)eit, mie liegt fo tt)eit, 
2öa§ mein cinft toar! 

5 SQ3a§ bie ©d^malbe fang, maS bie ©d^malbe fang, 
®ie ben C>^rbft unb ^räi^ling bringt; 
Ob ba§ S)orf entlang, ob ba§ S)orf entlang 
2)a§ ie^t nod^i flingt? 

„9ll§ \6) m)d)k\> na^m, al§ id^ Slbfd^ieb na^m, 
10 SBaren fliften unb haften fd^mer; 

9ll§ iä) mieber fam, al§ id^ tt)ieber fam, 
SBar aCeö leer." 
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D bu ßinbcrmunb, o bu flinbermunb, 
UnbcmuBter SBciSl^eit ifro^, 
aSogcIfprad^elunb, dogclfprad^efunb, 15 

SBie ©alomo! 

D bu ^eimatffut, bu ^cimatflur, 

2a^ ju beinern l^eirgen 9laum 

5Hi(^ nod^ einmal nur, mid^ nod^ einmal nur 

ßntfliel^n im SEraum! 20 

21I§ xä) 9lbf(j^ieb nal^m, al§ \ä) Slbfd^ieb nal^m, 
aOßar .bie SBelt mir öoü fo fel^r ; 
91I§ xä) mieber fam, ate xä) n)ieber fam, 
2Bar alleö leer. 

2Bo^I bie ©d^roalbe lel^rt, mol^l bie ©d^roalbe !e^rt, 25 
Unb ber leere Saften f(i^tt)oß; 
3ft ba§ ^erg geleert, ift baö ^n^ geleert, 
2Birb'§ nie mel^r doli. 

Seine ©d^malbe bringt, feine ©c^toalbe bringt 
®ir jurütf, monad^ bu mein[t; 30 

^oä) bie ©d^malbe fingt, \>oä) bie ©d^malbe fingt 
3[m ®orf tDie einft: 

M^ \^ 9lbf(i^ieb na^m, als xä) 9lbf(3^ieb na^m, 
SBaren fliften unb Saften fd^mer; 
5llS x6) mieber fam, al§ xä) toieber fam, 35 

SSBar alleg leer." 

Hfltfert. 
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23. SOtwaibcnlicb 

9lu§ fernem Sanb, 
S8om 5Jieere§[tranb, 
9luf l^ol^en, luftigen SBegen 
iJliegft; ©d^malbe, bu 
5 O^ne fRaft unb 9iu^' 

®er lieben |)eimat entgegen. 

D ^pxiä), tDol^er 
Über 2anb unb 3Weer 
^aft bu bie ßunbe dernommen, 
lo S)a^ im ©eimatlanb 

®er SBinter fd^toanb, 
Unb ber fjrül^ling, ber Q^rül^Ung gefommen? 

®ein Siebd^en fpriiä^t: 
„SBei^ f eiber nid^t, 
15 SBol^er mir gefommen bie SDlal^nung; 

©odd fort unb fort 
35 on Ort ju Ort 
Soctt mid^ bie ^^l^IingSal^nung. 

©0 ol^ne 9iaft, 
20 3n freubiger |)aft, 

^uf l^ol^en, luftigen 2Begen 

Slieg' \ä) undermanbt 

S)em ©eimatlanb, 

2)em leujgefd^müctten, entgegen." 

5 1 n r m. 
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24. tPanberfd^afi 

S)a§ 2Banbern ift be§ 3KüIIer§ 8u[t; 

2)a§ Sßanbcrn! 
2)a§ mu^ ein \ä)k(i}kx 5!KüKer fein, 
35em niemals fiel ba§ SBanbern ein, 

®a§ SQSanbern. 5 

SSom SQBaffer l^aben tDtr'ö gelernt, 

aSom SBaffer! 
2)a§ ^at nid^t Slaft bei Jag unb 9ia(j^t, 
3ft ftet§ auf SBanberfd^aft bebad^t, 

®a§ SQBaffer. lo 

®a§ fel^n tt)ir aud^ ben fRäbern ai, 

SDen giäbern! 
®ie gar nid^t gerne ftille ftel^n, 
®ie fid^ mein 2ag nid^t mübe brel^n, 

2)ie fRäber. 15 

.S)ie ©teine felbft, fo fd^tt)er fie finb, 

S)ie ©teine! 
©ie tangen mit ben muntern Steilen 
Unb tt)oIIen gar nod^ fd^neüer fein, 

S)ie ©teine. 20 

D SBanbern, 2Banbern, meine 2uft, 

D SBanbern! 
^err 3Jleifter unb fjrau 5Keifterin, 
Safet mid^ in gerieben tt)eiter jie^n 

Unb tDanbern. 25 

mill^elm maiicr. 
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25. 3d? weif} nidttf was foU es bcbcnUn 

^^ tDct^ nid^t, tDa§ fofl cö bcbcutcn, 

S)a^ xä) fo traurig bin; 

6in TOärc^en au§ alten 3^^*^"/ 

S)ag fommt mir nid^t auö bcm ©inn. 

5 ®te Suft ift fü^I unb e§ bunlelt, 

Unb rul^ig fliegt bcr Sl^cin; 
®er ©ipfel bcg ScrgcS funfclt 
3m Slbcnbfonncnfd^ein. 

®ie f(^önfte Jungfrau fi^et 
lo S)ort oben tüunberbor, 

3l^r golbneS ©cfd^mcibc bittet, 
©ie fämmt i^r golbcncS ^aar. 

©ie fämmt e§ mit golbcnem ßamme 
Unb fingt ein Sieb babei; 
15 ®a§ l^at eine tt)unberfame, 

@ett)altige 5Jlelobei. 

S)en ©d^iffer im Ileinen ©(j^iffe 
ßrgreift e§ mit tt)ilbem 2ße^; 
@r [d^aut nid^t bie 3^elfenriffe, 
20 @r fd^aut nur l^inauf in bie ^öi)\ 

^d) glaube, bie SBeüen derfd^lingen 
9lm (Snbe ©d^iffer unb Sal^n; 
Unb baö l^at mit il^rem ©ingen 
®ie Sorelei getl^an. 

f? e i n e. 
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26. Der 5ltt0 bcv ticbc 

SBenn id) ein Söglcin tt)är\ 

Unb and) jmei glüglcin ^ätt^ 

glög' id^ gu bit; 

SBcil c§ aber nid^t !ann fein, 

SIcib' ic^ alll^icr. 5 

Sin xä) gleid^ meit don bir, 

Sin ic^ bod^ im ©Ö^Iaf bei bir, 

Unb rcb' mit bir; 

SBcnn id^ crmad^en tl^u'. 

Sin id^ allein. lo 

@§ bergcl^t feine ©tunb' in ber 3lad)t, 

2)a mein ^erge nid^t ermad^t, 

Unb an bid^ gebenft 

2)a^ bu mir biel taufenbmal 

®ein ©erj gefd^enlt. 15 

Oolfsliet). 

27. Dtt Hft wie eine ^inmc * 

S)u bift tt)ie eine Slume 
©0 l^olb unb fd^ön unb rein; 
3d^. fd^au' bid^ an, unb Sße^mut 
©(^lei^t mir in§ ^erj l^inein. 

2Rir i[t, al§ ob id^ bie ^änit 5 

9luf§ C^aupt bir legen foüf , 
Setenb, ba^ @ott bid) erhalte 
@o rein unb fd^ön unb l^olb. 

ß e i n e. 
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28. Qei5enröftlein 

Bat) ein ^mV ein SlöSlcin fielen, 
SlöSlein auf ber ^nhtn, 
SBar fo jung unb morgenfd^ön; 
2ief er fd^nell, eö nol^ ju fel^n, 
5 ©a]^'§ mit dielen Q^reuben. 

m^kxn, m^kxn, m^kxn rot, 
fRöSlein auf ber Reiben. 

Änabe fprad^: ,,^6) breiige bid^, 
JRöSlein auf ber Reiben!" 
lo 9tö§Iein \pxaä) : ,,^6) \k(f)t 'bxä), 

®afe bu etüig benfft an xmä), 
Unb xä) tt)irg nid^t leiben/' 
m^kxn, mmn, gtöslein rot, 
JRöölein auf ber ^txt>m. 

15 Unb ber toilbe flnabe brad^ 

'§ 9iö§Iein auf ber Reiben; 
SlöSlein loel^rte [id^ unb ftad^, 
^alf il^m bod^ lein SBel^ unb 9ld^, 
9Jiufef e§ eben leiben. 

20 giöSlein, fRöSlein, 3tmdn rot, 

9iö§lein auf ber Reiben. 

<5 e t i} e. 

29. Das Deitciien 

@in SSeild^en auf ber Sßiefe ftanb, 
©ebüdEt in fid^ unb unbefannt; 
@§ toax ein l^erjig'ö 3SeiId^en. 
5Ba !am eine junge ©d^äferin 
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9Ktt lemcm ®6)xxtt unb muntcrm ©inn 5 

Salier, ballet, 

S)te SBiefe l^cr, unb fang. 

,,^ä)V' benit ba§ SSeild^cn, „mär' id^ nur 

SDte fd^önftc Slumc ber 5Ratur, 

%d), nur ein Ileincö SBcild^cn, 10 

Si§ mid^ ba§ Sicbii^cn abgepflüdEt, 

Unb an bem Sufcn ntatt gcbrüdEt! 

^ä) nur, ad^ nur 

6m SSiertcIpnbd^en lang I" 

9lc^! aber ad^I baö SJiöbd^en tarn 15 

Unb nm in ad^t baö SSeild^cn nal^m, 

ßrtrat ba§ arme 3Seild^en. 

@g fanf unb [tarb unb frcuf fid^ noc^: 

„Unb [terb* id^ benn, fo fterb' ic^ bod^ 

S)urd^ *[te, burd^ [ie, 20 

3u i^ren güfeen bod^/' 

(Soett}& 

30. pa% ^cvbtodt^nc Hin^lein 

3[n einem lül^Ien ©runbe 
S)a gel^t ein SWül^Ienrab; 
9)Jein' Siebfte ift berfd^munben, 
®ie bort gemol^net f)at 

@ie ]^at mir 3:rcu' berfprod^en, 5 

®ab mir ein'n fRing babei, 
@ie f)at bie Streu' gebrod^en, 
5!Kein JRinglein fprang entjmei. 
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^6) möd^f aU ©pielmann reifen 
lo äSeit in bic SBelt l^inauS 

Unb fingen meine SBeifen 
Unb gel^n don ^an^ ju ^a\x^. 

^ä) mö6)t' alä JReiter fliegen 
SBol^I in bie blut'ge ©d^Iaii^t, 
IS Um ftille Steuer liegen 

3fm Selb bei bunller 3la6)t. 

^ör' xä) ba§ SDlül^Irab gelten, 
^ä) tDeife nid^t, m^ xä) toill — 
^ä) mö(i^f am liebften fterben; 
20 2)a tDör'ö auf einmal ftiü ! 

€id}enborff. 

31. 5cr tPlrtln ^ddiUvUin 

@§ jogen brei 33urf(3^e mol^I übet ben SH^ein, 
Sei einer i^xan SQSirtin, ba feierten fie ein: 

„grau SBirtin, l^at ©ie gut Sier unb SBein? 
äSo ^at ©ie 3^r \ä)öm^ SEöd^terlein?" 

5 „2Wein Sier unb SQSein ift frifd^ unb Hat. 
TOein SEöd^terlein liegt auf ber SEotenbal^r'/' 

Unb aU fie traten gur Kammer l^inein, 
S)a lag fie in einem fd^margen ©darein. 

SDer erfte, ber fii^lug ben ©d^Ieier jurüd 
lo Unb fd^aute fie an mit traurigem SBIidE: 

„^ä), lebteft bu nod^, bu fd^öne 2»aib ! 
3d^ tt)ürbe bid^ lieben bon biefer 3cit." 
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%tx ätoettc becftc bcn ©d^Icier gu 
Unb leierte [id^ (x\s unb meinte baju: 

„9l(^, ba^ bu liegft auf ber Stotenbal^rM 15 

%i) l^ab' bid^ geliebet fo mand^eö Sal^t." 

S)er brüte l^ub il^n toieber fogletd^ 
Unb filmte fte an ben 3JIunb fo bletd^: 

„®td^ liebf id^ immer, bid^ lieb' id^ nod^ l^eut 
Unb merbe bid^ lieben in ©tDigfeit/'. 20 

32. (Ein l^if^ciien 5rett5e 

SBie l^eilt fid^ ein berlaffen ^erg, 

5Ber bunfeln ©d^mermut Seute? 

9D?it Sed^er^giunbcieläute? 

aSit bitterm ©pott? 5Kit freölem ©d^erg? 

Stein, mit ein bifed^en greube! 5 

2Bie flid^t fid^ ein gerrif[ner Ärang, 

®en \xi) ber ©türm jerftreute? 

SQBie fnüpft fid^ ber erneute? 

ajtit toeld^em ßnbd^en bunten SanbS? 

2Wit nur ein bi^d^en ^i^^ube! 10 

SBie fül^nt fid^ bie derjäl^rte ©c^ulb, 

®ie bitterlid^ bereute? 

9Bit einem ftrengen ^eute? 

2Rit 33üWo[t unb Ungebulb? 

Stein, SWit ein bi^c^en greubel 15 

C 5. meyer« 
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33. ^Ctttiofe ÖJefdiidite 

^ä) bin einmal ctmaS l^inauSfpajicrt, 
S)a ift mir ein närrifd^ S)tn8 paffiert: 
3fd^ fal^ einen 3fäger am SBalbeöl^ang, 
3titt auf unb nieber ben ©ee entlang; 
5 93iel ^xx\ä)t fprangen am SBegc bid^t; 

2Ba§ t^at ber Säger?— 6r fd^o^ fie nid^t, 
6r blies ein Sieb in ben SBalb l^inein — 
$Run fagt mir, il^r Seuf, m§> fofl ba§ fein? 

Unb al§ id^ weiter bin fortfpajiert, 
lo 3}ft lieber ein närrifd^ S)ing mir |)affiert: 

3m üeinen ßal^n eine ^Jifd^erin 

S^ul^r ftets am SBalbeS^ange bal^in; 

9lingS fprangen bie t^ifd^lein im 3lbenblid^t; 

2Ba§ t^at ba§ SKäbd^en? — ©ie fing fie nid^t, 
IS ©ie fang ein Sieb in ben SBalb l^inein — 

3lun fagt mir, il^r Seut*, toa^ foK ba§ fein? 

Unb ate id^ lieber jurüdffpagiert, 
S)a ift mir ba§ närrifd^fte S)ing |)affiert: 
©in teeret ^ferb mir entgegenfam, 
20 !3m ©ee ein leerer 3lad^en fd^mamm; 

Unb als id^ ging an ben ßrlen borbei, 
SBa§ prf id^ brinnen? — S)a pftcrten jmei, 
Unb'S toax fd^on fpöt unb 9Jionbenfd^ein — 
9lun fagt mir, i^r Seuf, lüaS foK baS fein? 

Heintcf. 
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34. -Hä^ctiicb 

@S tüaren einmal brei ftäfcrtnabcn, 

S)tc tl^ätcn mit ©cbrumm brumm brumm 

3n Sau il^r ©d^näblcin tunlcn, 

Unb tüurben fo betrunlcn, 

als tüär^S ein gafe mit 9lum. 5 

S)a l^abcn fic getroffen an 

6ine tounberfd^öne S3Ium' Slum' Shim\ 

S)a tüurben bie jungen ifäfer 

Stile brei berliebte ©d^äfer 

Unb flogen um fie l^erum. 10 

2)ie Slume, bie fie !ommen fal^, 

2Bar gerabe aud^ nid^t bumm bumm bumm. 

©ie toax bon fd^Iauem ©inne 

Unb rief bie Safe ©pinne: 

„©pinn mir ein 3le^Iein um!" 15 

S)ie Safe ©pinne Irod^ ^eran 

Unb mad^f bie Seine frumm Irumm frumm; 

©ie fpann ein 3le^ fo feine 

Unb fe^te fid^ bareine 

Unb fafe ba mäu^d^enftumm. 20 

Unb als bie ßäfer fommen an 

9Kit gärtlid^em ®efumm fumm fumm, 

©inb fie l^ineingeflogen, 

Unb würben auSgefogen, 

C)alf il^nen fein ©ebrumm* 25 
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2)a§ Slümlcm aber lad^cnb fprad^, 
Unb fümmert fid^ nid^t brum brum briim: 
„fo itf)t\ xf)x lieben ßäfer, 
©0 gel^fS, tf)r lieben ©d^äfer, 
30 2^to^ aKent ©umm unb Stumm!" 

Hetnicf. 

35. Bie ntufif fommt 

iflingling, bumbum unb tfd^ingbaba, 
3ie^t im Sriump^ ber ^erferfd^a^? 
Unb um bie 6dEe braufenb brid^fS 
SBie Stubaton beö SBeltgerid^tö, 
5 33oran ber ©d^eüenträger* 

Srumbrum, ba§ grofee Sombarbon, 
S)er SedEenfd^Iag, ba§ ^elifon, 
S)ie ^iccolo, ber 3infenift, 
S)ie jürfentrommel, ber t?Iöti[t, 
10 Unb bann ber ^txxz ^mptmann. 

S)er Hauptmann nal^t mit [toljem ©inn, 
2)ie ©d^uppentetten unterm .ßinn, 
2)ie ©d^ätpe fd^nürt ben fd^Ianfen fieib, 
Seim 3^u§I 2)a§ ift fein 3^itüertreib, 
15 Unb bann bie Herten Sieutenantg. 

Qmi SieutenantS, rofenrot unb braun,. 
S)ie gal^ne fd^ü^en fie al3 3öun; 
2)ie ga^ne !ommt, ben ^ut nimm ab, 
S)er finb tt)ir treu bi§ an ba§ ®rab, 
20 Unb bann bie ©rcnabiere» 
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S)cr ©rcnabier im [trammcn Stritt, 
!3n ©d^ritt unb Sritt unb Stritt unb ©d^ritt, 
S)aS ftampft unb bröl^nt unb llappt unb flirrt, 
Satcrnengla§ unb t?cn[ter Hirrt, 

Unb bann bic Keinen 2Mäb(!^en. 25 

S)ie SKäbd^en aUe, ifopf an ßopf, 
S)aS 3lu8e blau unb blonb bcr 3opf; 
2lu§ Sl^ür unb Stl^or unb $of unb ^a\x^ 
©d^aut 9Jline, 2:rine, ©tine aus, 

SSorbei ift bie SWufüe* 30 

Äüngling, tfd^ingtfd^ing unb ^aufenfrad^, 
5Rod^ an^ ber i^nnt tönt e§ fd^toad^, 
@ang leife bumbumbuntbum tfd^ing, 
3og ba ein bunter ©d^metterling, 

2:fd^ingtfd^ing, bum, um bie ©de? 3s 

Ciliencron. 

36. Ber ^ntc 'Hamctab 

3d^ l^att' einen ffameraben, 

@inen beffern finb'ft bu nit. 

2)ie 2:rommeI fd^Iug gum ©treite, 

@r ging an meiner ©eite 

3fn gleid^em ©d^ritt unb 2:ritt. 5 

6ine ff ugel fam geflogen ; 

®ilf§ mir ober gilt e§ bir? 

3il^n l^at e§ tt)eggerif|en, 

@r liegt mir bor ben Silben, 

%U tt)är'§ ein ©tüdE bon mir. 10 
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SBill mir bic ^an\> nod^ xtxi)tn, 
2)ertDcU iä) eben lab': 
„^ann btr bic ©anb nid^t geben; 
SIeib bu im em'gen ißeben 
IS 9Jlein guter ffamerab!" 

Uf)Ianb. 

©te^' id^ in finftrer SJlitternad^t 
©0 einfam auf ber fernen SBad^t, 
©0 benr iä) an mein fernes Sieb, 
Ob mir'S aud^ treu unb l^olb berblieb* 

5 31I§ id^ jur ga^ne fortgemußt, 

^at fie fo l^erjlid^ mid^ gefügt, 
2Rit Säubern meinen $ut gefd^müdEt 
Unb tueinenb mid^ an§ ©erj gebrüdEt! 

©ie liebt mid^ nod^, fie ift mir gut, 
lo 2)rum bin id^ frol^ unb tool^lgemut; 

9Jlein ^erj f dalägt toarm in !alter 3lad^t, 
SBenn e§ ans treue Sieb gebadet* 

3fe^t bei ber Sam|)e milbem ©d^ein 
®e^ft bu tüol^I in bein Kämmerlein 
IS Unb fd^idfft bein Slad^tgebet jum ^errn 

3lud^ für ben Siebften in ber t?ern* ! 

S)od^, mnn bu traurig bift unb toeinft, 
9Jlid^ Don ©efal^r umrungen meinft, 
©ei ru^ig, bin in ©otteS ^ut, 
20 6r liebt ein treu ©olbatenblut. 
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2)ic ©lodfc fd^läflt, balb mf)t bic 9lunb' 
Unb löft mxä) ab gu bicfer ©tunb'; 
©d^laf lüol^I im ftiUcn ßämmctlcin 
Unb bcnf in bcincn 2:räumen mein. 

ßauff. 



38. mein Hinb, wir waten llinbct 

9Jlcin ßinb, tt)ir matcn ßinbcr, 
3it)ei ßinbcr, Hein unb frol^; 
. SBir ftod^cn in§ ^ü]^ncr]^äu§(^en, 
Serftcdtcn unö unter ba§ ©trol^. 

2Bir fräl^tcn tt)ie bic ^'di)nt, 5 

Unb famcn Scute borbci — 
„ff ifcrelül^ !" fic ßlaubtcn, 
65 märe ^al^ncngefd^rei. 

2)ie ffiften auf unferem ^o^t 

2)ic tapcjiertcn mir au§, 10 

Unb mol^nten brin bcifammcn 

Unb mad^ten ein bornel^mcS ^au§. 

2)e§ 3la(j^bar§ alte ffafee 

ff am öfters gum S3efud^; 

SBir mad^ten i^r SücfUng' unb ffnicffe 15 

Unb ffomplimente g^nug. 

SSir l^aben nad^ il^rem Sefinben 

Seforglid^ unb freunblid^ g^ftagt; 

SBir l^aben feitbem baöfelbe 

SJland^er alten ffafee gefagt. 20 
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SBtr fa^cn anä) oft unb fprad^cn 
SScrnünfttg, tüte alte ficuf , 
Unb Ilaöten, tüte oüeö bcfjcr 
©ctDcfcn gu unfercr S^xt; 

25 SBie Sieb' unb Streu' unb ©lauben 
S3erf(^munben aus ber SBelt, 
Unb tüte fo teuer ber ffaffee, 
Unb mie f o rar bag Selb ! 

Sorbet finb bie Jftnberfpiele, 
30 Unb alles roDt borbei, — 

S)a§ Selb unb bie SBelt unb bie Seiten, 
Unb ©lauben unb Sieb' unb a:reu'. 

^ e t n e. 



39. Ba» ^latt im ^ndt^ 

^ä) ^aV eine alte SKul^me, 
S)ie ein alteS Süd^Iein l^at, 
ffis liegt in bem alten Sud^c 
ein altes, bürreS Slatt. 

©0 bürr finb tool^I aud^ bie ^änbe, 
2)ie einft im Senj il^r'S gepflüdft, 
2BaS mag bod^ bie 3llte l^aben? 
©ie toeint, fo oft fie'S erblidt* 

(9 ran. 
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40. ^ei bcm (Btabc meinem Vatct& 

griebe fei um bicfcn ©rabftein l^er! 
©anfter 3^riebc ®ottc§! ^ä), fic l^abcn 
ßincn guten 9Jiann begraben, 
Unb mir toax er mcl^r. 

2:räufte mir bon ©cgen, biefer SWann, s 

SBie ein milber ©tern au§ beffern SBelten! 
Unb iä) fann'S il^m nid^t bergelten, 
3Ba§ er mir getl^an. 

6r entfd^lief ; fie gruben t^n l^ier ein* 
Seifer, füfeer SEroft, bon @ott gegeben, lo 

Unb ein Sl^nben bon bem em'gen fieben 
®üf f um fein ©ebein ! 

SiS il^n 3efu§ Sl^riftuS, grofe unb l^el^r, 
3^reunbli(ä^ tt)irb ermedfen ! — ^ä), fie l^aben 
©inen guten 9Jlann begraben, 15 

Unb mir toax er mel^r. 

£ I a u b i u 5. 

41. t>a& CErfennen 

@in SBanberburfd^, mit bem ©tab in ber ^ant, 
ifommt lieber l^eim au§ bem fremben Sanb* 

©ein ^aar ift beftäubt, fein Slntli^ berbrannt, 
33 on mm wirb ber a3urfd^ tool^I guerft erfannt? 

©0 tritt er in§ ©täbtd^en, hnxä)^ alte %^ox, 5 
Slm ©d^Iagbaum lel^nt juft ber 3öflner baöor. 
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S)er 3öIIner, ber mar il^m ein lieber greunb, 
Oft l^atte ber Sedier bie beiben bereint, 

' ^oä) fiel^ — 3^reunb 3oIItnann erlennt tl^n nid^t, 
10 3u fel^r l^at bie ©onn' tl^m öerbrannt ba§ ©efid^t. 

Unb tüeiter toanbert naä) lurgem ®ru^ 

2)er Surfd^ unb fd^üttelt ben ©taub üom gfufe. 

S)a fc^aut aus bem Sfenfter fein ©d^ö^el fromm: 
„2)u blü^enbe Jungfrau, biel fd^önen SBiilfomm!" 

IS 2)od^ fiel^ — aud^ ba§ 9JlägbIein erfennt il^n nid^t, 
S)ie ©onn' l^at gu fe^r i^m berbrannt baö ©efid^t. 

Unb tüeiter gel^t er bie ©träfe' entlang, 

©in St^ränlein l^ängt tl^m an ber braunen SBang'. 

2)a manft öon bem ifird^fteig fein SKütterd^en l^er: 
20 ,,@ott grüfe* 6ud^/' fo fprid^t er unb fonft nichts mel^r. 

^oä) fie^, — ba§ 9Kütterd^en fd^Iud^get üott Suft : 
„SKein ©o^n!" unb finft an be§ Surfd^en ©ruft. 

SBie fel^r aud^ bie ©onne fein Slntli^ berbrannt, 
2)aS 9Jlutteraug' ^at il^n bod^ gleid^ erfannt. 



SECOND PART 

42. CttUöni^ 

SBer reitet f o fpät burd^ 9la(^t unb 2Binb ? 
@§ ift ber SSater mit feinem ßinb; 
6r l^at ben ßnaben tüo^I in bem Slrm, 
6r fafet il^n fidler, er ^ölt il^n toarm, 

,,9Kein ©o^n, toaS birgft bu fo bang bein @ep(^t ?" — 5 
„©ie^ft. SSater, bu ben grlfönig nid^t ? 
2)en ©rienfönig mit ßron' unb ©(^meif?" — 
„9Kein ©o^n, eS ift ein JRebelftreif ." — 

,,S)u Iiebe§ ffinb, lomm, gel^ mit mir! 
®ar fd^öne ©|)iele fpief id^ mit bir; 10 

SJland^ bunte 33Iumen finb an bem ©tranb; 
9)Zeine SKutter ^at mand^ gülben ©emanb." 

,,9Rein SSater, mein SSater, unb l^öreft bu nid^t, 
SQßaS ©rienfönig mir leife öerfprid^t ?" — 
„©ei ru^ig, bleibe rul^ig, mein ffinb; 15 

3n bürren SSIöttern fäufelt ber SBinb." — 

„SDBiDft, feiner ffnabe, bu mit mir ge^n? 
SJleine SEöd^ter fotten bid^ harten fd^ön; 
SJleine Söd^ter führen ben näd^tlid^en 9ieil^n 
Unb wiegen unb tanjen unb fingen bid^ ein." 20 

49 
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„9Rein SSatcr, mein SSater, unb fiel^ft bu nid^t bort 
6rlföni9§ %'6ä)kx am büftcrn Ort ?" — 
,,2Rcm ©ol^n, mein ©ol^n, iä) fcl^' c§ genau: 
6S fd^einen bie alten SBeiben fo grau/' — 

25 //3d^ liebe bid^, mid^ reijt beine fd^öne ©eftalt; 
Unb bi[t bu nid^t toiKig, fo brau(^' id^ ©emalt." 
„SRein 3Sater, mein SSater, je^t fa^t er mid^ an! 
ßrüönig l^at mir ein SeibS getl^an!" — 

S)em 3Sater graufet'§, er reitet gefd^toinb, 
30 6r l^ält in 3lrmen ba§ äd^jenbe ffinb, 
grreid^t ben ^o\ mit SKü^e unb 3lot ; 
3[n feinen Slrmen baö ßinb loar tot. 

(S o e t f; e. 



43. Bie ^ür^f^aft 

3u 2)ion^S, bem St^rannen, fd^Iid^ 
5ölöro§, ben S)oId^ im ©etoanbe; 
3f]^n fd^Iugen bie ^äfd^er in Sanbe. 
„aBa§ moHteft bu mit bem 3)old;e? ©prid^ l" 
5 ©ntgegnet i^m finfter ber SBüterid^. 
„2)ie ©tabt bom 2:^rannen befreien!" 
„2)aS foKft bu am ßreuje bereuen." 

„^ä) bin/' fprid^t jener, „ju fterben bereit 
Unb bitte nid^t um mein Seben; 
10 S)od^ miUft bu ©nabe mir geben, 
3fd^ fle^e Vxi) um brei Sage 3^it 
Si§ id^ bie ©d^toefter bem ©atten gefreit; 
3fd^ laffe ben S^reunb bir alö Sürgen, 
3f]^n magft bu, entrinn' id^, ermürgen." 
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2)a läd^elt ber ffönig mit arger Si[t is 

Unb fprid^t naä) f urgent Sebenfen: 

„S)rei Sage tütfl xä) bir fd^enlen; 

S)o(i^ tüiffe, menn fie berftrid^en, bte grift, 

61^ bu jurücf mir gegeben bi[t, 

©0 mu$ er ftatt beiner erblaffen; 20 

2)od^ bir ift bie ©träfe erlaffen." 

Unb er lommt gum 3=reunbe: ,,2)er ifönig gebeut, 

2)afe id^ am ßreuj mit bem Seben 

Segal^le ba§ freüelnbe ©treben; 

S)od^ tt)ifl er mir gönnen brei Stage 3^it • 25 

Si§ id^ bie ©d^mefter bem ©atten gefreit; 

©0 bleib bu bem ßönig jum ^fanbe, 

Si§ id^ fomme, gu löfen bie Sanbe." 

Unb f^meigenb umarmt il^n ber treue g^reunb 

Unb liefert fid^ aus bem Si^rannen; 30 

S)er anbere giel^et bon bannen» 

Unb el^e ba§ britte SKorgenrot fd^eint, 

$at er fd^nett mit bem ©atten bie ©d^toefter üereint, 

gilt l^eim mit forgenber ©eele, 

S)amit er bie 3=rift nid^t berfe^Ie. 3S 

S)a gie^t unenblid^er Siegen l^erab, 

S3on ben Sergen ftürgen bie Duetten, 

Unb bie Säd^e, bie ©tröme fd^metten- 

Unb er fommt an§ Ufer mit toanbernbem ©tab, 

S)a reibet bie 33rüdEe ber ©trubel l^inab, 40 

Unb bonnernb fprengen bie SBogen 

S)e§ ©emölbeö frac^enben Sogen. 
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Unb tro[tIo§ irrt er an UfcrS 9ianb; 
SBic mcit er auä) fpäl^et unb blidEet 
45 Unb bie Stimme, bie rufenbe, fc^idEet, 

S)a ftöBet fein 3laä)cn bom fidlem ©tranb, 
2)er i^n fe^e an baS ßemünfd^te fianb, 
flein ©d^ijfer lenfet bie t^öl^re, 
Unb ber milbe ©trom wirb gum SJieere. 

so 2)a finft er an§ Ufer unb toeint unb fielet/ 
2)ie ^änbe jum 3^"^ erhoben: 
„O l^emme be§ ©tromeS Soben! 
6§. eilen bie ©tunben, im SWittag [tel^t 
S)ie ©onne, unb wenn fie niebcrgel^t, 

SS Unb xä) fann bie ©tabt nid^t erreid^en, 
©0 mufe ber t^reunb mir erbleid^en." 

3)od^ toad^fenb erneut fid^ be§ ©tromeö 2But, 
Unb SBelle auf SGßeHe jerrinnet, 
Unb ©tunbe an ©tunbe entrinnet. 
6o S)a treibt i^n bie 3Ingft, ba fafet er fid& 9Kut 
Unb tt)irft fid^ l^inein in bie braufenbe ^Jlut 
Unb teilt mit ßemaltigen 3lrmen 
3)en ©trom, unb ein @ott l^at ©rbarmen. 

Unb getüinnt ba§ Ufer unb eilet fort 
6s Unb banfet bem rettenben ©otte; 
S)a ftürjet bie raubenbe fRotte 
^erüor au§ be§ SBalbeö näd^tlid^em Ort, 
3)en ^fab il^m fperrenb, unb fd^naubct 9Jiorb 
Unb l^emmet be§ SBanbererS ©ile 
70 SKit bro^enb gcfd^mungener ßeule. 
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;,SBaS tüollt i^r?" ruft er, bor ©(^recfen blctd^, 

„^ä) i)ait \\\i)t^ al§ mein fiebcn, 

S)a§ mufe xä) betn fföntgc geben!" 

Unb entreißt btc ßeule bcm ^Räd^ften gleid^ : 

„Um beS ?freunbe§ Witten erbarmet eud^!" 7S 

Unb brei mit gemaltigen ©treid^en 

©riegt er, bie anbern entmeii^en, 

Unb bie ©onne üerfenbet glü^enben Sranb, 

Unb bon ber unenblid^en SKül^e 

ßrmattet, finfen bie Jfniee* 80 

„£) ^a[t bu mid^ gnäbig au§ fRäuberSl^anb, 

2luS bem ©trom mid^ gerettet an§ l^eilige Sanb, 

Unb fott l^ier berfd^mad^tenb berberben, 

Unb ber tJreunb mir, ber liebenbe, jterben!" 

Unb l^ord^M ba f|)rubelt e§ filberJ^ett, 85 

@anj nal^e, mie riefelnbe^ fRaufd^en, 

Unb ftitte l^ält er, gu laufd^en; 

Unb fiel^, aus bem ^d^tn, gejd^mäfeig, fd^nett, 

©pringt murmelnb l^erbor ein lebenbiger Ouefl, 

Unb freubig büdt er fid^ nieber 90 

Unb erfrifd^et bie brennenben ©lieber. 

Unb bie ©onne blidft burd^ ber 3meige ©rün 

Unb malt auf ben glängenben SKatten 

S)er Säume gigantifd^e ©d^atten; 

Unb jmei SBanberer fielet er bie ©trafee jie^n, gs 

SBitt eilenben Saufet borüber fliel^n, 

2)a l^ört er bie SBorte fie fagen: 

„3efet mirb er an§ ßreuj gefd^Iagen." 
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Unb btc Slngft beflügelt ben eilenben tS^% 
100 3^n jagen ber ©orge Duden; 

S)a fd^immern in SlbenbrotS ©tral^Ien 
aSon ferne bie 3ittnen öon ©^rafu§, 
Unb entgegen lommt tl^m ^^iIoftratu§, 
S)e§ Kaufes reblid^er ^ükx, 
105 2)er erfennet entfe^t ben ©ebteter: 



„S^xM ! bu retteft ben 3^reunb ni(ä^t me^r, 

©0 rette baS eigene fieben! 

S)en 2:ob erleibet er eben. 

aSon ©tunbe ju ©tunbe gewartet' er 

9Kit l^offenber ©eele ber SBieberfe^r, 

S^m lonnte ben mutigen ©laubcn 

2)er ^ol^n be§ St^rannen nii^t rauben." — 



HO 



„Unb ift e§ gu fpät, unb !ann \ä) il^m nid^t 
6in aietter toillfommen erfc^einen, 
HS ©0 foH ntid^ ber Stob il^m bereinen. 

2)e§ rül^me ber bluf ge 2:^rann fid^ nid^t, 

2)a^ ber greunb bem greunbe gebrochen bie ^pid^t; 

6r fd^Iad^te ber Opfer gtoeie 

Unb glaube an Siebe unb 2:reue!" 

120 Unb bie ©onne gel^t unter, ba [tel^t er am Stl^or 

Unb fielet ba§ if reug fd^on erl^ö^et, 

S)a§ bie 9Ken<je gaffenb umftel^et; 

Sin bem ©eile fd^on jie^t man ben tJreunb empor, 

2)a gertrennt er gemaltig ben bid^ten Sl^or: 
125 „3Kid^, genfer!" ruft er, „ermürget! 

S)a bin id^, für ben er gebürget!" 
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Unb @r[taunen ergreifet baö 3SoI! uml^er, 

3n ben 9lrmen liegen fid^ beibe 

Unb meinen öor ©d^mergen unb fjreube. 

S)a fielet man fein Sluge tl^ränenleer, 130 

Unb gum ffönige bringt man bie SSunbermär; 

S)er fül^It ein menfd^Iid^eS SRül^ren, 

8äpt fd^nett öor ben 2:^ron fie filieren. 

Unb blicfet fie lange bertounbett an; 

S)rauf f priest er: „@§ ift tud^ gelungen, 135 

3]^r l^abt ba§ ^erj mir begtoungen; 

Unb bie Streue, fie ift bod^ fein leerer SBal^n; 

©0 nel^met aud^ mid^ jum ©enoffen an! 

^ä) fei, gemährt mir bie Sitte, 

3n eurem Sunbe ber britte." 140 

SdtilUv, 



44. Xcnopf:ion 

3u eug am 9lltare 
©tanb opfernb Xenopl^on, 
S)en ^ßriefterfranj im ^aare, 
SDaö i^m öerblid^en fd^on. . 

©efaltet feine ^änbe 5 

gleist er jum ®ott empor, 
S)afe ©ieg er nieberfenbe, 
©ered^t toie ftet§ guöor. 

2)od^ ba ber Sranb nun lol^te 

3um ©immel toolfenleer, 10 

3tdf)i ftürmifd^ i^m ein Sote 

SSon SKantinea l^er: 
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„2afe bir in Slagetöncn 
SBcrfünben ®ä)\i\aUmaä)t, 
15 6§ fiel don beinen ©ö^ncn 

S)cr öltre in bcr ©d^Iad^t/' 

6r ruft unb ruft c§ miebcr, 
SDod^ jener fpriii^t fein SB ort, 
2)en ^ranj nur legt er nieber 
20 Unb o|)fert betenb fort. 

S)er i^m entbot bie ffunbe, 
gö^rt fort nad^ einer 3^ii • 
' „6r fan! mit mand^er Sßunbe 
3taä) ta|)ferm SBiberftreit/' 

25 . S)er SSater l^at dernommen 

S)a§ SBort tiefinnerlid), 
Unb mit ber ^anb, ber frommen, 
Sefränjt er lieber \xä). 

Unb bringt in gleid^er ©tiHe 
30 3um S)an! baö Opfer bar, 

<^o beugte fi(^ fein SBiKe 
3u eii§ am mitar. 

©reif. 

45. petru5 

Domine, quo vadis? 
Venio iterum crucifigi. 

,,2ßeil derftorft ber 3iube ©imon 3loma§ ©ötter l^at 

gefd^mäljet, 

2BeiI derbotnen S3unb er ftiftet, 3tdietra(i)t in bie (Seifter 

fäet, 
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SBcil er einen 5Kiffet^äter aüer Sfeid^e ffönig glaubt, 
®eb' iä) morgen preiö bem SSoÜe an bem ffreuj fein 

frebelnb $au|)t." 

ffaifer ?Rero l^af § gef|)ro(i^en. ^etru§ fniet ju Siad^t 5 

im ßerfer; 
Setenb tüdä)\t be§ (SreifeS (Staube, C^iwimelsfel^nfud^t regt 

M [tärfer; 
SKorgen toirb baö 2Bort erfüßet, ba§ ber ^err })ro})l^ettfd^ 

fpra^ : 
„Qfrembe ^anb mirb einft bid^ gürten; ©imon, folge 

bonn mir nad^!" 

2)a — m\^ leif üorfid^tig flIo})fen ? S)ur(3^ bie Sliegel 

ää)it bie Seile, 
Unb bie alte Pforte meieret öor bem eingeüemmten 10 

»eile — 
SBirb'S ju lange bem St^rannen? fenbet er bie ®ä)l&ä)kx 

fdion ? 
Stein, es \px\ä)i ein fül^neö^SSagftüif feinem tollen SSüten 

^o^n. 

fjreunbe finb*§ ! S)ie ßl^riften lagen im (Sebet an ^eifger 

©tätte, 
2)a^ ben alten, treuen Wiener no(i^ einmal ber ©err 

errette. 
^oä) umfonft ©ebet unb S'd^xtl S)ie§mal, a6), fein 15 

@ngel nal^t — 
2)a befd^Iie^en brei ber Äü^nften frifd^ auf eigne ^anb 

bie Jl^at. 
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Star! lüol^l [inb bie SRömcrfticger, 3Ba(^e l^altcnb öor 

bcn 2:^ürcn, 

©tarier \>oä) ber SBein don ©l^ioö, bcn bie btcic mit [xä) 

füllten. 

aWäd^tig [inb bc§ ffcr!er§ SRiegcI, bod^ bcm etfcr oßju:: 

2o^ö)a\x\ mit [toljbcrllätten Slidfen [te^n bie brci fd^on 

im (Semod^. 

„Slcttung, Slcttung, olter SSater! ©tärfcr aU bcr Stob 

i[t 2:rcue. 

Unfrct' Sieb' unb ß^rifti ffird^e i[t bcin ^au|)t gefd^cnft 

aufs neue! 

^icr nur brol^t bcr SEob bir; ouf bcnn, gürte beine 

Scnben, flicl^! 

©d^iffc, [tct§ bereit jur abfahrt, triffft bu in ^ßuleoli/' 

25 Sllter 3ünger, !ann[t bu tDanfen, ben ber ©err ben Steifen 

nonnte, 
2)er foeben in ber ©el^nfu^t l^eirgen Siebeöflommen 

brannte ? — 
3a, er giebt fid^ l^in ben tJteunben, überrafd^t unb l^alb 

im Straum; 
S^rei fd^on auf bem tJorum fielet er/unb er f eiber glaubt 

e§ !aum. 

ßilenbö ju ber Pforte lenfen nun bie dier bie leifen 

©d^ritte — 
30 Unterm St^ore furjer 9lbfd^ieb, Sruberfufe nad^ ß^riften« 

fitte ; 
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Senc feieren gu bcn 3^ren, tJtol^eö fünbenb, fdineü im 

Sauf, 
®icfcn nimmt bic 3laä)t bcfd^itmcnb in ben tociten aWantel 

ouf. 

Stuf bet ©räbcrftrafec jicl^t er: iDcgcmcifcnb fielen bie 

©terne ; 
9?eto§ golbncs $au§ ücrbömmcrt \ä)on in näii^tlid^ blauer 

tJerne — 
Slber ^at bie tiefe SWittnadit foI(3^er leifen SSanbreras 

me^r? 
3l^m entgegen fommt ein anbrer auf bem fd^malen SSeg 

bal^er. 

Unb e§ grauft bem SHten; feittoärts biegt er auö mit 

fd^manfem Sufee, 
©d^nell öorüber an bem Qfremben fd^miegt er fid) mit 

pd^t'gem ©rufee; 
©rü^enb fd^aut i^m ber in§ Slntli^, bafe ber ©ternglang 

auf i^n fäüt — 
^etrus, tt)ie bod^ ftarrft bu feltfam? ©prid), maS beine4o 

glud^t öer^ält? 

Sluf be§ 5Kanne§ l^ol^er ©tirne glänzen bluf gen ©d^toei^eä 

2:ro|)fen, 

SBol^l nid^t Don be§ 2Bege§ SKül^e mag fo bang ba§ ©erj 

il^m flopfen; 

Sleid^ }um SEob ba§ fd^öne Slntli^. — ^etruö, fennft bu 

bie ©eftalt? 

©d^on einmal bor beincn 9lugen ift fie alfo J^ingemaHt. 



60 LYRICS AND BALLADS 

45®rü^cnb neigt et fi(^ gum Süngcr, feinet Slugen l^cHe 

©onnen 

©inb don eines füllen ©tomeö Slegenmoßen milb um« 

tonnen ; 

S^eft nun tul^n fie auf bem tJIüd^tling. — 5ßcttu§, tennft 

ben Slicf bu niiä^f? 

©(i)on einmal tief et bid^ ©d^mad^en toiebet ju betge^net 

3a; ba§ ift bet ^ett ! ©o ftanb et bot bem ungeteii^ten 

C)eiben, 
So©o blieb ftiß unb Hat fein Slntli^ mitten in ben loilben 

Seiben. 
Unb bet 3ünget finft gut 6tbe, bod^ ba§ ^etj lö^t il^m 

nid^t 3lu^^ 
Unb et tuft: „2Kein ^ett unb ^eilanb! 3Sebe, mol^in 

ge^eft bu ?" 

Unb bet ^eilanb ]px\ä)t, ba§ 3luge unbettoanbt auf il^n 

getiditet, 

9Mit bem Slid, bet an bet 2:age festem tial\6) unb 

SBal^t^eit fid^tet : 
SS „9Keine ßitd)e fielet detöbet, meine Steuen finb detittt — 

3u bet ©tabt ift meine ©tta^e, mo man neu mid^ 

fteuj'gen toitb!" 

Unb bet ©ett detfd^toanb; bod^ eifget, ate et etft ben 

Sob geflol^en, 

tJIie^t bet junget je^t ba§ Seben, bem be§ 9Meiftct§ Slidfe 

btol^en. 
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©d^neß bcn Sauf gurüdfgciücnbet ! Über ^cßaö grout c§ 

Won; 
SleroS golbncS ^au§ crglänjct balb al§ golbner @onncn= 60 

t^ton. 

Unb bic ©onne, bie jcjt tJteuben ausgießt über aßen 

fianben, 

Srifft bie ßl^rtften laut unb jubelnb, ben Slpoftel hoä) 

in Sanben. 

Sauter roeinenb fa^ [ie jene, aU pe mieber fan! ju %^al, 

^oä) ein felig=[terbenb Slntli^ traf am ffreug il^r le^ter 

©tral^L 

Kinfel. 



46. tlaittcfcr 

Slormannenl^eräog SQSil^elm fprad^ einmal: 
„SSer finget in meinem ^of unb in meinem ©aal? 
2Ber finget bom 9Korgen bi§ in bie fpäte Stacht 
@o lieblid^, bafe mir ba§ ©erj im Seibe lad^t?" 

„S)a§ ift ber 2:aiBefer, ber fo gerne fingt s 

3m ©ofe, mann er ba§ 3lab am Sronnen fc^mingt, 
3m ©aale, mann er ba§ Q^euer fd^üret unb fad^t, 
SBann er abenb§ fid^ legt, unb mann er morgens er« 

ttjad^t." 

2)er ©ergog fprad^: „^i) f)aV einen guten ßned^t, 
S)en Saiflefer; ber bienct mir froinm unb red)t, 10 
6r treibt mein Stab unb fd)üret mein i^nm gut 
Unb finget fo ^eß; bag p^et mir ben 9)hit/' 
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2)a ^pxaä) ber Staiüefer: „Unb tüär' iä) frei, 
3Siel beffet tDoHl' iä) bienen unb fingen babei. 
isSSie tDoHf iä) bienen bem C^^rjog ^o{| gu 5ßfcrb! 
SBie tooHf i^ fingen unb flingen mit ©d^ilb unb mit 

<Bä)tüni !" 

^\d)t lange, fo ritt ber Jaiüefer in§ ©efilb 
9luf einem l^o^en ^ßferbe, mit ©d^roert unb mit ©d^ilb. 
S)e§ ©eräog§ ©d^toefter fd^aute Dom Surm in§ tJelb; 
20 ©ie f|)rad^ : ,,2)ort reitet, bei ®ott ! ein ftattlid^er ©elb/ 

Unb al§ er ritt öorüber an tJräuIeinS Surm, 
2)a fang er balb mie ein Süftlein, balb tt)ie ein ©türm, 
©ie ipxaä) : „S)er finget, ba§ ift eine l^errlid^e Suft ! 
6§ gittert ber SEurm unb e§ gittert mein ^erj in ber 

Sruft." 

25S)er ©erjog SBill^elm fu^r tü6f)l über ba§ 9Jleer, 
@r ful^r nad^ ßngeßanb mit gewaltigem ^eer. 
@r fprang Dom ©d^iffe, ba fiel er auf bie ^anb: 
„^ei!" rief er, „id^ fafj' unb ergreife bid^, gngeHanb!" 

21I§ nun baö Slormannen^eer jum ©türme fd^ritt, 
30 2)er eble 3:aiIIef er dor ben ©ergog ritt : 
„5Kand) ^[öl^rlein ^ab' id^ gefungen unb Qfeuer gefd^ürt, 
2Kand^ Söl^rlein gefungen unb ©d^mert unb Sanje ge« 

rü^rt. 

Unb l^ab' id^ @ud^ gebient unb gefungen gu S)an!, 
Suerft al§ ein ffned^t unb bann al§ ein ätitter franf, 
35 ©0 lafet mid) baö entgelten am l^eutigen Sag: 
aSergönnet mir auf bie tJeinbe ben erften ©d^Iag !" 
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2)er SaiHcfcr ritt dor allem 9?o'rmanncn]^cer 

Sluf einem ^ol^en ^fetbe mit ^6)mxt unb mit Bptzx; 

@r fang fo l^ertUc^, ba§ Mang über ^aftingSfelb, 

aSon SRoIanb fang er unb mand^em frommen ^elb. 40 

Unb als baö Sftolanbslieb tt)ie ein ©türm erf(|oH, 
2)a mattete manä) ^ßanier, mand^ C^erje fd^mott, 
2)a brannten Sftitter unb 3Bannen öon l^o^em 5Kut; 
S)er Saittefer fang unb f(3^ürte ba§ tJ^uer gut. 

2)ann f})rengf er l^inein unb fül^rte ben erften ©to^, 45 

Saöon ein englifd^er SRitter gur @rbe fd)ofe; 

®ann f(3^tt)ang er baS ©d^mert unb führte ben erften 

©(ä^Iag, 
2)at)on ein engUf(3^er Sftitter am Soben lag. 

9?ormannen fal^en'S, bie l^arrten nidit attjulang, 

©ie brad^en l^erein mit ©efd^rei unb mit ©diilberüang. 50 

©ei ! faufenbe Pfeile, flirrenber ©(i)merterfd)Iag ! 

Siä ©aralb fiel unb fein tro^igeS ©eer erlag. 

©err SBill^elm ftedfte fein Sanner auf§ blutige g^elb; 
inmitten ber Stoten fpannf er fein ©egelt; 
S)a fa^ er am 9Jla]^Ie, ben golbnen 5ßo!aI in ber ©anb, 55 
9luf bem Raupte bie ffönigSfrone don ßngeflanb: 

„9Wein taphn Saiflefer, !omm, trin! mir Sefd^eib! 
S)u l^aft mir diel gefungen in Sieb* unb in Seib; 
^oä) l^eut im ©afting^felbe bein ©ang unb bein Älang, 
2)er tönet' mir in ben D^ren mein Seben lang." 60 

Ut}Iani>. 
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47. Des Deutfd^ritters Ut>e 

„©err Ott Dom ^n% nun brängt bie 5Rot: 
9?un jeigt, tote treu 3i^r'§ meint! 
S)a§ gelb i[t tot unb bie »rüber finb tot 
Unb leintet ung raffelt ber 3^einb. 

5 Sßol^I Hag' xä) manä) gebrod^nen ©|)eer, 
Wanä) S3äa|)|)enfd)ilb gerfpalten; 
^oä) jd^meräf § um ben l^eiligen Äeld) mxä) nod^ mel^r 
3n meines 3BanteI§ Spalten. 

3m ©(^lad^tfelb tranfen mir oKe barau§, 
lo 3u fü^nen un§ mit @ott; 

©oß nun beim müften ©iegeSfd^mouS 
S)er ©eib* il^n fd^mingen jum ©pott? 

^err Ott unb fül^It 3l^r @ud^ ftar! unb jung, 
3loä) einmal tt)cnbet ba§ Uo% 
15 a5er)ud)t mit fd^arfem ©(i)it)erte§fd^tt)ung 
3loä) einmal gu l^emmen ben Stro^. 

Unb Ijaltet 3^r nur fo lang i^n auf, 
91I§ S^r ein Slbe fagt, 
©0 rettet meines ©engfteS 2auf 
20 S)en Äeld^, um ben 3f]^r'§ wagt." 

^errn Otts Sefinnen tt)ar nid^t grofe, 
©prad^: „3ia/' unb weiter nid^tS; 
2)e§ 9}leifter§ SRofe öon bannen fd^ofe 
3m ©tra^I be§ 3KonbenUd)t§. 
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Unb al§ ba§ ffreug auf bem SMantel toeife 25 

Slid^t mel^r ju fennen mar, 

S)a fauftc fd)on auf ©öulen l^ci^ 

^cran ber Sitaucr ©d^at; 

Unb al» ber SKantel fern im ©d^mung 

5Rur fdiien toie ein fliegenber ©d^roan, 30 

S)a fielen fie ben Stitter jung 

SHit grimmigen ©treidien an. 

S)ie frummen ©(i^merter blinften frei, 

@§ raffelten bum|)f bie ffeulen, 

S)agtt)if(i)en ging il^r ffampfgefd^rei 35 

2Bie hungriger SBöIfe Reuten. 

C)err Ott öom Sü^I ^pxai) : ,,3lt)e 5Karie" 
Unb fül^rf einen ^kh, ber traf: 
S)er Hauptmann flog dom ©attel aufö ^nie 
9)iit burd^igefpaltnem ©d^Iaf. 40 

S)a§ gmeite 2Bort ber $elb bann fprad^ 
Unb ^ieb nod^ fräftiger fd^ier; 
S)er Sannerträger gufammenbrad^, 
Unb über il^n fiel ba§ panier. 

Unb SBort um SBort, unb ©trcid) um ©treid), 45 
S)a§ mar ein tapfer ©cbet: 
Sei jebem ©pruc^ lag alfogleid^ 
6in ^exit bal^ingemäl^t. 

Unb e§ Ilaffte bem Stitter ba§ ©ta^I^emb meit 
Unb e§ färbten bie SRinge fi(^ rot, 50 
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6r ober toorb tti{|t lop im ©trcit, 
Unb jcbcr ©d^lag iDor Xob. 

Unb c§ batft fein ©d^ilb, unb c§ fatif fein ^ferb, 
®a fömpff er fort gu g^ufe; 
55 2Kit bcibcn ^änben fd^mang er ba§ ©d^lüert 
Unb betete weiter ben ©ruß. 

Unb oI§ gu @nbe ba§ Slde fling, 
6r führte no(^ einen ©treid^, 
Unb in getürmter Seid^en SRing 
60 ^in fani er blutenb unb bleid^. 

©ein 3Bunb toarb ftumm, fein 9lrm marb fd^mer, 
3 m Sobe ftanb fein ^erg; 
3lxä)t „3lmen!" !onnt* er fpred^en mel^r, 
S)a§ mar fein le^ter ©d^merg. 

65 S)od^ bie Sitauer lüarfen bie Slenner ^erum, 
ßein ©treit mel^r lüftete fie. 
©erettet mar ba§ Heiligtum 
^mä) beg 3litter§ ,,2tt)e 2narie/' 

(Sott geV il^m broben feiige ©tatt 
70 3luf§ tofenbe ©d^Iad^tgetümmel ! 
SBer fo auf (Srben gebetet l^at, 
9Mag „Slmen" fagen im C>ii"niel. 

fieibeL 
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3u 9Jlantua in Sanbeti 

5)er treue ©ofer mar, 

3n SWantuo gum Stöbe 

3^ül^rt' il^n ber fjeinbe ©d^ar; 

6§ blutete ber Srüber ^erg, s 

®ang S)eutfd^Ianb o(^ ! in ®ä)maä) unb ©d^nierg ! 

5mit i^m ba§ Sanb Sirol. 

S)ie C^änbe auf bem Sftücfen 

SlnbreaS ^ofer ging 

9Jlit rul^ig feften ©(^ritten, lo 

3öm \ä)\m ber SEob gering; 

S)er Job, ben er fo manii^eg 5Dlal ' 

S3om 3felberg gefd^icft in§ J^al 

3m l^eirgen Sanb Stirol. 

^oä) oI§ au§ fferfergittern 15 

3m feften 9Hantua 

SDie treuen Sßaffenbrüber 

S)ie ^&nV er ftreden fal^, 

2)0 rief er au§ : „®ott fei mit eud^, 

9Kit bem öerratnen beutfd^en 9leid^, 20 

Unb mit bem Sanb 2:iroI!" 

2)em Stambour tüxü ber SBirbel 

5Ri(j^t unterm ©d^Iegel öor, 

91I§ nun SlnbreaS ^ofer 

©(i^ritt burd^ ba§ finftre SEI^or; — 25 

SlnbreaS, nod^ in Sanben frei, 

2)ort jianb er feft auf ber Saftei, 

2)er 3Kann Dom Sanb SiroL 
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• 

5)ort foH er tticbcrfnteen ; 
30 6r fprod^: ,,2)o§*t^u' iä) nit! 

SBiß fterbcn, tüte tti fte^e, 

SSm fterben, tote id^ prttt, 

©0 tt)ie id^ ftey ouf btefer ©d^ng'; 

6§ leb' meitt flutet ßaifer Sfrattj, 
35 aKtt il^m feilt Sonb 2ttoI l" 

Unb bort ber ©ottb bte Stttbe 
5Rintntt tl^nt ber Stoxpoxal; 
9lnbreaö ^ofer betet 
Studier gum lejtenmal; 
40 S)atttt ruft er : „9lun, f trefft mxä) ret^t ! 

@ebt 3feuer ! — 9ldö ! tote f d^ie^t il^r fd^led^t ! 
Slbe, mein Sanb Jirol!" 

Ulofen. 



49. ^ans^ (Euler 

„^oxä)\ 9Jlart]^e, brausen po(3^t e§; gel^, lap bett SKatttt 

herein ; 

@§ tüirb eilt ormer ^Uger, ber fic^ öerirrte, fein! — 

©rüp* ©Ott, bu fd^muder ffrieger, nimm ^loj on 

unfrem Sifd^, 
2)oö Srot ift iDeife unb locfer, ber SEron! ift l^ett unb 

frifd^ !" 

5 „@§ ift nid^i 3;ronf, nic^i ©peife, wono^ eä not mir 

t^ut, 

3)o(!^,v fo 3^r feib $an§ ßuler, fo toill id^ euer »tut ! 
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SBifet 3^r, öor 9Jlonbcn ^ab' \ä) ^\xä) nod^ aU geinb 

bebrol^t : 

2)ott l^atf xä) einen Sruber, ben S3rubet fd^Iugt 3i^r 

tot. 

Unb als et rang am Sobcn, ba fd^toor iä) eö il^m 

gleid^, 
®afe id^ 'if)n tooKe röd^en, frül^ ober \p&\, an @U(^ !" lo 
„Unb f)aV xä) i^n erfd^Iagen, fo toar'ö im redeten 

©treit, 
Unb fommt ^l^r, il^n ju rächen, — mol^Ian, xä) bin 

bereit I 

^oä) nid^t im ©aufe fämpf xä), nid^t jtt)ifd^en Stl^ür 

unb aSJanb; 
3m 9lnge[i(^te beffen, toofür id^ ftritt unb [tanb! — 
S)en ©äbel, 5Kart^e, wei^t bu, toomit id^ i^n erfd^lug: 15 
Unb fottf id^ nimmer fommen: — Sirol ift gro^ ge* 

nug !" 

©ie gelten miteinanber ben naiven 3^ete l^inan ; — 
©ein gülben St^or l^at eben ber 9Worgen aufget^an ; — 
®er ^anö doran, ber 3^remb^ red^t rüftig l^interbrein 
Unb ^ö^er ftets mit beiben ber liebe ©onnenfd^ein. 20 

9lun jiel^n pe an ber ©pije, — ba liegt bie 2H|)entt)eIt, 
®ie tounberbare, gro^e, bor il^nen aufgel^eüt: 
®efun!ne ?RebeI jeigen ber Stl^äler reid^e fiuft, 
9Rit ^ütten in ben Slrmen, mit gerben an ber Srujt. 

®ajtt)ifd^en Sliefenbäd^e, barunter ßluft an ffluft, 25 
©aneben SBälberfronen, barüber freie Suft; 
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Unb ftd^tbar n^t, toä) fül^Ibar, bon @otteS äiul^' um» 

!rcift, 
3n füttert unb in ^txien bcr alten 2:tcuc @ciji. 

2)aö fcl^n bic bcibcn btobcn, — bcm gtcmbcn finit bic 

^anb, 
3o$an§ aber geigt l^inuntcr aufS licbc SSatcrIanb: 
„^üx bag f)aV id^ gcfod^tcn, bcin Srubcr f)aV^ bcbrol^t, 
3für ba§ ^ab' i(i^ flcftrittcn, für ba3 fci^Iug i^ i^n tot." 

2)cr Qfrcmbc fielet l^inuntct, jtc^t ^anfcn in§ ®t\\(i)i, 

@r lüitt bcn 9trm crl^cbcn, bcn 5lrm crl^cbt et nici^t: 

35,, Unb l^aft bu il^n crfci^Iagcn, fo toax'§ im redeten 

©trctt, 
Unb tt)itt[t bu mir ücrjcil^cn, lomm, ^an§, \ä) bin 

bereit !" 

5eiM. 



50. <Bei>et tvat{ren5 5er Sdti^dti 

Sßatcr, i(i^ rufe bid^ ! 
SrüHenb ummölft mid^ ber ®ampf ber ©efd^ü^e, 
©prül^enb umguden mid^ raffelnbe Sti^e. 
Senler ber ©d^Iad^ten, id^ rufe t>\ä)l 
S 93ater bu, fül^rc mid^! 

93ater bu, fül^re mid^! 
gü^r' mid^ gum ©iege, fül^r* mid^ gum Slobe: 
^err, id^ erfenne beine ©ebote; 

^err, tt)ie bu lüillft, fo fül^rc mid^. 
lo ©Ott, id^ erlennc bid^! 
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©Ott, \ä) cricnnc bici^! 
©0 im l^erbftHd^cn 9iauf(3^en bct Slöttcr, 
SBic im ©(ä^Iad^tcnbonncriüetter, 

Urquell bcr ©nabc, cricnn' \ä) Vxä), 

33atct bu, fcgnc mic^! 15 

93atcr bu, fcgnc mici^! 
3n bcinc ^anb bcfcl^r i(^ mein Scbcn, 
S)u lannft c§ ncl^mcn, bu l^aft c§ gegeben; 
3um Seben, gum Sterben fegne mid^! 

33ater, ic^ preifc t)\ä)l 20 

SBater, i^ preifc V\ä)l 
'§ ift ja lein ffampf für bie ©üter ber 6rbe; 
2)a§ ^eiligfte fc^ü^en mir mit bem ©d^trerte; 
S)rum fattenb unb fiegenb preif id^ bid^. 

©Ott, bir ergeb* id^ mid^ ! 25 

©Ott, bir crgeb* td^ mid^! 
SBenn mid^ bie 3)onner be§ 3:obe§ begrüben, 
SBBenn meine 5lbern geöffnet fliegen, 

3)ir, mein ©ott, bir ergeb' id^ mid)! 

aSater, id^ rufe bid^! 30 

Körner. 



51. Heiter» mor^en^efan^ 

(nadg einem fd^mädifdgen SSoItSIieb) 

TOorgenrot, 

Seud^teft mir gum frül^en SEob? 
S3alb tt)irb bie 2:romt)ete blafen, 
3)ann mufe id^ mein Seben laffen, 
^ä) unb mand^er Äamerab! 
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ffaum gebadet, 

2Bar ber Suft ein 6nb' gcmad^t. 
©eftcrn no(3^ auf ftolgcn SRoffcn, 
^cute bnxä) bic S3ru[t gcfd^offcn, 
lo 2Korgcn in baS fül^lc @tab! 

51(3^, tDic balb 

©ci)tt)tnbct ©(ä^önl^cit unb (Scftalt! 
Stl^uft bu [tolg mit bcincn SäJangcn, 
®ic mit 3KiI(i^ unb ^urpur pxawQm? 
IS 31(3^! bic giofcn »cllcn aWl 

3)arum [tiß 

güg' i(3^ mid), tt)ic @ott c§ toill. 
5iun, fo tt)ill \ä) toadzx jtrcitcn, 
Unb foüf ii) ben 3:ob ericibcn, 
2o ©tirbt ein braöcr 9lciter§mann. 

^attff. 



Ö2. Heiterlic5 

3)ic bange 9la(3^t ift nun l^crum, 
SBir reiten [tili, tt)ir reiten ftumm 
Unb reiten in§ SSerberben. 
SBie tt)e]^t fo fd^arf ber SWorgenminb ! 
grau SBirtin, nod^ ein @Ia§ gefd^minb 
33orm ©terben, Dorm ©terben. 

2)u junges ®ra§, tt)a§ fte^ft fo grün? 
9)iu6t balb to\t lauter 3lö§Iein blü^n, 
min Slut ja foU ixä) förben. 
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®en crftcn ©d^Iudt, an§ ©(ä^lücrt bic ^anb, lo 
3)cn trinl* xä), für ba§ SSatcrIanb 
3u jlcrben, gu ftctbcn I 

Unb fci^ncll bcn gtücitcn l^intcrbtcin, 

Unb ber foß für bic grcil^cit fein, 

2)cr gtücitc ©^lud Dom gerben! 15 

®ic§ aicftd^cn — nun, mm bring' i(3^'§ gleici^? 

2)ic§ aicftd^n bir, römifci^ ^txä), 

3um ©tcrbcn, gunt ©tcrbcn. 

S)cm Sicbci^cn — ioän ba§ @la§ ift leer, 

2)ie ßugcl fauft, c§ bli^t bcr ©pccr; 20 

33ringt meinem Äinb bie ©d^erben! 

luf! in ben geinb tt)ie SäJetterfci^Iag ! 

O 9ieiterlu[t, am frühen 3:ag 

3u [terben, ju fterben! 

Q e r 07 e 9 1}. 



53« Die <Brena5iere 

9la(3^ gtanlreicj^ gogen gmei ©renabier', 
2)ie waren in 3lufelanb gefangen. 
Unb al§ fie lamen ins beutf(3^e Quartier, 
©ic liefeen bie fföpfe l^angen. 

®a l^örten fie beibe bie traurige Ttäx, 
3)afe 5ran!rei(3^ öerloren gegangen, 
Sefiegt unb gerfd)Iagen baö grofee ^tn, — 
Unb ber ftaifer, ber ftaifer gefangen. 
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S)a meinten gufammen bie ©renabier' 
10 SBol^I ob bet Ilägli^en ftunbe. 

®er eine fptad^: „SäJie lüel^ lüirb mir, 
SBBie brennt meine alte SBunbe!" 

3)er anbre fprad) : ,,2)a§ Sieb ift au§, 
5lu(^ xä) mö$f mit bir fterben, 
IS ^oä) f)aV \i) SBeib unb ftinb ju $au§, 

3)ie ol^ne mici^ öerberben." 

,3a§ fd^ert micj^ SBeib, m^ f(3^ert mxä) ffinb, 
3(3^ trage tt)eit beffreö SBerlangen; 
Safe [ie betteln gel^n, menn fie l^ungrig finb, — 
2o SDflein ßaifer, mein ftaifer gefangen! 

®ttü&f)x' mir, ©ruber, eine S3itf: 
SäJenn xä) je^t [terben »erbe, 
©0 nimm meine Seid)e naä) granfreici^ mit, 
33egrab* mici^ in granlreic^S 6rbe. 

2$ S)ag ®]^renfreug am roten Sanb 

©oßft bu aufg ^erg mir legen; 
2)ie Flinte gieb mir in bie ^anb 
Unb gürf mir um ben S)egen. 

©0 miU id^ liegen unb l^ord^en ftiß, 
30 SäJie eine ^ä)xlitüaä)\ im ©rabe, 

S3iö einft iä) l^öre ffanonengebrüll 
Unb »iel^ernber 9ioffe ©etrabe* 
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3)ann reitet mein ftaifer loo^I über mein ®xai, 
aSiel ©^lüerter flirren unb bli^en; 
3)ann fteig' id^ gett)affnet l^eröor au§ bem @rab, — 35 
S)en ftaifer, ben ftaifer ju fd^ü^en !" 

Q e i n e. 



Ö4. Der mal Ift ^efomtnen 

S)er 9Dlai ift gelommen, bie Säume fci^Iagen aus, 
3)a bleibe, totx 2ujl l^at, mit ©orgen nu ^au§; 
2Bie bie SBolIen toanbern am l^immlifd)en 3^It/ 
©0 jtel^t anä) mir ber ©inn in bie toeite, toeite SBelt. 

$err Sßater, grau 5!Mutter, bafe @ott tnä) be^üf ! s 
ääer tDeife, tt)o in ber gferne mein ©lücf mir noä) blül^t? 
@3 giebt fo mand^e ©trape, ba nimmer id^ marfd)iert, 
@S giebt fo mand^en SBein, ben id^ nimmer nod^ probiert. 

3frifd^ auf brum, frifd^ auf im l^ellen ©onnenftral^I, 
SBol^I über bie 33erge, tool^l burd^ ba§ tiefe St^al! 10 
3)ie Duetten erllingen, bie Säume raufd)en att', 
3Wein ^erg ift tt)ie 'ne Serd^e, unb ftimmet ein mit©d^an. 

Unb abenbö im ©täbtiein, ba fel^r' id^ burftig ein: 
,,^err SBirt, ^err SBirt, eine ffanne blanlen SQßein! 
grgreife bie giebel, bu luffger ©pielmann bu! 15 

aSon meinem ©d)a^ baS Siebet, ba§ fing' id^ bagu." 

Unb finb' id^ feine ^erberg', fo lieg' id^ gu 3lad^t 
SBol^I unter blauem ^immel, bie ©terne Italien SBad^t : 
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3m SBinbc bic Stnbc, bic taufci^t micj^ ein Qtma^, 
20 6§ füffet in bcr gtül^' ba§ ^Jlorgentot micj^ toad^. 

D SBanbctn, SBanbetn, bu freie S3urf(i^enluft ! 
a)a toel^et @otte§ Obern fo ftifd^ in bie ^xvi\i ; 
S)a finget unb jaudijct ba§ ^erg gum ^immetegelt: 
2Bie bift bu bo^ fo fd^ön, bu toeite, toeite SBelt! 

(Seibel. 



55. WanbcvlUb 

SBol^Iauf! no(]^ getrunfen 
2)en funfeinben SBein! 
9tbe riun^ \f)x Sieben! 
@ef(3^ieben\mufe fein. 
5 2lbe nun, ifir Serge, 

S)u t)äterIi(^Sto§ ! 
6§ treibt in bie^erne 
Wä) mäd^tig l^inaug: s. 

*v 

V 

®ie ©onne, fie bleibet '\ 
10 ^m ^immel nid^t ftel^n, '\ 

6§ treibt fie, burd^ fiänber 

Unb 9Meere gu gel^n. 

®ie SBoge nid^t ^aftet 

9lm einfamen ©tranb, 
15 3)ie ©türme, fie braufen \ 

aWit mai)t burd^ bag Sanb. 

5mit eilenben SBoIfen 
®er SSogel bort giel^t 



\ 



\ 
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Unb fingt in bct gerne 

@in ]^einiatli(^ Sieb. 20 

©0 treibt e§ ben Surfci^en 

®ur(^ SBälber unb gelb, 

.3u ßleicj^en ber 9Mutter, 

2)er »anbemben SBelt. 

3)a grüben il^n SBögel 25 

33efannt überm 5Jleer, 

©ie flogen Don gluren 

3)er C)^intat l^iel^er; 

S)a buften bie Slumen 

33ertraulid^ um iljn, . 30 

©ie trieben öom Sanbe 

3)ie Süfte bal^in. 

2)ie aSögel, bie fennen 

©ein öäterlid^ ^a\x§. 

S)ie Slumen einft |)flangf er 35 

2)er Siebe gum ©traup; 

Unb Siebe, bie folgt il^m, 

©ie gel^t il^m gur ^anb: 

©0 tt)irb il^m gur |)eimat 

3)a§ fernefte Sanb. 40 

K e r n e r. 

56. Cenffat{rt 

9lm ^immel toää)\t ber ©onne ®Iut, 
2luf quillt ber ©ee, ba§ @i§ gerf^jrang, 
a)ag erfte ©egel teilt bie glut, 
3Kir fd^toint ba§ ^erj tt)ie ©egelbrang. 
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5 Sn loanbem tft ba§ ^erj öerbammt, 

2)a§ feinen ^ugenbtag öetfäumt, 
©obalb bie Senje^fonne flammt 
©obalb bie SBeUe loieber f(3^äumt. 

3}etf(3^ergte Sugenb ift ein ©d)merj 
lo Unb einer eto'gen ©el^nfud)! ^ort, 

3laä) feinem Senge fud)t ba§ |)erg 
Sn einem fort, in einem fort ! 

Unb ob bie Socfe bir ergraut 
Unb balb ba§ ^erg mirb ftille fte^n, 
IS 9lod) mufe'eg, tt)ann bie SBelle blaut, 

3lad^ feinem Senje toanbern gel^n. 



57. Der frof^e Wanbcv^mann 

SBem ©Ott tt)ill reci^te ©unft ermeifen, 
2)en fd)icft er in bie toeite SBelt; 
2)em Witt er feine SBunber toeifen 
3[n Serg unb Sffialb unb ©trom unb gelb. 

5 S)ie Prägen, bie ju ^aufe liegen, 

grquicfet nxä)i ba§ ^Morgenrot, 
@ie miffen nur Don ßinber wiegen, 
3Son ©orgen, Saft unb 9lot um S3rot. 

®ie 33öd)lein Don ben Sergen fpringen, 
10 2)ie Serd)en fdimirren l^od^ dor Suft, 
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S33a§ follf xä) mä)i mit il^nen fingen 
3IuS öoßet ßc^r unb frifd^cr »ruft? 

3)cn lieben @ott laff' id^ nur tt)alten; 

a)er mä)Um, 2nä)tn, SBalb unb gelb 

Unb @rb' unb ^immel toitt erhalten, 15 

^at aud^ mein' ©ad^' aufö beft' befteüt! 

(Eid?enborff. 

58. Un bcn Sonncn^dtcin 

O ©onnenfd^ein ! ©onnenfd^ein ! 
SBie fii^einft bu mir in§ ^ni f)mxn, 
SBedft brinnen lauter £iebe§Iuft, 
2)aB mir fo enge tt)irb bie ©ruft ! 

Unb enge tt)irb mir ©tub' unb $au§, 5 

Unb tt)ie id^ lauf gum St^or l^inauö, 
3)a lorfft bu gar in§ frifd^ie @rün 
a)ie aUerfd^önften SKäbd^en ^in ! 

D ©onnenfd^ein ! 3)u glaubeft mol^l, 

2)a^ id^ tt)ie bu e§ mad^en foH, 10 

3)er jebe fd^murfe 33lume füj^t, 

3)ie eben nur fid^ bir erfd^liefet? 

C)aft bod^ fo lang bie SBelt erblirft, 
Unb ttjeifet, ba^ fid^*§ für mid^ nid^t fd^ictt ; 
SBaö mad)ft bu mir benn folci)e ^ein? 15 

D ©onnenfd^ein ! ©onnenfd^ein ! 

Heinicf. 
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59. HXdrfentvinb 

ffül^I mar bie 9JlärjcnIuft, f)tx^ toax mein S3Iut* 
SBinb tarn geflogen unb nal^m mir ben ^ut. 

Über ben ©artenjaun toarb er gemc^t* 
3)ort l^at gefangen il^n 9lad)bar§ 3Kargret, 

5 C^at i^m bie 6rbe geblafen Dom 9lanb 
Unb ij^m ein 93eild^en geftecft unterö 5Banb, 

SBarf il^n l^erüber mir ol^nc ein SBort. 
9lte x^ ii)x banfen toollf, mar fie fd^on fort. 

5Run mufe xä) täglicä^ am ©artengaun fielen, 
lo SBart' auf ben SBinb, \)oä) ber SBinb mill nid^t mel^n. 

@retd)en anä) \ä)an* xä) burd)§ ©artenftafet, 
3lber nxä)t einmal ben 33Ionb!opf fie brel^t. 

^ilft mir ber SBinb nid^t, fo merf ic^ hinein 
©eiber ben ^ut il^r unb fteig' l^interbrein. 

S a n m b a df. 

60. Sdtön-nofiivatii 

SBie ^eißt Äönig 9iingang§ 2;öd^terlein? 

Stol^traut, ©(i^ön=9lo^traut. 
S33a§ tl^ut fie benn ben gangen SEag, 
2)a fie mol^I nic^t fpinnen unb näl^en mag? 
S S^l^ut fifd^en unb jagen. 
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O ba^ xä) hoä) xf)x Säger iDörM 
5if(^en unb jagen freute mxä) fel^r. 

— ©d^toeig fttfle, mein ^erge! 

Unb über eine Heine SBeir, 

aiol^traut, ©d^ön=3lo]^traut, lo 

©0 bient ber ffnab' auf 9lingang§ ©d)IoB 
3n 3ägertra(^t unb f)at ein 3to^, 

3Kit aiol^traut gu jagen. 
D ba^ i(j^ bo(i^ ein ftönigSf ol^n lüäf ! 
SRol^traut, ©(^ön=9io]^traut lieb' xä) fo fel^r. . 15 

— ©(3^tt)eig ftiße, mein C^^rje! 

6in§mal§ fie ruhten am (Sxä)tnhanm, 

2)a laä)t ©(3^ön=9io]^traut : 
„3äa^ fiel^ft mid^ an fo lüunniglid^? 
SBenn bu ba§ ^ni l^aft, füffe mxä) !" 20 

91(3^! erf(3^ra! ber ßnabe! 
®o(^ beulet er: mir iff§ öergunnt, 
Unb füjfet ©(3^ön=9lo]^traut auf ben 3Munb. 

— ©(i^tüeig ftiße, mein C^erje! 

S)arauf fie ritten fcä^meigenb l^eim, 25 

Siol^traut, ©d^öUsSlol^traut ; 
6§ iaud)gt ber ffnab' in feinem ©inn: 
„Unb lüürb'ft bu l^eute ffaiferin, 

m^ foHt'S ni(3^t hänfen : 
3^r taufenb »lätter im SBalbe lui&t, 30 

^ä) f)aV ©d^ön=gio^traut§ SKunb gefügt !" 

— ©d^toeig ftille, mein ^erje! 

mörife. 
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61. Wer Ift bcv Crfte? 

©cjmcigc marb i(^ geboren, 
2)tum trag' id^ aud^ ein roteö SEBam§ 
Unb Süfd^el an beiben O^ren. 
5 3)er 33u(3^enlern, ber SSannenjapf, 
3)ie ©id^el famt bem ßicä^elnapf, 
3ebtt)ebe 9lufe im SBalb ift mein, 
2)rum ntufe x^ im SBalb ber ©rjle fein." 

2)a f|)ri(3^t ber (Seier : ,,^o^o ©efett ! 

10 2)u(I' nieber im bid)ten ©eöfte, 

©onft pai* id^ bid^ bei bem roten gell 
Unb fd^Ie^jpe bid^ fort jnm tiefte. 
2Ba§ fid^ im götfte rü^rt nnb regt, 
S33a§ S^bern unb toa^ ^aare trägt, 

15 3d^ ttJürge alle, grofe unb Hein, 

3)rum mufe id^ im SBalb ber ßrfte fein/' 

®er Säger prt ben pral^Ienben SBeil^ 
Unb ruft: „Serftumme, bu ©d^reier, 
©onft fliegt au§ bem Slol^r mein l^eipeS S3lei 
20 Unb fd^irft ben @eier jum ©eier. 
a)en »ären fd^iefe' id& in ber Äluft, 
2)en Stbler ^or id^ au§ ber Suft, 
^ä) birfd^e 9le]^ unb ^irfd^ unb ©d^toein, 
5E)rum mufe id^ im SBalb ber (Srfte fein." 

25 8flad)§]^aarige§ 9KäbeI be§ 2Bege§ lam 
9Kit rotem, lad^enbem SKünblein, — 
^0, milber Säger, toarum fo gal^m 
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®Iei(]^ einem fci^meid^elnben ^ünblein? 

SSot ber bu giel^ft ben grünen ^ut, 

3)te in bic ©tirn bir treibt baS S3Iut, 30 

S)ie, SBeibmann, lieber SBeibmann mein 

9Hu& tt)o^I im SBalb bie (Srfte fein. 

Baombad). 



62. meine Qeimat 

2lu§ il^ren 9le[tern toar bie ©(ä^at 

2)er ©änfler trauernb fortgejogen; 

S)ic SBelt lag öbe, lalt unb flar 

Unb ftumm unb tot ber ^immelöbogen. 

^oä) ^eut bur(3^f(3^tt)irren neu bie 8uft s 

2)er l^eimgelel^rten SSögel fiieber, 

Unb jebeS Sieb, bas jauiä^jt unb ruft: 

„9lun f)aV xä) meine ^eimat toiebcr!" 

SBie lange fang anä) xä) n\i)t mtfjxl 

SBelt ol^ne ©ci^ein, ^erg ol^ne Sieben, 10 

©0 gog xä) trauernb l^in unb l^er, 

Slu§ meiner ^eimat fortgetrieben. 

S)o(^ l^eute fd^ictt gum ^immelöjelt 

SKein ^erg don neuem Subellieber; 

Unb mutig fd^reit' id^ burd^ bie SBelt, 15 

S)enn eine ^eimat l^ab' xä) toieber! 

,,2Bo aber liegt bein ^eimatlanb?" 

©0 fel^' iä) beine Sippen fragen — 

D 90fläb(^en, reid^' mir beine ^anbl 

3d^ ttJiH bir mein ©el^eimniö fagen. 20 



84 LYRICS AND BALLADS 

©0 tcd^t ! — 9lun ficl^ mxä) f rcunbli(^ an ! 
^cb bcincr Slugcn fanftc Sibcr! 
3[n tl^rc liefen \ä)au* xä) bann : — 
Unb meine ^eimat l^ab' x^ micber! 

Sd^erenberg. 

63. tPeiftt bu noOt? 

SBeipt bu noä), mie id^ am Reifen 
Sei ben 33eilc^en bid^ belauf (^te? 
SBeipt bu nod^ ben glieberftraud^, 
SBo ber ©trom öorüber raufd^te? 
5 SäJeipt bu nod^ ben Sergeöpfab, 

SBo xä) um ben ©traufe bid^ bat, 
SBeißt bu noc^ ? 

^ä), e§ tDar ein füfeeg Silb, 
5ll§-bu ba errötenb [tanbeft, 
lo Unb gut 6rbe aß bie 33Iumen 

Sielen, bie gum ©traufe bu toanbeft! 
3)eine liebe Heine ^anb 
©pielte mit bem blauen Sanb, 
SBeifet bu nod^? 

IS Unb e§ fa^en 3fel§ unb ©trom 

®etn ©rröten unb bein Seben, 
' ©al^en aud^ ben erften ff ufe, 
^alb genommen, l^alb gegeben! 
Unb be§ ^immelS golbner ©tral^I 
2o Überflog ©ebirg unb %f)al, 

SBeifet bu nod^? 

Hoqnette. 



LYRICS AND BALLADS 85 

64. 3m tvun^erfcitdnen Vflonai Vflai 

3im tt)unbcrf(iööncn STOonat 9Rat, 
^IS alle ffnofpcn fprangcn, 
S)a ift in meinem ^txicn 
S)te Siebe oufgeganßen» 

3m tt)unberf(iöönen SJlonat STOat, 5 

Site oOe aSögel fongen, 
S)a ijaV iä) \f)x geftanben 
3Jlein ©eignen unb SBerlanflen. 



65. Ceife fielet bntdt mein <Rcmüi 

Seife jiel^t burti^ mein (Semüt 
Sieblid^eS ©eläute : 
Jllinge, Heines grül^IingSlieb, 
Jlling hinaus ins SBeite. 

JfUng l^inauS bi§ an baS ^auS, 
2Bo bie Slumen fprie^en; 
SBenn bu eine Stofe \ä)avi\t, 
©ag', xii lafl' fie grüben. 

Qeine. 



^^. nnt tvfl^ten^ft Me ^lumen^ Me f leinen 

Unb tüüfeten'S bie Slumen, bie fleinen, 
2Bie tief Dertnunbet mein ^txi, 
©ie tüürben mit mir »einen, 
3u l^eilen meinen ©(i^merj. 
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5 Unb toüptcn'ö bie ^Rad^tiflaBcn, 

2Bic \ä) fo traurig unb franf, 
©ic liefen fröl^I^ crfd^allcn 
©rquidcnbcn ©cfang. 

UtiD tDüfeten fic mein SBcIjc, 
lo 2)ic flolbncn ©tcrnclein, 

©ic fönten auö il^rcr ^öl^e, 
Unb fpräd^cn 2:ro[t mir ein. 

S)ic,oIIe fönnen'§ niti^t tnifjcn, 
?Rur eine Icnnt meinen ©d^merj: 
IS ©ie fjat \a felbft jerri[fen, 

3errif]en mir baö ^erj. 

ß e i n e. 

67. mit einem gemalten 75anb 

kleine Slumen, «eine SBIötter 
©treuen mir mit leidster ^anb 
Oute junge Qfrül^Iingggötter 
Stänbelnb ouf ein luftig Sanb. 

S 3^P^9t, nimm'g ouf beine glügel, 

©d^Iing'ö um meiner Siebften^Ieib; 
Unb fo tritt fie Dor ben ©piegel 
M in il^rer SKunterfeit. 

©iel^t mit Stofen fid^ umgeben, 
10 ©elbft wie eine Slofe jung. 

©inen Süd, geliebte^ Seben! 
Unb iä) bin belol^nt genung. 
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fjül^lc, tt)a§ bieg ^crj cm|)finbct, 

Seilte frei mir beine ^anb, 

Unb ba§ Sanb, bo§ un§ Derbinbet, 15 

©ei lein fd^iüad^eö Sofenbanb! 

(S e t b e. 



68. Ucf>% fo latt0 5tt Ucbett fannft! 

O lieb', fo lang bu lieben lannft! 
D lieb', fo lang bu lieben niagft! 
2)ie ©tunbe fommt, bie ©tunbe fommt, 
2Bo bu an ©röbern pe^ji unb Hagft ! 

Unb forge, bafe bein ^erje glül^t 5 

Unb Siebe l^egt unb Siebe trögt, 
©0 lang il^m no(iö ein anber ^^xi 
3n Siebe marm entgegenfd^Iögt ! 

Unb ttjer bir feine ©ruft erfd^Iiefet, 

D t^u il^m, tt)a§ bu fannft, julieb! 10 

Unb maäf il^m jebe ©tunbe frol^ 

Unb maäf x^m feine ©tunbe trüb! 

Unb l^üte beine 3unge XD6f)l, 

SSalb ift ein böfe§ SBort gefagt ! 

D ©Ott, e§ toar nid^t bö§ gemeint, — 15 

S)er anbre aber gel^t unb flagt. 

D lieb', fo lang bu lieben fannft! 
D Iieb^ fo lang bu lieben magft ! 
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S)ic ©tunbe lommt, bie ©tunbc fommt, 
20 mo bu an ©räbcrn ftc^ft unb ftagft ! 

S)ann Inic[t bu nicber on bcr ©ruft 
Unb birgft bic Slugen, trüb' unb na% 
— ©ie [cl^n bcn onbern nimmcrmel^r — 
3ng lange, fcud^te ßird^l^ofägrag. 

2$ Unb fprid^ft: „O \ä)aW ouf m\ä) ^txai, 

S)cr l^icr an beinern ©rabe meint! 
Sergieb, ba^ xi) gefränft bid^ l^ab' ! 
D ©Ott, e§ »ar nid^t böS gemeint!" 

@r aber fielet unb l^ört bid^ ni(i^t, 
30 ßommt . nid^t, bafe bu il^n frol^ umföngft; 

S)er 2Runb, ber oft bid^ lü^te, fprid^t 
9lie ttjieber: „^ä) bergab bir längft!" 

6r t^af S, Dergab bir lange fd^on, 
S)od^ mand^e l^eifee Sl^räne fiel 
35 Um bid^ unb um bein l^erbeö SBort — 

S)od^ ftiH — er rul^t, er ift am Qxtl I 

D lieb', fo lang bu lieben fannft! 
D lieb', fo lang bu lieben magft! 
SDie ©tunbe lommt, bie ©tunbe lommt, 
40 33Bo bu an ©räbern ftel^ft unb flagft. 
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69. Hfll{ret nid^t Baratt! 

Bo fiia ein ^txi Dott Sicbe^ fllü^t, 
D rül^rct, tül^rct ni(iöt baran! 
S)en ©ottcgf unfcn löfd^t nid^t aus ! 
Qfül^rtpol^r, CS i[t nici^t »ol^Igctl^an. 

2Bcnn'§ irgcnb auf bcm ©rbenrunb s 

6in uncntmcil^teS ^lä^en (jicbt, 
©0 ijt'S ein junges SKenfd^enl^erj, 
S)aS fromm jum etftenmale liebt. 

O gönnet il^m ben g^rül^IingStraum, 
Sn'bem'S boü rof'ger Slüten fte^t! lo 

3^r lüifet nid^t, todd) ein ^arabieS 
TOit biefem Straum Derloren gel^t. 

@S bxaä) \ä)on manä) ein ftarfeS ^txi, 

S)a man fein Sieben il^m entriß, 

Unb mam^eS bulbenb wanbte fiti^ is 

Unb »arb Doli Qa^ unb ginfterniS; 

Unb mand^eS, baS fid^ blutenb fd^Iofe, 

©d^rie laut nad^ Suft in feiner ?Rot 

Unb »arf fid^ in ben ©taub ber SäJelt : 

SDer fd^öne @ott in il^m toar tot. 20 

2)ann meint il^r tool^l unb f lagt eud^ an ; 
2)odö feine %^x&nt l^eiper Steu' 
ajlad^t eine toelfe Sofe blül^n, 
©rtoedt ein totes ^erj aufS neu*. 

® e i b e I. 
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70. Sie ttabcn midt gequdlet 

©ic l^abcn mxä) gcquölct, 
©cärgert blau unb blafe, 
2)ic einen mit il^rer Siebe, 
2)ie anbern mit il^rem ^afe. 

5 ©ie l^aben ba§ S3rot mir Vergiftet, 

©ie floffen mir ©ift inö @Ia§, 
SDie einen mit il^rer Siebe, 
SDic anbern mit il^rem ^afe. 

^oä) fie, bie miti^ am meiften 
lo ©equölt, geärgert, betrübt, 

S)ie l^dt mxii nie gel^affet, 
Unb l^at mxä) nie geliebt. 

Q e { n e. 



71. IIa» Sd^loff am Uteere 

„©aft bu ba§ ©d^Io^ gefeiten, 
2)a§ l^ol^e ©d^Io§ am 5Weer? 
©olben unb rofig welken 
2)ie 33BoIfen brüber l^er. 

5 6ö möd^te \\ä) nieberneigen 

3fn bie fpiegelflare fjlut; 
6g möd^te ftreben unb fteigen 
3n ber 3lbenbtt)oIfen ©tut." 

„SBol^l l^ab* id^ eö gefeiten, 
10 2)a§ l^ol^e ©d^Iofe am SKeer 



I 
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Unb ben SKonb barüber ftcl^cn 
Unb 9lebcl tpcit uml^cr." 

„®cr SBinb unb bc§ 3Kccre§ SBallcn, 
©aben fic f rifd^en ff lang ? ' 
SScrnal^mft bu quo l^ol^en fallen 15 

©aitcn unb S^cftgefang ?" 

,,2)tc SBinbc, bic 3Bogcn oBc 

Sagen in tiefer 3t\x^'; 

©inem fflagelieb auö ber ^alle 

^örf iä) mit Stl^ränen ju." 20 

„©al^eft bu oben gelten 
2)en ffönig unb fein ©emal^l? 
2)er toten 5Köntel SBel^en, 
2)er golbnen ff tonen ©ttal^I? 

S^ül^tten fie nid^t mit SBonne 25 

@ine fd^öne 3fungftau bat, 
^ettlid^ mie eine ©onne, 
©ttal^Ienb im golbnen ^aat?" 

„SBol^l fal^ xä) bie ßltetn beibe, 

Dl^ne bet fftonen fiid^t, 30 

3m fd^toatjen 2:tauetf leibe ; — 

®ie 3fungftau fal^ id^ nid^t." 

Ut)Unb. 
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72. Pineta 

Sluö bcS 3Jlccrc§ tiefem, tiefem ©runbe 
klingen Slbenbgloden bumpf unb matt, 
Uns ju geben tüunberbare ßunbe 
33on ber fd^önen alten SOßunberftabt. 

5 3n ber fluten ©d^ofe l^inabgefunfen 

Slieben unten tl^re Stummer ftel^n; 
3f]^re 3innen laffen golbne gunlen 
SäJieberfd^einenb auf bem ©piegel fel^n. 

Unb ber ©d^iffer, ber ben 3öuberfd^immer 
lo Einmal fal^ im l^ellen Slbenbrot, 

3la^ berfelben ©teHe fd^if[t er immer, 
Ob anä) ringSuml^er bie Silxppt brol^t. 

SluS be§ $erjen§ tiefem, tiefem ©runbe 
Jllingt es mir mie ©loden, bumpf unb matt ; 
IS ^ä), fie geben »unberbare ßunbe 

33on ber Siebe, bie geliebt e§ l^at. 

6ine fd^öne 33Belt ift ba berfunfen, 
Sil^re Srümmer blieben unten fielen, 
Saffen fid^ ate golbne ^immelsfunlen 
2o Oft im ©piegel meiner Sräume fel^n. 

Unb bann möd^f id^ taud^en in bie Stiefen, 
ajlid^ Derfenfen in ben SOSieberfc^ein, 
Unb mir ift, als ob mid^ @ngel riefen 
3n bie alte SOßunberftabt l^erein. 

IPiltielm mailer. 
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73. Sturm 

6S iDütct bcr ©turnt, 

Unb er pc\i\(f)t bic SBcIIen, 

Unb bic SBeQn, toutfd^umenb unb bäumcnb, 

Sürmcn jici^ auf, unb c§ inoflen lebenbig 

3)tc iDci^cn SBajyerbcrgc, S 

Unb ba§ ©(i^ifflcin crflimmt fte, 

C^afitfl mül^fam, 

Unb pU1^l\ä) ftürjt c§ ^inab 

3n fd^marje, »eitflöl^ncnbe fjlutabgrünbc. — 

O SRecr! lo 

SJluttcr bcr ©(i^öhl^cit, bcr ©(i^aumcntfticgcncn ! 

©rofemutter bcr Siebe! fd^onc meiner! 

©d^on flattert, leid^enmittemb, 

S)ic iDcifec, fleft)enftif(iöe aKöiDC 

Unb tpc^t an bem 3Raftbaum ben ©d^nabcl 15 

Unb led^jt boD gra^begier nad^ bem ^erjen, 

S)a§ Dom Slul^m beiner Sod^ter ertönt, 

Unb baS bein 6nlcl, bcr ficine ©d^all, 

3um ©picläcug eriDäl^ft* 

aScrflcbenä mein Sitten nnb f^k^n ! 20 

9Kein Sufen berl^aQt im tofenben ©türm, 

3nt ©d^Iad^tlörm bcr SBinbe. 

@ö brauft unb pfeift unb praffelt unb l^cult, 

aOSic ein Stofll^auä bon Stönen! 

Unb jtoifd^cnburi^ l^ör' id^ uernel^mbar 25 

Sodfenbe ^arfenlaute. 
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©el^nfui^tiDilbcn ©cfang, 
©celenfci^mcljcnb unb fccicngcrrcipcnb, 
Unb id^ crfcnne bie ©timnic. 

30 3^ern cn fd^ottifd^cr gelfenfüftc, 

S3o ba§ flraue ©d^löplcin J^inauSragt 
Über bic branbcnbc ©ec, 
S)ort, am l^od^gciüölbten tJcnftcr, 
©tel^t eine fi^öne, Iranfe Srau, 

35 3öttburd^]'i(3^ti9 unb marmorbla^, 

Unb fie fpielt bie ^arfe unb fingt, 
Unb ber SBinb burd^tt)ü]^It il^re langen fiocfen 
Unb trägt il^r bunlleö Sieb 
Über ba§ tpeite, [türmenbe 9Keer. 



^ e i n e. 



74. Seemor^en 

2)er 5D?orgen frifd^, bie SBinbe gut, 
2)ie ©onne glül^t fo l^elle, 
Unb braufenb gel^t eö bur(^ bie 3^Iut; 
33Bie ttjanbern mir fo fd^nefle! 

5 SDie SBogen ftürjen fid^ l^eran; 

2)od^ tt)ie fie aud^ fid^ bäumen, 
SDem ©c^iff fid^ toerfenb in bie Sal^n, 
3n tofler SKü^e fd^äumen : 

S)a§ ©d^iff, öon frol^er Sffianberluft, 
10 3ic^t fort unaufjul^alten, 

Unb mäditig tDirb t)on feiner Sruft 
S)er Sßogenbrang gefpalten. 
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©ctDtrft don (jolbncr ©tral^Ienl^anb 

9lu§ bcm ©efprül^' ber SBogcn, 

ffommt il^m gut ©cif ein 3friSbanb 15 

^cüflattcrnb nad^gcfloflen. 

©0 lücit na^ Sanb mein 3luge fd^tDCift, 

©el^' id) bic glut f^ bcl^ncn, 

SDic ufcriofe; m\ä) ergreift 

©in ungebulbig ©eignen. 20 

S)a^ id) fo long eud^ meiben mufe, 
Serg, SBiefe, Saub unb Slüte ! — 
2)a läd^elt feinen SKorgengrufe 
6in Äinb au§ ber ßajüte. 

SBo fremb bic Suft, boS ^immefölid^t, 25 

3m falten SBogenlärme, 

SBie »ol^l tl^ut 3Renf(3^enangefici^t 

anit feiner ftiBen SOßörme ! 

C e n a tt. 



75. tiroft 



©0 fomme, tnag ba lommen mag! 
©0 lang bu lebeft, ift eS Sag. 

Unb gel^t e§ in bie SBelt l^inauS, 
SBo bu mir bift, bin \ä) ju $au§. 

3(3^ fe^' bein Iiebe§ Slngefid^t, s 

3c^ fe^e bie ©d^atten ber 3ulunft nid^t. 

Storm. 
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76. auf tct Überfalirt 

über biefcn ©trom, bor Salären, 
Sin iä) einmal fi^on gcfal^ren; 
^ier bie Surg im 9lbenbfd^immer, 
S)rüben raufd^t ba§ SBel^r, loic immer» 

5 Unb Don biefem Sidffn umfd^Ioffen 

SBaren mit mir jtoeen (Senoffen: 
Sld)! ein fjreunb, ein batergleid^er, 
Unb ein junger, ]^of[nung§rei(iöer. 

3ener mirfte ftiQ l^ienieben, 
lo Unb fo ift er anä) gefdiieben; 

®iefer, braufenb bor un§ aQen, 
3[t in Jlampf unb ©türm gefallen. 

©0, tt)enn xä) vergangner Sage, 
©lüdlidier, gu benfeu »age, 
IS 3Kufe id^ [tetö ©enofjen miffen, 

Seure, bie ber Sob entriffen. 

^oä), tt)a§ alle greunbfd^aft binbet, 
3ft, tüenn @eift ju ©eift \\d) finbet; 
©eiftig »aren jene ©tunben, 
^o ©eijlern bin i^ nod^ Derbunben. — 

9limm nur, fjäl^rmann, nimm bie SJliete, 
S)ie iä) gerne breifai^ biete! 
3tt)een, bie mit mir überful^ren, 
SBaren geiftige ?Raturen. 

U!7lanb. 
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77. 5le Siabi 

Slm (jraucn ©tranb, am ixantn 9Keer 

Unb fcitab liegt bic ©tabt; 

S)cr 9lcb€l brüdt bic Mä)tx fd^lücr 

Unb burd^ bic ©tiQe brauft ba§ 2Kecr 

eintönig um bic ©tabt. S 

6g raufd^t lein SBalb, c§ fd^Iögt im TOai 

fiein SJogel ol^n' Unterlaß; 

2)ic SBanbcrgang mit l^artcm ©d^rci 

9lur fliegt in ^erbftcSnad^t Dorbci, 

9lm ©tranbc mc^t ba§ @raS. lo 

^^oä) pngt mein ganjeS ^crg an bir, 

2)u graue ©tabt am 5Keer; 

S)er Sugenb Sauber für unb für 

Slul^t läd^elnb bod^ auf bir, auf bir, 

S)u graue ©tabt am 9Keer. 15 

Storm. 

78. Un meine mutier ö. ^elne 

1. 

^ä) bin'S getDol^nt, bcn ßopf red^t l^od^ ju tragen, 
^ein ©inn i|t aud^ ein bipdien ftarr unb gäl^e; 
gßenn felbft ber ßönig mir in§ 91ntli^ fä^e, 
3fd^ iDÜrbe nid^t bie 9tugen nieberf dalagen. 

SDod^, liebe 3Jlutter, offen mill id^'ö fagen: s 

äSie mäd^tig aud^ mein ftoljer 9Kut fid^ bläl^e, 
Sn beiner feiig füfeen, trauten 3l'af)t 
Ergreift mid^ oft ein bemutDoIIeö S^gen. 
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3ift c§ bcin ®ci[t, ber ]^cimli(iö mx6) bcjiüingct 
lo SDcin l^ol^cr ©cift, ber allcS lül^n burd^bringct, 
Unb bli^cnb \i^ gum ^xmmcM\ä)k fd^minget? 

Duält mxä) Erinnerung, bofe ii) bcrübct 
©0 mand)c %^at, bie bir ba§ ^crg betrübet, 
SDaö ((i^öne ^erj, baö mid^ fo fel^r geliebet? 

2. 

IS 3nt toöen SBal^n l^atf id^ bid^ einft berlaffen, 
3d^ ttJoBte gel^n bie gange SBelt gu @nbe, 
Unb tüoUtt fel^n, ob id^ bie Siebe fönbe, 
Um liebebott bie Siebe ju umfafjen. 

2)ie Siebe fud^te id^ auf aBen ©offen, 
20 aSor jeber Sl^üre [tredff id^ au§ bie ^änbe, 
Unb bettelte um gringe Siebefpenbe, — 
S)od^ lad^enb gab man mir nur faltet C^^ff^^- 

Unb immer irrte id^ nad^ Siebe, immer 
^a^ Siebe, bod^ bie Siebe fanb id^ nimmer, 
25 Unb feierte um nad^ ^a\x]e, franf unb trübe. 

SDod^ ba bift bu entgegen mir gefommen, 

Unb ad^! mag ba in beinem 9lug' gefd)tt)ommen, 

2)ag mar bie fü^e, langgefuditc Siebe. 

^ e i n e. 
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79. gut meine Sd({ne 

^el^Ic nimmer mit bcr SBal^rl^cit! 
bringt fic 2eib, nid^t bringt fic SReuc; 
^06), ttjcil SBol^rl^eit eine ^crlc, 
SQßirf fic auä) ni(^t bor bic ©öuc* 

»lütc cbclftcn ®cmütc§ s 

3ft bic md\x(i)t ; bod^ sujcitcn 
©inb erfrifd^cnb wie ©ctDittcr 
(Solbnc 9iü(!fi(3^t§Iofigfeitcn. 

SBadrcr l^eimatlii^cr ©robl^cit 

©e^e bcine ©tirn entgegen; lo 

3lrtigen ficutfcliglcitcn 

©el^c fd^meigenb au§ ben SBcgcn. 

SBo jum SBeib bu nid^t bic Sod^tcr 
33Bagen mürbeft ju bcgcl^ren, 
^altc bid^ ju mert, um gaftlid^ 15 

äfn bcm ^aufc ju bcrfcl^ren. 

SBaS bu immer lannft, ju tücrbcn, 

3lrbeit fdicuc nii^t unb 33Bad)en; 

3lber l^ütc bcine ©eelc 

SSor bem 6arriere=9Jlad^en. 20 

SBenn bcr ^öbel oBcr ©orte 
Standet um bie golbnen halber, 
^alU feft: bu l^aft bom Seben 
2)o(^ am 6nbe nur bid^ felber. 

StOTXtL 



100 LYRICS AND BALLADS 

80. meiner tZoci^ter 

3(^ mbä)it Ilctben bt(^ in lauter ©cibe, 
3fn§ $aar btr flcd^tcn bliJcnbcS ®cf(j^mctbe, 
SJlit ©fangen fd^müdfcn bcincn fiä^lanfen Slrm ; 
S)od^, Ucbc§ fttnb, bcrgtcb, x^ bin gu arm. 

5 S35tc gern frcbcngf i^ btr gu bcincm SKal^Ic 
S)cn fd^önften aOBein au§ filbcmem ^ofalc, 
$üDf bi(^ gu 9lad^täctt ein in ^urpur marm; 
^oä), Uebc§ Äinb, bcrgicb, i^ bin gu arm. 

3^ ]^ab' bir nid^tö al§ meine Sieb' gu geben, 
lo S)rauö tt)iD i^ bir ein n)arme§ 3:ü^Iein meben, 
SJlit ®Iü(f unb ©egen§tt)ünf(j^en taufenbfad^, 
S)a^ ©Ott hxä) fd^üj' bor Seib unb Ungemad^; 

S)a^ er bi^ f^irmc bor be§ ©d^merge§ Stofen, 
2)ie 33ruft bir fd^mücfe mit ber Siebe 9lofen, 
IS ^xä) fpeif unb tränf mit feinem ©nabenlid^t; — 
2)aö ift mein SQBunfd^, mein Äinb, mel^r l^ab'' i^ nid^t. 

3ol7anna llmbrofius. 

81. Bpvüdtc unb Sinn^cbidttc 

\* £ebensregel 
$alf bi(^ rein, 
3ld&f hxä) «ein, 
©ei gern aDein, 
"JRaä)' Vxä) nid^t gmein, 
S ©0 tüxxh bir aDgeit tool^l fein. 

2Ius bem j^6. 3al)rf}unbert. 
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2. (Sottlxdje Hac^c 

©otteö 5!Jlü]^Ien mafjkn langfam, ntal^Icn aber trcfflid^ 

!letn ; 
Ob au§ Sangmut er \\ä) fäumet, bringt mit ©d^ärf 

er aDeS ein. 

£ g a u. 

3. Die beile ^Irjenei 

greube, 5HäfeigIeit unb 9lu^' 
©d^Iie^t bem Slrjt bie %^üxt }u. 

Cogau. 

^. Stctjn tj! 3urücfe getjn 

aOBer in ben SSäegen ®ott§ gebadete ftiüjuftel^n, lo 
2)er tt)ürbe l^inter \\(i) unb tn§ SSerberben gel^n. 

Zlngelus Sileflus. 

5. XPotiltt^un 

SQBol^Itl^aten, ftiH unb rein gegeben, 

@inb Sote, bie im ©rabe leben, 

©inb aSIumen, bie im ©türm beftel^n, 

©inb ©ternlein, bie nid^t untergel^n. 15 

<L I a u b i u s. 

„SQBer ift ein un brauchbarer 3Kann?" 

2)er nid^t befehlen unb aud^ nid^t ge^ord^en fann. 

(5 e 1 17 e. 
7. 

9ine§ in ber SBelt löfet fid^ ertragen, 
9lur nid^t eine Sleil^e bon fd^önen Sagen* 

(5 e 1 1} e. 
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8. 

2o2)a§ i[t bie tüa^rc Siebe, bie immer unb immer \\ä) 

Qkxä) bleibt, 
SBenn man i^r aDe§ gemalert, menn man il^r aßeö 

Derfagt* 

(5 e 1 1) e. 
9- 

Strüflc gern no(^ länger be§ Sel^rerg Sürben, 
S35enn ©d^üler nur nid^t Qkxä) Seigrer würben. 

<5 o e t Ij e. 

^0^ (Erinnerung 

SQBillft bu immer weiter fd^meifen? 
25 ©iel^, ba§ ©Ute liegt fo nal^. 

Seme nur ba§ ©lud ergreifen, 
2)enn ba§ ©lud i[t immer ba* 

U. Das Dtj^tc^on. 

3[m ^ejameter [teigt beS ©pringqueÜS flüffige ©äule, 
3[m Pentameter brauf föHt [ie melobifd^ ^erab^ 

Sd^iller. 

{2* ^ttnnb unb ^Jetnb 

30 Steuer ift mir ber g^reunb; hoä) anä) ben Q^einb !ann 

\ä) nü^en: 
3eigt mir ber ^Jreunb, toa^ xä) !ann, leiert mid^ ber 

8^einb, n)a§ id^ foD. 

5 d} i n e r. 
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^3^ Der rc^tc Ccl^rmctiier 

fjolg' als jünger nid^t bcm Seigrer, beffen ©aal tft 

immer Doli, 

SQBetI im @t)tel er alle ©d^üler gu S)oftoren mad^n f oH ; 

2)er mit 3Rüf)' bem 2)oItor leieret, bafe er nur ein 

©^üler ift, 

2)cf|en fleine Pforte fu^e, ti) ju gro^ bu lüorben bi[t. 35 

Wilhelm m&IIer. 

\^, Hed?t unb €tebc 

S)a§ aUed^t fagf: „3ebem baS ©eine!" 
S)ie Siebe: ,,Sebem ba§ Seine!" 

n^ilbelm mailer. 

^5. 2ltinenn>ert 

3l]^nen finb für ben nur 9luDen, ber al§ 9lull gu il^ncn 

tritt ; 
©tel^ als 3ö^I ön i^rer ©pi^e, unb bie 9luDen jä^Ien 

mit. 

mHitelm mailer. 

^6. Wem gcbüt^rt bie Krone? 

S)ie größten SQBüften finb leidster regiert, 40 

31IS Heine ©arten luItiDiert. 

SQBei^t, n)0 e§ leinen C)^^^" ii^t> feinen 2)iener giebt? 
2Ö0 eins bem anbern bient, meil eins baS anbre liebt. 

Racfert. 
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3li|t 9lbenb tt)irb man !Iug 
45 fjür bcn derflangncn Sag, 

S)o(^ niemals fing genug 
fjür ben, ber fommen mag. 

Hflcfert 

S)aB fie bie ^erle trägt, ba§ mad^t bic 3Jluf(J^eI Iranf; 
2)em Fimmel fag' für ©d^merg, ber bid^ berebelt, S)anf. 

aacfert. 

so 3lx(i)t ber ift in ber SQBelt berlüatft, 

, S)effen 3Sater unb 3Jlutter geftorben, 
©onbern ber für $erg unb (Seift 
fteine Sieb' unb lein SBiffen crmorben. 

aacfert. 

2^ 2llte unb Heuere. 

©preci^t Don ben 9llten mit mel^r ßl^rfurd^t, i^r jünger 

ber ©ei(i)t]^eit, 
SS SBeil il^r il^nen \a ioä) alleS in allem berbanft: 
ff unft l^abt i^r t)on ben (Sried^en erlernt, ^olitif Don 

ben SRömern, 
$abt felbft SReligion blo^ Don ben 3uben gelernt. 

platen. 
22. 

S)er SBelt mel^r geben, alö fie un§ giebt, 
S)ie SQBelt mel^r lieben, al§ fie un§ liebt, 
6o 9?ie um ben 33eifan ber 3Kenge werben, 

SKad^t ru^ig leben unb feiig fterben. 

Bobenjlebt. 
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23. 3m (garten 

$ütc, f)ütt ben 8^u^ unb bic ^änbc, 

61^ fie bcrül^rcn ba§ ärmfte 2)ing ! 

2)enn bu gcrtrittft eine l^öpli^c Staupe 

Unb töteft ben fd^önften ©ci^metterltnfl* 65 

5 1 r m. 

3m ffleinen gro^ 
©iebt glüdfltd^er 2o§, 
m§ mit 9lot unb ^ein 
3m ©ro^en Hein. 

H q u e 1 1 e. 
. 25. 

SQBer biel einft }u berfünben l^at, 70 

©d^meigt biel in \ii) l^inein. 

Saäer einji ben Sli^ gu günben l^at, 

3Ku^ lange — SBoIfe fein. 

26. 

deiner al^nt, tt)a§ alle§ il^m auf @rben 
2)unfle ©(j^i(ffal§mä(3^te no(i^ frebenjen; 75 

Seiber l^at ja baS ©eborenroerben 
Unbereci^enbare ßonfequengen. 



THIRD PART 

82. Her Sanier 

„SQBaö l^ör' \ä) brausen Dor bcm SEl^or, 

3ßa§ auf ber 33rü(fc \ä)aUtn? 

Safe bcn (Sefang t)or unferm Cl^r 

3m ©aale lüiebcrJ^allen !" 

2)cr Söntg fprad^'S, ber ^age lief; 5 

S)er ffnabe fam, ber ffönig rief: 

„Safet mir l^erein ben 3llten!" 

„©egrüfeet feib mir, eble C^errn, 

(Segrüpt il^r, fd^öne 2)amen! 

^dä) reicher ^immel ! ©tern bei ©tem ! 10 

SQBer fennet tl^re Flamen? 

3m ©aal boD ^rad^t unb ^errlid^feit 

©(abliefet, 3lugen, mä); l^ier ift ni^it 3^^t 

©i(^ ftaunenb }u ergoßen." 

S)er ©änger brücff bic 9lugen ein 15 

Unb fd^lug in öoüen Stönen; 

®ie Sftitter fd^auten mutig brein 

Unb in ben ©d^ofe bie ©d^önen. 

2)er Äönig, bem ba§ Sieb gefiel, 

Siefe, il^n gu e^ren für fein ©piel, 20 

@tne golbne Äette Idolen. 

107 
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„S)tc golbnc Äcttc gteb mir nid^t, 
2)ic ftettc gtcb bcn Siittcrn, 
93 or bcrcn fü^ncm Slngcfid^t 
25 ®cr iJembc Sangen fplittcrn; 

(Sieb ftc bem ftanjier, ben bu l^aft, 
Unb la^ il^n no(^ bie golbne Saft 
3u anbern Saften tragen. 

3[(^ finge, n)ie ber 3SogeI fingt, 
30 S)er in ben 3tt)eigen tool^net; 

®a§ Sieb, ba§ au§ ber Sfel^Ie bringt, 
3ft Sol^n, ber retd^Iid^ lol^net. 
^oä) barf xä) bitten, bitf \ä) etn§: 
Saß mir ben beften aSed^er SBeinS 
35 3n purem ©olbe reiben." 

@r fejf il^n an, er tranf il^n auS: 
„O Stran! DoD fü^er Sabe! 
O tt)o]^l bem l^od^beglücften $au§, 
SaSo ba§ tft «eine ®abe ! 
40 6rge]^t'§ eud^ tool^I, fo benft an mi(^, 

Unb banfet (Sott fo toarm, al§ i(j^ 
gür biefen Strun! eud^ banfe." 



83. Heß Sängers ^luci^ 

6§ ftanb in alten 3^^*^« ^i« ©ci^Io^, fo f)oä) unb l&el^r, 
SQBeit glänjf eö über bie Sanbc bis an ba§ blaue 9Keer, 
Unb rings bon buff gen ©orten ein blütenrei(j^er Äranj, 
S)rin fprangen frif(i^e Srunnen in Süegenbogenglang. 
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S)ort fa^ ein ftolgcr fföntg, an Sanb unb ©icgen rci^, 5 
®r fa^ auf feinem Stl^ronc f finfter unb f bleid^ ; 
2)enn was er finnt, ift ©d^redfen, unb toa^ er blicft, ift 

saäut, 

Unb m^ er fprii^t, ift ©eifeel, unb toaö er fd^reibt, ift Slut. 

ßinft gog nad^ biefem ©d^Ioffe ein eble§ ©ängert)aar, 
2)er ein' in golbnen Sodfen, ber anbre grau bon $aar ; 10 
S)er 9nte mit ber $arfe, ber fafe auf fd^mudfem Sfto^, 
6§ fd^ritt il^m frif^ gur ©eite ber blü^enbe ®eno^* 

S)er 3llte fprad^ jum jungen: „9iun fei bereit, mein 

©ol^n! 
S)enf unfrer tiefften Sieber, ftimm' an ben boDfken Ston! 
9limm aUt Äraft gufammen, bie Suft unb aud^ ben 15 

©d^merj I 
6ä gilt un§ l^eut, gu rühren be§ Königs fteinern $erj." 

©d^on fielen bie beiben ©änger im f)o^tn ©äulenfaal, 
Unb auf bem Stl^rone fi^en ber ßönig unb fein ©emal^I ; 
S)er Äönig furd^tbar präd^tig, mie bluf ger 9iorblid^tfd^ein, 
S)ic Königin fü^ unb milbe, al§ blitftc SSoHmonb brein. 20 

S)a fd^Iug ber (SreiS bie ©aiten, er f(|Iug fie tt)unbert)oII, 
S)a^ reid^er, immer reid^er ber Älang gum O^re fd^moü ; 
S)ann ftrömte l^immlifd^ l^eDe be§ 3füngUng§ ©timme öor, 
S)e§ 9llten ©ang bagmifd^en, mie bumpfer ©eifterd^or. 

©ie fingen bon Seng unb Siebe, Don fel'ger golbner 3^it 25 
SJon greil^eit, 9Jiännermürbe, t)on Sreu' unb C^^iliflt^it ; 
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©ie fingen Don aDem ©üfeen, \m§ SKenfd^enbruft burd^« 

bebt, 
©tc fingen Don allem ^ol^en, tt)a§ 3Jlcnfd^enl^erg erl^ebt. 

S)ie ^öflingSfd^ar im ffreife berlernet jeben ©t)ott, 
3oS)eä Königs tro^'ge ff rieger, fie beugen fid^ t)or (Sott; 
S)ie Königin, s^rfloffen in SBe^mut unb in Suft, 
©ie loirft ben ©ängern nieber bie SRofe Don il^rer ©ruft. 

„^^x l^abt mein SSoIf berfü^ret; berlocft il^r nun mein 

SBeib?" 
2)er ff önig fd^reit e§ mütenb, er bebt am gangen Seib ; 
35 6r mirf t fein ©d^mert, ba§ bli^enb be§ Jünglings ©ruft 

burd^bringt, 
®rau§, ftatt ber golbnen Sieber, ein aSIutftral^I l^od^auf 

fpringt. 

Unb lote Dom ©türm jerftoben ift aß ber ^öxtx 

©d^n)arm. 

2)er Süngling l^at oerröd^elt in feine§ 5JJeifter§ 3lrm; 

2)er fd^Iägt um il^n ben 3Jlantel unb fe^t i^n auf ba§ 

9lop, 
40 6r binb't il^n aufredet f efte, oerlä^t mit il^m ba§ ©d^Io^. 

S)orf) t)or bem l^ol^en 2:^ore, ba l^ält ber ©ängergreiS, 
2)a fa^t er feine $arfe, fie, aller ^ax\tn ^rei§, 
3ln einer SKarmorfäuIe, ba l^at er fie gerfd^eßt; 
2)ann ruft er, ba^ e§ fd^aurig burd^ ©d^lo^ unb ©arten 

geßt : 

4S/,2öe]^ eud^, il^r ftolgen C)ößen! nie töne füper ff lang 
S)urd^ eure Üläume lieber, nie ©aite nod^ ©efang, 
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9lein! ©cufjcr nur unb ©töl^ncn unb f(i)cuer ©IIabcn= 
33i§ eu(^ gu ©d^utt unb 3Jlobcr bcr Süad^cgctft gertritt I 

SQBel^ tnä), xf)x buffgcn ©arten im l^olben 9Kaienlid^tI 
@U(^ geig' i(^ btefe§ Stoten entfteHteö 3lngefid^t, 50 

2)a^ il^r barob berborret, ba^ jeber OueD berfiegt, 
S)a^ il^r in fünft'gen Sagen berfteint, beröbet liegt. 

SBel^ bir, berrud^ter 5Körber! bu glud^ be§ ©ängertumS! 
Umfonft fei all bein SRingen nad^ ßröngen blut'gen 

S)ein 9iame fei bergeffen, in cto'gc 9lad^t getaucht, 55 

Sei, lüic ein Ie^te§ SRöd^eln, in leere Suft bcrl^aud^t!" 

S)er 3lltc l^at'S gerufen, ber C)iwtmel l^at'S geprt, 
2)ie ajlauern liegen nieber, bie fallen finb gerftört; 
3loä) eine l^o^e ©äule geugt bon berfd^munbner ^rad^t; 
9lud^ biefe, fd^on geborften, lann ftürgen über Slad^t. 60 

Uni) ring§, ftatt buft'ger ©orten, ein öbe§ ^eibelanb, 
ßein Saum berftreuet ©d^atten, fein QueH burd^bringt 

ben ©anb, 
3)e§ Königs Flamen melbet lein Sieb, fein ^elbcnbud^; 
SSerfunfen unb bcrgeffenl ba§ ift be§ ©änger§ fjlud^. 
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84. Her (Bvaf von Qab&bur^ 

3u 3la(j^cn in feiner Äaiferpraci^t, 

!3m altertümlid^en ©aale, 
©afe ßönig 9lubolf§ l^eilige mai)t 

Seim fefHi(i)en ftrönungSmal^lc. 
5 S)ie ©tjeifen trug ber ^faljgraf be§ 9H^ein§, 
@S fci^enfte ber Söl^mc be§ perlenbcn SBeinö, 

Unb alle bie SSää^Ier, bie fieben, 
SBie ber ©ternc ßl^or um bie ©onnc fici) [teilt, 
Umftanben gefd^äftig ben ^errfd^er ber SBelt, 
lo S)ic SBürbe be§ 3lmte§ gu üben. 

Unb ring§ crfüDtc ben l^ol^en Salfon 
S)a§ 3SolI in freub'gem (Sebränge; 

Saut mifd^te \xä) in ber ^ofaunen SEon 
®a§ jaud^jenbe Stufen ber SKenge. 
IS S5enn geenbigt na^ langem Derber blid^en ©treit 

SBar bie faiferlofe, bie fd^recflid^e 3^it/ 
Unb ein Sftic^ter tüar lieber auf @rben. 

3lxä)t blinb me^r toaltet ber eiferne ©t)eer, 

3liä)t fürd^tet ber ®6)tüaä)t, ber fjricblid^e mel^r,. 
20 2)e§ SJläd^tigen Seutc gu werben. 

Unb ber Äaifer ergreift ben golbnen ^ofal 
Unb fprici^t mit gufriebenen Surfen : 

„SBo^l glänget ba§ S^eft, tt)o^I pxanqtt ba§ 3Ka^I, 
5Jlein föniglici) |)erj gu entwürfen; 
25 2)0(3^ ben ©änger öermiff xä), ben Sringer ber Suft, 

2)er mit fü^em ßlang mir bewege bie Sruft 
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Unb mit göttlid^ crl^abencn Seigren* 
©0 f)aV xä)'^ gehalten bon Sugcnb an, 
Unb tt)a§ iä) alö SRitter gepflegt unb getl^an, 

mä)t tt)ia iä)'^ aU ftatfer entbehren." 30 

Unb fiel^i in ber fjürften umgebenben ßreis 

%xai ber ©änger im langen Saläre; 
3[l}m glönjte bie Socfe filbermeife, 

©ebleid^t bon ber SfüHe ber Saläre* 
„@ü^er SBol^naut fd^läft in ber ©aiten @olb, 35 
®er ©önger fingt t)on ber 3Jlinne ©olb, 

gr greifet ba§ C^Mfte, ba§ 33efte; 
SBa§ ba§ $erj fi(^ n)ünfd^t, tt)a§ ber ©inn begel^rt ; 
^oä) fage, toaö ift be§ ftaifer^ tuert 

9ln feinem l^errlid^ften gefte?" — 40 

„9lid^t gebieten toerb' x^ bem ©önger/' fprid^t 

®er ^txx^ä)tx mit löd^elnbem SJlunbe, 
„@r ftel^t in be§ größeren Ferren ^flid^t, 

6r gel^ord^t ber gebietenben ©tunbe: 
S35ic in ben Süften ber ©turmminb fauft, 45 

3Ran mei^ nid^t, Don n)annen er fommt unb brauft, 

SBie ber QueH au§ verborgenen 3:iefen, 
©0 be§ ©öngerS Sieb axi^ bem Innern fd^aüt 
Unb toedfet ber bunlcln ©efül^Ie ©eroalt, 

®ic im C^ergen rounberbar fd^liefen." 50 

Unb ber ©önger rafd^ in bic ©aiten föDt 

Unb beginnt, fie möd^tig gu fd^Iagen: 
„9luf§ Saäeibroerl l^inauä ritt ein ebler $elb, 

®en flüd^tigen ©emöbocf ju jagen. 



114 LYRICS AND BALLADS 

SS 3^tn folgte bcr Sinapp' mit bcm Sägcrgcfd^o^, 
Unb als et auf feinem ftattlici^en 3to^ 

3in eine 9lu !ommt geritten, 
6in ©löcflein l^ört er erflingen fem: 
6in ^riefter tt)ar'§ mit bem Seib be§ $errn, 

60 SSoran !am ber 9Ke§ner gefd^ritten. 

Unb ber (Sraf gur 6rbc fid^ .neiget l^in, 
®a§ ^awpt mit ®emut entblößet, 

3u Dere^ren mit glaubigem ßl^riftenfinn, 
SBa§ aUe ^Kenfd^en erlöfet. 
65 6in a3ä(i)Iein aber raufci^te bur(^§ gelb, 

33 on be§ ©iepad^S reifeenben Saluten gefd^meHt, 
2)a§ ^emmte ber SEßanberer Stritte; 

Unb beifeit legt jener baö ©alrament, 

35 on ben fjüpen gie^t er bie ©d^u^e bel^enb, 
70 !J)amit er ba§ aSöd^Iein burd^fci^ritte. 

'2Ba§ fd^affft bu?' rebet ber ®raf i^n an, 

2)er il^in öertounbert betrad^tet. 
'^err, id^ toaKc gu einem fterbenben 9Kann, 

®er naci) ber $immeI§Ioft fd^mad^tet; 
75 Unb ba id^ mid^ nal^e be§ 33ad^e§ ©teg, 
®a l^at i^n ber ftrömenbe (Sie^bad^ f)x\\mQ 

3m Strubel ber SSäeHen geriffen. 
®rum bafe bem Sed^jenben tüerbe fein ^eil, 
©0 tüiß id^ ba§ SQBöfferlein je^t in 6ir 
80 S)urd^maten mit narfenben Sfüfeen/ 

®a fe^t il^n ber ®raf auf fein ritterlid^ ^ferb 
Unb reid^t i^m bie pröd^tigen 3öume, 
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2)afe et labe bcn ßranfcn, bcr fein bcgcl^rt, 

Unb bic l^ciligc ^ßä)t nid(|t bcrfäumc» 
Unb et felber auf feinet ßtia|)|)cn Stier 85 

SBergnüget nod(| loettet be§ ^a^tn^ SSegier; 

®er anbre bie Sleife öoflfül^ret, 
Unb am nöddften SKorgen mit banlenbem SBIicf 
®a bringt et bem ©rafen fein 9io^ jurücf, 
^efd^eiben am Sügel gefül^ret. 90 

'3t\ä)t tt)olIe ba§ ®ott/ rief mit ©emutfinn 

®er ®raf, *ba^ jum ©treiten unb Sögen 
®a§ SRofe xä) befd[|ritte fürber^in, 

®a§ meinen ©d^ö|)fer getragen! 
Unb magft bu'§ nid(|t l^aben ju eignem ©eminft, 9s 
©0 bleib' e§ gemibmet bem göttliij^en 2)ienft, 

®enn xä) f)aV e§ bem ja gegeben, 
SSon bem xä) ßl^re unb irbifd(|eö ®ut 
3u Selben trage unb 2eib unb Slut 

Unb ©eele unb Sltem unb Seben.' — 100 

*@o mög' 6u(]^ @ott, bet aümäd^tige ^ort, 

2)er ba§ gleiten ber ©d^mad^en erl^öret, 
3u gieren ^\xä) bringen l^ier unb bort, 

©0 tt)ie ^^x jej^t il^n geel^ret. 
3f]^r feib ein mäd^tiger ®raf, befannt 105 

2)urd^ ritterlidd Sffialten im ©ddmeijerlanb, 

6ud(| blül^n fcd^§ lieblidde %öä)Ux. 
©0 mögen fie/ rief er begeiftert aug, 
*©ed^§ fronen @ud^ bringen in @uer ^au§, 

Unb glänsen bie fpät'ften ®ef d^Ied^ter ! ' " no 
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Unb mit nnnntDem fyinpi [ob bcr Staiin ha, 
%Id bäi^f tx tmrgangfner 3^^^^"; 

3e|t ha er btm San^tr hiS Suge fa^, 
ia trgretft i^n btr ©orte Scbeutcn. 
115 lie 3^9« bei ^riefterö ertennt er f(^nrD 

Unb berbirgt ber 3:^ranen ftür^nben CueD 
^n bed Wantele purpurnen graiten. 

Unb alled blitfte ben ftatfer an 

Unb erfanntc ben 6rafen, ber bas getlnin, 
120 Unb Dere^rte baS göttlii!^ Söalten. 

Sditllrr. 



85. Da» iSrab im ^nfento 

9lä(^tHd^ om Sufento lif peln bei Kofenja bumpfe Sieber ; 
5lul ben SBaffcm f(fyiUt cö SCntttJort, unb in SBirbeln 

flinflt e§ tt)ieber! 

Unb ben 5lu$ l^inauf, l^inuntcr jicl^n bic ©d^ttcn topf= 

rcr ©oten, 
®ie ben Sllartd^ bemeinen, il^reS SSoIIeö beften Soten. 

5 9(llgufrü]^ unb fem ber ^eimat mußten l^ier fie il^n be= 

graben, 
Söäl^renb no(^ bie ^ugenblocfen feine ©d(iulter blonb 

umgaben. 

Unb am Ufer be§ Sufento reil^ten fie fid^ um bie SBette, 
Um bie ©trömung abjuleiten, gruben fie ein frifd^eg 

Seite. 
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3n ber moöcnleercn ^ö^Iung mül^Iten fic empor bic @rbc, 
©enften tief l^inein ben 2üä)mm, mit ber äiüftung, auf lo 

bem ^pferbe. 

2)ec!ten bann mit @rbe lieber il^n unb feine ftolje ^aU, 
2)a^ bie l^ol^en ©tromgemöddfe tt)üd^fen aus bem gelben* 

grabe. 

Slbgelenft gum gmeitenmale, tt)arb ber 3^Iu^ l^erbeigegogen : 
2Köd(|tig in il^r alteS Seite fd^äumten bie SSufeutomogen. 

Unb e§ fang ein ßl^or öon SKönnern: „©d^Iaf in beinems 

^elbene^ren ! 

Äeine§ 9lömer§ fij^nübe ^abfud^t foH bir je bein ®rab 

öerfel^ren !" 

©angen'S, unb bie Sobgefönge tönten fort im ©oten» 

l^eere ; 
Söälje fie, SufentomeHe, toälje fie bon 2)leer ju 5Keere! 

platen. 



86. nvdiibalb Douglas 

„^ä) f)aV e§ getragen fieben '^afjx 
Unb xä) fann e§ nid^t tragen mel^r; 
SBo immer bie Söelt am fd^önften toax, 
2)a toax fie ob unb leer. 

Sdd tt)ill l^intreten bor fein ©efid^t 
* 3n biefer ftned(|tggeftalt ; 



118 LYRICS AND BALLADS 

6r fann meine Sitte öcrfagen nic^t, 
^ä) bin ja toorben alt; 

Unb trüg' er nod(| ben alten ©roll, 
lo 3frif(j^ tt)ie am crften SEag, 

^0 lomme, tt)a§ ba fommen foll, 
Unb fomme, tt)a§ ba mag." 

®raf 2)ougIa§ ^pxxä)^. 9lm ffieg ein ©tein 
Sub il^n ju l^artcr ^\if)\ 
15 6r ]ai) in SBalb unb 3^elb l^inein, 

2)ie Slugen fielen il^m gu. 

@r trug einen ^arnifdd, roftig unb fd^mer, 
darüber ein ^ilgerfleib, — 
®a f)oxä)\ Dom SBalbranb ft^oH e§ ^er 
20 aSie bon ^bxntxn unb S^gbgeleit. 

Unb ßie§ unb ©taub aufmirbelte bid(|t, 
C)er jagte SKeuf unb SRann, 
Unb el^e ber ®raf ixä) aufgerichtet, 
SSaren SRofe unb SReiter l^eran. 

25 ßönig 3a!ob fa^ auf l^ol^em SRo^, 

®raf S)ougIa§ grüßte tief, 
2)em ffönig ba§ Slut in bie SBange \ä)o^, 
®er ®ougIa§ aber rief: 

„ßönig 3aIob, f(^aue mid^ gnäbig an 
30 Unb l^öre mic^ in ©ebulb, 

SffiaS meine S3rüber bir angetl^an, 
@ö toax nid^t meine ©d^ulb. 
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S)enf nid^t an bcn alten 2)ougIa§=5Rcib, 
2)cr trojig b^ bcfrtcgt; 

S)cnF liebet an betne ffinberjeit, zs 

2Ö0 xä) hxä) auf ben ßnieen gemtegt» 

S)enf lieber jurücf an ©tirling=@(i^Io^, 

SBo xä) ©pieljeug bir gefd^nij^t, 

^\ä) gel^oben auf beine§ S3ater§ 9lo^ 

Unb ^Pfeile bit jugefpij^t. 40 

S)enf lieber jurücf an Sinlitl^flott), 
2ln ben ©ee unb ben SSogell^erb, 
2Ö0 xi) h\ä) fifd^en unb jagen frol^ 
Unb fd^tt)immen unb f|)ringen geleiert. 

D benf an alle§, toa^ einften toax, 45 

Unb fänftige beinen ©inn; 
^ä) ^aV e§ gebildet fieben ^af)x, 
S)a$ \i) ein S)ougIa§ bin." 

„^ä) fe^' \>xä) nic^t, ®raf Strc^ibalb, 
^ä) i)6x' beine ©timme nic^t, 50 

50lir ift, al§ ob ein SRaufd^en im SEßalb 
SSon alten 3^iten fprid^t. 

5(Kir Hingt ba§ JRaufd^en fü^ unb traut, 
^ä) la\i\if xi)m immer nod^; 
S)ajtt)ifd(|en aber Hingt e§ laut: 55 

*er ift ein 2)ougla§ bod^,' 
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^(f) fel^' b^ nid^t, ii) l^örc hxä) nid^t, 
2)a§ ift alle§, loaö xä) fann; 
6tn 2)ou9la§ t)or meinem Slngefid^t 
60 Söär' ein öerlorenet 3Jlann/' 

ftönig ^aloi ^ab feinem 9io^ ben ©porn, 
S3eröan fling jej^t fein 9iitt, 
@raf 2)ouöIa§ fafete ben 3ügel Dom 
Unb l^ielt mit bem ßönige ©d^ritt. 

6$ S)et SBeg toax fteil unb bie ©onne \iaä) 

Unb fein ^anjerl^emb toax fd^mer; 
^oä) ob er fd^ier jufammenbrad^, 
@r lief bod^ nebenher. 

//ffönig 3ötob, id^ tüar bein ©enefd^aü, 
70 3d^ miß e§ nid^t fütber fein, 

3fd^ tüiH nur toarten bein 9iop im ©taH 
Unb il^m fddütten bie ßörner ein. 

^ä) tt)ill il^m felber mad^en bie ©treu 
Unb e§ tränfen mit eigner $anb, 
75 9lur lap mid^ atmen toieber auf§ neu' 

2)ie Suft im SSaterlanb. 

Unb toißft bu nid(|t, fo f)aV einen SHut, 
Unb id^ min e§ banfen bir, 
Unb jielö bein ©d^mert unb triff mid^ gut 
80 Unb la^ mid^ fterben l^ier!" 
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ftönig 3afob fprang f)txab t)om ^pfctb, 
^cll leuchtete fein ©cfid^t, 
3(uS bcr ©(i^ibc gog et fein breitet ^äjmxi, 
2lber faden ließ et eS nid^t. 

„9iinim'3 l^in, nimm'ö l^in unb trag eä neu 85 
Unb bemale mir meine 3lu]^'; 
®er iji in tieffter ©eele treu, 
SBer bie ^eimat liebt tt)ie bu. 

3u 3to% toir reiten naä) Sinlitl^goiü, 

Unb bu reiteft an meiner ©eit*; 90 

S)a tDoßen toir fif(^en unb Jagen frol^, 

m^ mie in alter 3eit." 

Fontane. 

87. Der ^ifd^er 

2)a§ Sffiaffer xaii\6)t\ ba§ SBaffer fi^^moH, 

6in Sift^er fa^ baran, 

©al^ mä) bem 3lngel rul^eöoH, 

ßül^I bi§ an§ ^erj l^inan. 

Unb tt)ie er fijjt unb toie er laufd^t, 5 

Jeilt fi(^ bie 3^Iut empor; 

9lu§ bem bemegten 2öaf|er raufd^t 

6in feud^teS SQSeib l^eröor. 

©ie fang gu il^m, fie fprad^ ju il^m: 

„2öag locfft bu meine Srut 10 

a»it TOeufd^enmift unb 5«enfd^enlift 

hinauf in Sobe^glut? 
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2l(j^, iDÜfetcji bu, tDie'g gfifd&Icin tjl 
©0 tüol^Iig auf bem ©runb, 
IS S)u fticgji l^cruntcr, toic bu btjl, 

Unb tüürbeft crjl gefunb. 

Sabt \iä) btc liebe ©onne nid^t 
S)et aWonb M ttit^t im SJleer? 
ffel^rt toeHenatmenb il^r ©epd^t 
20 9?id^t bopt)eIt fc^öner ^er? 

Socft bid^ ber tiefe ^immel nid^t, 
®a§ feuddtberflärte »lau? 
Sodft bid^ betn eigen 9lngefid^t 
9lidöt l^er in em'gen Sau?" 

25 ' 2)a§ ffiaffer taufd^t\ ba§ SBaffer fd^moü, 

9?ejf il^m ben narften gufe; 
©ein ^erj tt)ud(|§ il^m fo fel^nfud^teöoß, 
233ie bei ber Siebften ©rufe, 
©ie fprad^ ju il^m, fte fang ju il^m; 

30 2)a tt)ar'§ um il^n gefd^e^n: 

^ali jog fie il^n, l^alb fanf er l^in 
Unb toarb nid(|t mel^r gefel^n. 

(S e t i} e. 



88. Ha» iSlücf Don (E5enf{all 

S3on ßbenl^all ber Junge Sorb 
Säfet fd^mettern 3^ftttommetenfd(|aII ; 
6r ^ebt fid^ an be§ Sifd^eS S3orb 
Unb ruft in trunfner ®äfte ©d^maU: 
„9fun l^er mit bem ©lüde üon ßbenl^aß!" 
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2)cr ©d^cnf bcrnimmt ungern bcn ©prud^, 

S)c§ ^aufe§ ältcper »afaü, 

9ltmmt jögernb äu§ bem fetbncn SEud^ 

2)a§ l&ol^c 3:rinf9la§ t)on ßr^ftatt, 

@tc nennen'^: ba§ ©lücf t)on Sbcnl^all. lo 

darauf bcr Sorb: „5)cm ®Ia§ gum ^reiö 

©d^cnf SRoten ein au§ Portugal!" 

2Ktt C)önbeäittern gie^t ber ®ret§, 

Unb |)urpurn 2td(|t tt)trb überall; 

6§ ftral^It au§ bem ©lüde t)on ©benl^afl. 15 

®a fprid^t ber Sorb unb fd(|!t)tngf§ babet: 
„2)ie§ ®la§ Don leud^tenbem ÄrpftaH 
@ab meinem 9l^n am Duell bie t?ei; 
3)rein fd^rieb ]ie : *ff ommt bie§ @Ia§ ju tJaß, 
iSafjx tt)o]^l bann, ©lücf üon ©benl^all ! ' 20 

©in ßeld^gla§ toarb gum 2o§ mit gug 

®em freub'gen ©tamm bon ©benl^aK; 

SBir fd^Iürfen gern in boflem 3u9/ 

SBir läuten gern mit lautem ©(^aH; 

©to^t an mit bem ©lüde t)on ©benl^afl !" 25 

6rft Hingt e§ milbe, tief unb üoll, 

@leid^ bem ©efang ber 3?ad(|tigan, 

3)ann toie be§ aOSalbftromä laut ©eroll; 

3ule^t erbröl^nt mie Sonnerl^aü 

2)ag l^errlidde (Slüct üon ©benl^aß, 30 



124 LYRICS AND BALLADS 

„3um ^ortc nimmt ein lül^n ©cfd^Icd&t 
(S>x6) ben itxixtä)l\ä)en ffr^ftaü; 
@r bauctt länger fd^on, ol0 rcd^t; 
©to^t on! mit biefcm fräft'gcn ^raH 
35 aScrfud^' xä) ba§ ©lütf öon gbenl^aß/' 

Unb afö ba§ SErinfglaö gcücnb fpringt, 
©pringt ba§ ©emölb' mit jäl^cm ßnafl, 
Unb QUO bcm 3li^ bic S^Iamme bringt; 
3)ie (Säfte finb jerftoben äff 
40 2Kit bem breij^enben ©lücfe t)on ßbenl^aH. 

@in ftürmt ber 3^ittb mit 33ranb unb SKorb, 
3)er in ber 3lai)t erftieg ben SBaß; 
Som ©d^merte fällt ber junge Sorb, 
C)ält in ber ^ar(b noiä^ ben ßrpftaH, 
45 2)a§ jerfprungene ®Iüd t)on ßbenl^all. 

5lm 9Korgen irrt ber ©d^enl aüein, 
®er @rei§, in ber jerftörten ^aW; 
6r fud(|t be§ ^errn berbrannt ©ebein, 
6r fud(|t im graufen 3:rümmerfall 
50 2)ie ©d^erben beS ©lücfs t)on ßbenl^aH. 

„2)ie ©teinmanb/' f|)rid(|t er, ,,fP^i"9^ J^ ©tücf, 
3)ie l^ol^e ©äule mu^ ju i^aU, 
@Ia§ ift ber erbe ©tolj unb ©lud, 
3n ©plitter föHt ber erbenbaß 
55 6inft, glei(^ bem (Slücfe öon ebenl^aü." 

UtiUnb. 
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89. Her Handtcv 

„SQßcr tDagt c§, SRtttcrSmann ober ^napp\ 
3u taud^cn in biefcn ©d^Iunb? 
@incn golbncn Sec^cr tücrf xä) i)xnab, 
Setfd^Iungen fd^on l^at \f)n ber ft^iüatsc 5Kunb. 
SOßcr mir bcn Sedier lann toiebcr jcigcn, s 

6r mag i^n behalten, er ift fein eigen/' 

S)er ßönig f|)rid(|t e§ unb tt)irft bon ber ^ö^' 

2)er fflippe, bie fd^roff unb fteil 

|)inauö]^ängt in bie nnenblid^e @ee, 

2)en Sedier in ber ßl^ar^bbe ©el^euL lo 

„2öer ift ber S3e{)ergte, id^ frage toieber, 

3u taud^en in biefe 2:iefe nieber?" 

Unb bie SRitter, bie ^nappm um il^n ^er 

33erne^men'§ unb fd^meigen ftiH, 

©el^en l^inab in ba§ lüilbe SKeer, 15 

Unb feiner ben Sedier geiüinnen tt)in. 

Unb ber ff önig jum brittenmal mieber fraget : 

„Sft feiner, ber fid^ l^inunter tt)aget?" 

®od^ alles nod^ ftumm bleibt mie jubor; 

Unb ein ©belfned^t, fanft unb ledf, 20 

Stritt au§ ber ffnat)pen jagenbem ©l^or, 

Unb ben ©ürtel toirft er, ben 9JlanteI meg, 

Unb alle bie 9Jlänner uml^er unb grauen 

9luf ben l^errlid^en Jüngling Dermunbert fc^auen. 



126 LYRICS AND BALLADS 

25 Unb tüte er tritt an bc§ ^^ü^tn ^ang, 
Unb blidt in bcn ©d^Iunb l^inab, 
2)ic SQßaffer, bie fic hinunter fd^Iang, 
®ic ßl^atpbbc jc^t btüHcnb lüiebergab, 
Unb tt)ie mit bc§ fernen 3)onnerö ©etofe 

30 6nt[türjen fie ft^öumenb bem finftern ©d^o^e. 

Unb e§ toaflet unb fiebet unb braufet unb gifd^t, 
SBic tt)enn SBajIer mit geuer \xä) mengt; 
S3i§ jum ^immel fpri^et ber bampfenbe ®ifd^t, 
Unb glut auf giut fi^ o^n' Snbe bröngt 
35 Unb lüiH fidd nimmer er)d^ö^)fen unb leeren, 
91I§ tt)oIIte ba§ 9Jleer nod(| ein SKeer gebären» 

3)od^ enblid^, ba legt fid^ bie toilbe ©eiüalt, 
Unb fd^marj aus bem meinen ©d^aum 
ßlafft hinunter ein gäl^nenber ©palt, 
40 @runbIo§, afe ging'§ in ben C)öllenraum, 

Unb rei^enb fie^t man bie branbenben SBogen 
^inab in ben ftrubeinben 2:rid(|ter gejogen. 

Sej^t fddnell, el^ bie 33ranbung tt)ieberfe]^rt, 
2)er 3üngling \\ä) ®ott befiehlt, 
45 Unb — ein ©d^rei be§ 6ntfe^en§ mirb ring§ gel^ört, 
Unb fd^on l^at il^n ber SBirbel l^inmeggefpüü, 
Unb gel^eimniSöoH über bem lü^nen ©d^mimmer 
©ddlie^t fid^ ber SRad^enj er jeigt \\ä) nimmer. 

Unb ftiHe tt)irb'§ über bem SBajferfddlunb, 
50 Sn ber Siefc nur braufet eS l^ol^I, 
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Unb bcbcnb l^ört man Don 3Jlunb gu SKunb: 

„^oä)^txixqtx Süngling; falzte tDol^I!" 

Unb l^ol^lcr unb l^ol^lcr l^ört man'ö l^culcn, 

Unb c§ l^arrt noc^ mit bangem, mit fci^rctf lid^cm SBcilcn. 

;,Unb tt)ärfji bu bic ßronc fclbcr l^inein, ss 

Unb \pxixä)\i: *2Bcr mir bringet bie ßron', 

@r foH fie tragen unb ßönig fein' — 

Tt\ä) gelüftete nici^t nac!^ bem teuren Sol^n. 

2Ba8 bie l^eulenbe Stiefe ba unten Derl^el^Ie, 

2)a§ erjöl^lt feine lebenbe glütflici^e ©eele. 60 

SBol^I mand^eS fjal^raeug, Dom Strubel gefaxt, 
©d^ofe göl^ in bie Stiefe l^inab; 
^oä) jerfd^mettert nur rangen \xd) Äiel unb 9Ka[t 
C)ert)or au§ bem aßeö öerfd^lingenben ®rab." — 
Unb l^efler unb l^eßer, mie ©turmeö ©aufen, 65 

^ört man'§ näl^er unb immer näl^er braufen. 

Unb e§ toaflet unb [iebet unb braufet unb jif(^t, 
SBie tnenn SBaffer mit S^uer \xä) mengt, 
Si§ gum ^immel fpri^et ber bampfenbe ®if(^t, 
Unb mtW auf SBeU' fid^ o^n' enbe brängt, 70 

Unb wie mit be§ fernen 2)onner§ ©etofe 
©ntftürjt e§ brüDenb bem finftern ©ci^o^e. 

Unb fiel^ ! au8 bem finfter flutenben ©ci^ofe, 

2)a liebet fid^'g fd^manenwei^, 

Unb ein 9lrm unb ein glöngenber 9lacfen wirb blo$, 75 

Unb e§ rubert mit ßraft unb mit emfigem tJIei^, 

Unb er ift'ö, unb ^oä) in feiner ßinfen 

©c(|tt)ingt er ben S3ec!^er mit freubigem SQBinfen. 
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Unb atmete lang unb atmete tief 
80 Unb begrüßte ba§ J^immlifi^e 2x^t 

SKtt i^xofjlodtn e§ einer bem anbern rief: 
„6r lebt! er tft ba! e§ bel^ielt il^n nii^t! 
9lu§ bem @rab, au§ ber [trubeinben SSafferl^öl^Ie 
^at ber Srabe gerettet bie lebenbe ©eele!" 

8s Unb er fommt, e§ umringt tfin bte jubelnbe @(^ar; 

3u be§ ßönigö güfeen er finft, 

®en Sedier retci^t er il^m fnieenb bar, 

Unb ber ßönig ber lieblid^en Stod^ter ttjinft; 

®ie füllt il^n mit funfeinbem SBein big jum 3lanbe, 
90 Unb ber Jüngling fic^ alfo jum Äönig »anbte: 

„Sang lebe ber ßönigl 6§ freue fic!^; 
2Ber ba atmet im rofici^ten Sid^tl 
SDa unten aber ift'ö fürd^terlic^, 
Unb ber 5Ken|(^ berfuc^e bie ©ötter nid^t 
95 Unb begel^re nimmer unb nimmer ju fd^auen, 
SBa§ fie gnäbig bebedEen mit SRad^t unb ©raucn. 

®§ riß mid^ l^inunter bli^eSfd^nell, 
2)a [türgf mir au§ felfid^tem ©d^ad^t 
3BiIbfIutenb entgegen ein reißenber Queß; 
100 SKid) padfte be§ ®oppeIftrom§ toütenbe 9Jtad^t, 
Unb n)ie einen ßreifel, mit fd^minbelnbem ©reiben, 
2:rieb mid^'§ um, id^ lonnte nid^t toiberftel^en. 

2)a geigte mir @ott, ju bem id6 rief, 
3[n ber l^öd^ften fd^redflid^en 5Rot, 
105 2lu§ ber Stiefe ragenb ein S^If^nrijf ; 
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2)a§ crfQ^f \ä) bel^cnb unb entrann bem Stob. 
Unb ba l^tng aixi) ber S3cc|er an fpt^cn ÄoraKcn, 
©onft toäx' er tn§ Sobenlofe gefallen. 

3)enn unter mir Iag'§ nod^ bergetief 

Sn purpurner 3^tnfterni§ ba, no 

Unb oV§ l^ier bem O^re gleic!^ etoig fc^Iief, 

®a§ 9luge mit ©d^aubern l^inunter fal^, 

SBie'ö t)on ©alamanbern unb 5WoId^en unb ©rächen 

©i(j^ regf in bem furchtbaren ^öflenrad^en. 

®6)toaxi wimmelten ba, in graufem @emif(^, ns 

3u fd^eu^Iici^en ßlumpen geballt, 

SDer [tad^Iic^te SRod^e, ber Älippenfifd^, 

2)e§ Jammers greuliche Ungeftalt, 

Unb bräuenb tt)ie§ mir bie grimmigen S&^nt 

2)er entfefeUd^e $ai, be§ 2Keere§ $^äne. 120 

Unb ba l^ing \6) unb mar'S mir mit ©raufen betini^t, 

aSon ber menfd^Iid^en ^xl\t fo weit, 

Unter Saröen bie einjige fül^Ienbe 33ruft, 

Mein in ber gröplic^en ßinfamfeit, 

Sief unter bem ©(^aü ber menfc^Iici^en Siebe 125 

Sei ben Ungel^euern ber traurigen ßbe. 

Unb fci^aubernb bac^f xäf^; ba Iro(^'§ l^eran. 

Siegte l^unbert ©elenfe jugleid^, 

SBiH fci^nappen nac!^ mir; in be§ ©ci^rerfeng SBal^n 

Saff ici^ lo§ ber Koralle umflammerten 3tt)eig; 130 

©leid^ fa^t mxä) ber ©trubel mit rafenbem Stoben, 

^0^ e§ toax mir gum $eil, er ri^ mxä) naä) oben." 
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®cr ßöntg barob \\ä) öcrmunbcrt fd^tcr 
Unb f|)rt(^t: „2)cr Sedier t[t bein, 
135 Unb biefen SRing noä) bcftimm' iä) btr, 
©efci^mücft .mit bem föftlid^ften 6belge[tetn, 
SScrfuci^ji bu'§ nod^ einmal unb bringjl mir Äunbc, 
2Ba§ bu fa^jl auf bc§ 2Kcer§ ticfuntcrftem ©runbe." 

2)a§ l^örte bic Stod^ter mit »eid^em ©efül^I, 
140 Unb mit fd^meid^elnbcm SKunbc fic fielet: 

„Sa^t, 3Sater, genug fein ba§ graufame ©piell 
6r l^at &n6) beftanben, waö feiner befielet, 
Unb Wnnt ^^x be§ ^nitn^ ©elüften nidit göl&men, 
©0 mögen bie Siitter ben knappen befc^ämen." 

145 2)rauf ber ßönig greift nad^ bem Seci^er fd^neH, 
3fn ben ©trubel il^n fc^Ieubert l^inein: 
„Unb fc^affft bu ben 33ec!^er mir lieber gur ©teß', 
©0 foHft bu ber trefflii^fte JRitter mir fein 
Unb föHft fie al§ ßl^^gemal^I l^eut noä) umarmen, 

150 3)ie jefet für bic!^ bittet mit jartem Erbarmen." 

®a ergreift'S il^m bie ©eele mit C^intmetögemalt, 
Unb e§ blijt au§ ben Slugen il^m fül^n, 
Unb er fiel^et erröten bie fd^öne ©eftalt 
Unb fielet fie erbleici^en unb finfen l^in — 
155 2)a treibt'^ il^n, ben föftlici^en ^rei§ ju ermerben, 
Unb ftürjt l^inunter auf ßeben unb Sterben. 

SBol^I I)ört man bie Sranbung, tü6i)l feiert fie jurüdf, 

@ie öerlünbigt ber bonnernbe ©d^aö; 

S)a büdEt fid^'ö l^inunter mit liebenbem S3IidE, 
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@§ !ommen, c§ fommen bie SBaffcr aß', i6o 

©te tauf(^cn l^crauf , fic raufd^cn niebcr — 
3)cn Süngling bringt feines lüieber. 

Sdiillev, 



90. lieine Sinefure 

SKtd^ quält ein fonberbat Verlangen 
3laä) ©org' unb 2Kü^^ ©efo^r unb ©trett, 
6ä ift mir ftetö ju gut gegangen 
3fn biefer feibnen Q^riebenöjeit. 

@§ l^at fein ©d^merg mxä) überflutet, s 

@§ l^at fein ©türm mein ^aupt umtobt, 
@§ Ijat mein ^erg nod^ nie geblutet, 
@§ l^at fein ©treit mein ©ci^toert erprobt. 

3loi) loarb fein ^oä) mir jum 3^tbrec!^en, 
ßein ßnoten, um il^n ju burd^l^aun, lo 

yioä) feine ©d^mad^, um fie gu rächen, 
ßein %ob, um il^m inö ^ug' ju fd^aun. 

9Kir lüarb fein Sanner, e§ ju fd^irmen, 
Äein ff rang — biemeil id^ nid^t§ getl^on; 
SKir lüarb fein ©ipfel gum @r[türmen 15 

Unb gum 2)urd^rennen feine Sal^n» 

3n ber ßl^ar^bbe ©trubelmaöen 

2)a taud^f id^ freubig lange fd^on; 

S)od^ feiner löfet ben Sedier fallen, 

Unb feine ffön'gin ift ber Sol^n. 20 
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^ö) ttjottf , xö) f)Mc ©d^iDcrtcr fingen 
Unb l^örte, toit ein Bäfla^ixo^ fc^nauft; 
SBie toollf xö) in ben ©attel fpringen, 
®a, m bie 3eit mit »lute tauft ! 

25 3n Äugeltoetter, ©|)eere§botnen, 

SBo Job, ber ©d^nitter, l&ält bie SWal^b, 
5)a lüottf i(i^ meinen SRenner fpornen, 
SBie in ein fül^lenb Äofenbab. 

®ebt mir ein ©c^wert unb lafet mic^'ö giel^en 
30 Unb gönnt mir einen einjagen ©c^Iag, 

Unb fel^t il^r mid^ öom Q^elbe fliel^en, 
©0 fei'g mein le^ter SebenStag. 

®ebt mir ben 3^cinb, bafe x^ xf)xx f(!^Iage, 
@ebt mir ben 2:ob mit feiner ^ein, 
35 ®ebt ©ieg mir ober 9HeberIage, 

9lur (apt e8 balb geftritten fein! 

91. Uidti ecpää 

^ä) bin ein freier 2Mann unb finge 
2Ric^ tool^l in feine gürftengruft, 
Unb atteö, loa§ xä) mir erringe, 
3ft @otte§ liebe C)tmmel§luft ; 
5 ^ä) ^abt feine ftolje S^efte, 

SBon ber man Sänber überfielet, 
3(^ too^n' ein SSogel nur im tiefte, 
SWein ganjer Sleic^tum ift mein Sieb» 
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^i) burftc nur, tüte anbre, ttJoKen, 

Unb ttJäf m(^t leer baöongeetit, lo 

SBenn jäl^rlic!^ man im ©taat bie Äoüen 

2)en treuen ßnec^ten aufgeteilt; 

Mein xä) ^aV nie gugegriffen, 

©0 oft man mid^ l^erbei befd^ieb, 

^ä) f)aU fort unb fort gepfiffen, 15 

aWein ganjer Steid^tum ift mein Sieb. 

2)er 2orb japft ®oIb au§ feiner Sonne, 

Unb id^ aus meiner l^öd^ftenS SBein; 

2Kein einjig ©olb bie ÜJlorgenfonne, 

2Kein ©über all ber SKonbeufd^ein ! 20 

Särbt \iä) mein 2eben l^erbftlid^ gelber, 

Äein Srbe, ber jum Stob mir riet; 

®enn meine SKünjen prägf id^ felber; 

9Kein ganjer 5fteid^tum ift mein Sieb. 

®ern ftng' id^ abenbS ju bem Steigen, 25 

35 or Stl^ronen fpieF id^ niemals auf; 
3fd^ lernte Serge tool^I erfteigen, 
^aläfte !omm' id^ nid^t l^inauf; 
Snbeö au§ 5IKober, ©turj unb SBettern 
©ein golben 2oä fid^ mand^er jiel^t, 30 

©pier id^ mit leidsten 3* ofenblättern ; 
2Mein ganjer Steid^tum ift mein Sieb. 

3la6) bir, nad^ bir fielet mein aSerlangen, 

O fd^öneS ßinb, warft bu mein ! 

S)od^ bu toillft Sänber, bu toillft ©pangen, 35 

Unb id^ foH bienen gelten? 5Rein! 
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^ö) tüxü btc Steilheit nic^t öerfaufcn, 
Unb tüte ic^ bie ^aläftc mieb, 
2aff' xä) gctroft btc Siebe laufett; 
40 äJleitt ganjer aie^tum ift tnein 2ieb. 

Q e r CD e g t}« 



92. Die brei Si^euner 

S)tei Sifl^wttet fanb xä) etttmal 
ßtegett att einer SBeibe, 
21I§ tttein gul^riüerf tnit tttüber Qual 
®^lxd) burd^ fanbige ^eibe. 

S ^ielt ber eine für [xä) aflein 

3fn ben ^önben bie fj^^i^^l/ 
©pielte, untfllül&t bom 5lbenbf(^ein, 
@ic^ ein feurifleä Siebel. 

$ielt ber jweite bie ^feif im 9Kunb, 
10 Surfte nac| feinem 5ftaud^e, 

tSxo^, als ob er t)om ßrbenrunb 
9lic!^t§ }um ©lüdfe me^r braud^e» 

Unb ber britte bel^aglic!^ fd^lief, 
Unb fein 3intbel am Saum l^ing, 
15 Über bie ©aiten ber SBinbl^aud^ lief, 

Über fein $erj ein äraum ging. 

• 

%x ben Kleibern trugen bie brei 
2ö(^er unb bunte fjütfen, 
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5lbcr [ie boten trofeig frei 

©pott ben @rbengef(j^idEen» 20 

®tetfa(!^ l^aben fie mir gejeigt, 
SBenn ba§ 2eben uuä nad^tet/ 
SBie man'S t)errau(|t, öerf(j^läft; öergeigt 
Unb c§ breimal t)txaä)kt 

3la^ ben Sifl^unern lang nod^ fd^aun 25 

SKufef xä) im SBciterfal^ren, 
5Ra(i^ ben ©efic^tern bunfelbraun, 
2)en fd^marglocfigen paaren. 

€enaü. 



93. Est Estl 
9ioman}e. 

$art an bem Solfener @ee, 
5luf be§ glafci^enbergeg ^iöf)' 
©tel^t ein Heiner ßeic^enftein 
3Jlit ber furjen 3nf(^rift brein: 

Propter nimium Est Est 5 

Dominus meus mortuus est. 

Unter biefem 2Konument, 
S3ßel(^e§ leinen Flamen nennt, 
aiul^t ein ^err t)on beutfd^em Slut, 
Seutfd^em ©d^Iunb unb beutf(!^em SKut, 10 
3)er l^ier [tarb ben fc^önjten 2: ob — 
©eine ©c^ulb Dergeb' il^m @ott ! 



\ 
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5l(§ er reift' im ttjelfc^en 2anb, 
SSielen fd^lec^ten SBein er fanb, 
IS Sßelc^er leidet tüie SBaffer lüog 

Unb bie Sippen fd^ief il^m jog; 
Unb er rief : „^ä) ^alf § nii^t auö ! 
Sieber knappt, reit t)orau§; 

©prid^ in jebem 2Birt§]^au§ ein 
20 Unb probiere jeben SBein. 

2Bo er bir am beften fci^medft, 
©ei für mid^ ber %x\ä) gebedEt; 
Unb bamit id^ finb' ba8 9ieft, 
©d^reib an§ Stl^or mir an ein Est." 

25 Unb ber knappe ritt öoran, 

^ielt t)or jebem ©d^enfl^auS an, 
*2:ranf ein ®Ia§ Don jebem SBein; 
SBar ber gut, fo fel^rf er ein, 
2Bar ber fd^Ied^t, fo fprengf er fort, 

30 S3i^ er fanb ben redeten Ort. 

3lIfo lam er nad^ ber ©tabt, 
5)ie ben SKusIatefler l^at, 
®er im ganjen melfd^en Sanb 
tJür ben beften lüirb genannt; 
35 31I§ t)on biefem trän! ber Äned^t, 

SDünft' e i n Est il^m gar gu \ä)kä)t. 

Unb mit feuerrotem ©tift 
Unb mit riefengro^er ©d^rift 



\ 
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2»alt er m^ be§ 2Bein§ ©cbü^r 

Est Est an ber ©(^enfe %f)ixx; 40 

3a, na6) anberem S5eri(^t 

gfel^lt bic brüte 'Bilbt nid^t. 

S)er ^err Slitter tarn, fal^, tranf, 

Si§ er tot ju Soben fanf. 

©(^enfe, ©^enfin, Äeflner, ünapp* 45 

©rubelt il^m ein f(^öne§ ©rab 

^art an bem Solfener ©ee, 

9luf be§ gflafd^enbergeö ^öf)\ 

Unb fein Sinapp\ ber Äoftetoetn, 

©e^t' il^m einen Seici^enftetn 50 

O^ne SBappen, ©tern unb ^ut, 

aWit ber 3nf(i^rift f urj unb gut : 

Propter nimium Est Est 
Dominus meus mortuus est. 

9llS x6) mä) bem SBerge tarn, 55 

6ine Qflafd^' iä) ju mir nal^m, 

Unb bie jtDeite trug iä) fort 

3laä) bem tpeltberül^mten Ort, 

2Bo ber beutfd^e 9iitter liegt, 

2)er dorn Est Est toarb befiegt. 60 

©elifl preif x^ beine ^nf)*, 
2llter guter fjrei^err, bu, 
2)er bu l^ier gefallen bift 
S3on bem äranf, ber bopt)elt ifti 
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65 Jcccetr m in ftrin ehö ©int. 



3a{rr far 3261 eii fciina 5cg, 
äSo tein ieift öcm 6eift frLii;, 
3u^t, QKtä ttiiiit in ^at imd ^ous, 
70 ^eietlk^ tu Ittr ^uau3 

Um beqit^ mit Umtm SSdn 
£ir im l^ügel uuD btn Btnsu 

flbtr jebtr beutle^ Wann, 
^tldj/tt Est Est trinffn faini, 
75 ^ftifc brin bei jebein 3^9^ 

Unb fobalb er ^t genug, 
Clrfr^ er fromm bem ebeln ^erm, 
9ßa$ er felb^ no^ traute gem. 

fUfo ^b' idf^ an^ gemad^t 
80 Unb baju bte§ Sieb erbaut. 

Sieber fingen ein§ beim SBein, 
ÄIö im @rab befungen fein! 
Propter nimium Est Est 

Siegt mand^ einer f^on im 3lt\i. 



ZPil^elm mailei: 
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94. Ubf<*lc5 

3m SBalk bei fiubotoi^. 

O Stl^öler lüeit, o ©öljen, 

O fd^öner, grüner ffiJalb, 

S)u meiner Suft unb Söel^en 

«nbäd^t'ger «ufent^alt ! 

S)a brausen, ftet§ betrogen, 5 

©auft bie gefWt'fle Söelt ; 

®ä)laQ no(^ einmal bie Sogen 

Um mid^, bu gräne^ 3^tt ! 

SQßenn e§ beginnt ju tagen, 

®ie Srbc bampft unb blinft, 10 

2)ie aSögel luftig [dalagen, 

S)aB bir bein ©erj erflin'gt: 

2)a mag öergel^n, dertoel^en 

5)a§ trübe @rbenleib, 

S)a foüft bu auferftel^en 15 

3n junger C^^^i^Ii^^^it ' 

S)a fielet im SQßalb gefi^rieben 

ein ftifle§, ernfteg SBort 

9Son rei^tem Stl^un unb Sieben, 

Unb tt)a§ be§ 9Kenf(ä^en ©ort. 20 

3(i^ l^abc treu gelefen 

S)ie aSorte fi^Iid^t unb wal^r, 

Unb burd^ mein gaujeö SBefen 

SBarb'g unauSfpred^Iid^ flar. 
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25 Solb tocrb' iä) hiä) öerlaffen, 

gremb in bcr fjrcmbc gcl^n, 
9luf buntbetpegtcn ©äffen 
2)e§ 2ebcn§ ©d^aufpicl fcl^n; 
Unb mitten in bem Seben 

30 SBirb beineS 6mft§ ©emolt 

Mxä) ©infomen erl^eben, 
©0 »irb mein ^etj ni(^t alt. 



Cid^enborff. 



95. gtüf\lin^i^^lanbc 

2)ie linben Süfte finb ntüa6)t, 
©ie fäufeln unb tpeben Stog unb 5Rad^t, 
©ie f (Raffen an aflen @nben. 
D frifd^er S)uft, neuer Älang ! 
5 5Kun, arme§ ^nit, fei nici^t bang ! 

5Kun mufe fid^ atteö, afleö »enben. 

2)ie Söelt wirb f(^öner mit iebem Sag, 
9D?an toeife nici^t, lDa§ no(^ »erben mag, 
2)a§ Slüi^en will ni(^t enben. 
10 g§ blü^t ba§ f ernfte, tieffte %f)al : 

5Kun, arme§ ^erj, öergi^ ber Qual ! 
5Run mu^ \xä) alleö, afle§ toenben. 

Ul)Ianb. 



\ 
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96. Un 5cn monb 

gülleft toiebct Sufd^ unb %f)al 
©tili mit Jlcbclflianj, 
Söfeft enbüd^ anä) einmal 
2Keine ©celc gattj; 

SBrcitcft über mein ©efilb 5 

Sinbernb beinen S3Iict, 

2öic beä 8^reunbe§ Sluge milb 

Über mein ©efci^ict. 

Seben 9la(^flang fül^It mein §erg 

^xoi)= unb trüber !^txi, 10 

SBanble jtpifd^en Qfreub' unb ©d^merj 

3n ber @infamfeit. 

3flie^e, fliege, Heber glufe ! 

5limmcr »erb* xä) frol^; 

©0 Derraufd^te ©d^erj unb Sin^, 15 

Unb bie Streue fo» 

3(^ befa^ e§ bpt^ einmal, 

aBa§ fo tmä) ift ! 

S)a^ man bod^ ju feiner Dual 

Stimmer e§ Dergi^t ! 20 

9lauf(^e, 3flu&, ba§ %f)al entlang, 
O^ne 9laft unb SRu^', 
9lauf(^e, püftre meinem ©ang 
3D?eIobieen ju, 
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25 SBenn bu in bcr SBintcrnaci^t 

SBütcnb übcrfc^tütflft, 
Ober um bic grül^Iingöprad^t 
junger linoft)cn quiüft. 

©elifl, tt)er \iä) öor bcr SBcIt 
30 Dl^ne ^QB berfci^Uc^t, 

ßincn gfrcunb am Sufen l^ölt 
Unb mit bem flcmeßt, 

SQßo§, öon 5Jicnf(i^en nici^t gctoufet 
Ober nid^t bcbad^t, 
35 S)urd^ baS Sab^rintl^ bet Sruft 

SBanbclt in bcr 3laä)t. 

<S e 1 1) e. 

97. U5clal5c 

©infam toanbclt bein Qfreunb im tJtül^IingSgartcn, 
3JliIb dom licblid^en 3tiwI>^tUd^t umfloffen, 
S)a§ bur(^ tt)an!enbe ffllütcnjtDcigc jittert, 
Slbelaibc ! 

5 3n bcr fpicgcinbcn S^Iut, im ©d^ncc bcr ^Ipm, 
3[n bc§ finfcnbcn 3:a9c§ ©olbgcmöücn, 
3}m ©cfilbc bcr ©tcrnc ftral^It bcin Silbniö, 
Slbclaibc 1 

3lbcnblüft(i^cn im jartcn ßaubc flüftcrn, 
10 ©ilbcrglöcfd^cn bc§ 9D?ai§ im ®rafc fäufcin, 
SBcflcn raufd^cn, unb Jlad^tigaflcn flöten: 
melaibc ! 
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@mft, SBunbcr! cntblü^t auf meinem ©rabe 
6ine S3Iume ber 2lf(^c meinet C>erjen§; 
®cutli(^ flimmert ouf jebem ^urpurblättd^en : 15 
Slbelaibe ! 

mattljiffon. 

98. Sin 5id{tenbauin ftef{t einfam 

@tn Qfic^tenbaum fte^t einfam 
3m 5«orben auf fahler ^öi)\ 
3[l^n f(^läfert; mit toeißer 2)ecfe 
Umpllen il^n 6i§ unb ©d^nee. 

@r träumt t)on einer $alme, 5 

S)ie fem im aKorgenlanb 
©infam unb fd^meigenb trauert 
9luf brennenber Sfelfenmanb. 

- ^ e i n e. 

99. Hu meine Seele, bn mein Qerf 

S)u meine ©eelc, bu mein ^erj, 

S)u meine SSonn*, bu mein ©ci^merj, 

2)u meine SBelt, in ber xä) Übt, 

SRein ^immel bu, barein i^ fc^mebe, 

D bu mein ®rab, in ba§ l^iuab 5 

3^ emig meinen ffummer gab! 

2)u bift bie ^\xf)\ bu bift ber Qfrieben, 

S)u bift ber §immel mir befd^ieben. 

S)a^ bu mid^ liebft, mad^t mid^ mir mert, 

S)ein Süd l^at mxä) öor mir öerflört, 10 

2)u l^ebft mxä) liebenb über mid^, 

SKein guter ®eift, mein beffre§ 3fd^! 

Häcfert. 
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lOO. 2lm bU entfernte 

So ^b' U^ tmrtli(^ btc^ Derlorm? 
Sip hn, Simone, mir entflo^n? 
9Iix^ tlingt in ben gttDo^nten C^ten 
Cin jcbf^ SBort, ein jcber Xon. 

5 ©0 tme be§ 3Banbret3 Slicf am Vtorgen 

Sergebend in bie fiüftc bringt, 
SBenn, in bem blauen Kaum Derborgen, 
^oäf über il^m bie Sert^e fingt: 

@o bringet ftngftlid^ l^in unb toieber 
lo 2)ur4 S^elb unb 33ufd^ unb SBalb mein SHd ; 

®id^ rufen alle meine Sieber; 
O, fomm, ©eliebte, mir gurüd ! 

d(oetI)e. 



lOl. Si^afer» Tila^clicb 

2)a broben auf jenem Serge, 
2)a ftel^' x6) taufenbmal, 
3ln meinem ©tabe gebogen, 
Unb fd^aue O^inab in baö %f)aL 

®ann folg' iä) ber toeibenben ^erbe, 
SRein ©ünbd^en betool^ret mir fie; 
3d^ bin l^erunter gefommen 
Unb toet^ bo(^ felber nt(^t mte. 
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S)a fte^ct don f(^öncn Slumcn 

2)ic ganjc SBtefe fo öoll, lo 

3f(^ breite fic, ol^ne ju totjfen, 

Säem id^ jtc geben fott* 

Unb Siegen, ©türm unb ©ewitter 
SSerpaff x^ unter bem Saum. 
S)te J^üre bort bleibet derfd^loffen ; 15 

2)o(^ afleö ift leiber ein Jroum. 

6§ [teilet ein Süegenbogen 

SBol^I über Jenem ^ou§! 

©ie aber ift toeggejogen 

Unb toeit in ba§ Sanb l^inauö* 20 

^inau§ in baä 8anb unb »eiter, 
a3iellei(^t gar über bie ©ee. 
aSorüber, il^r ©d^afe, öorüber! 
S)em ©(^äfer ift gar fo mf). 

<0oett}e. 



102. Xladt alibcni^dtct IPeife 

e§ ift beftimmt in ®otte§ Slat, 
S)a^ man, toaS man am liebften l^at, 
SKufe meiben; 

ffiiemo^I nid^ts in bem fiauf ber SBelt 
S)em C^^rjen, a6)l fo fauer fällt, 
Site ©(Reiben! ja ©d^eiben! 
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©0 l)it flcfd^cnft ein Änöfplein loaS, 
©0 t^u c§ in ein SBaffergloS, — 
S)o(^ »iffe: 
lo Slü^t morgen bir ein SRöSlein auf, 

6§ tpelft too^I nod^ bie 3la6)t barauf; 
2)a§ tt)iffe! ja tt)iffe! 

Unb l^ot bir @ott ein Sieb befd^ert, 
Unb l^ältft bu fie reci^t innig mxt, 
15 2)ie ©eine — 

@^ »erben mol^I a(^t Sretter fein, 
2)a legft bu fie, wie balb! l^inein; 
2)ann weine! Ja weine! 

5Rur mußt bu mid^ and) xtä)t derftel^n, 
20 3[Q, red^t derftel^n! 

SBenn 9Menfc^en auSeinanbergel^n, 
©0 faflen fie: ouf SBieberfel^n ! 
3a, SBieberfe^n ! 

jendftersleben. 

103. Ha^ ift im Cef^en f^ä^lidt cin^cvidtici 

S)a§ ift im Seben pfelic^ eingerid^tet, 
2)a^ bei ben SRofen gleid^ bie dornen fielen, 
Unb tt)a§ ba§ arme ^erj aud^ fe^nt unb bid^fet, 
3um ©d^luffe fommt baö SSoneinanbergel^n. 
5 3n beinen Saugen l^ab' id^ einft gelefen, 

@§ bü^te brin don Sieb* unb ®Iütf ein ©d^ein : 
Se^üet bid^ @ott ! e§ inär' gu fd^ön gemefen, 
Se^üet bid^ @ott, e§ f)at nid^t f ollen fein ! — 
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Scib, 5ietb unb ^a&, aud^ iä) ^aV jte empfunben, 
@in ftutmgcprüfter, mübct SBanber§inonn, lo 

^d) träumt' don gfricben bann unb [tiflen ©tunben, 
S)a fül^tt'c nti(^ ber SBeg ju bir l^inan. 
3n beincn Slrmen wollt' ic^ g^^il g^^^f^^/ 
3um ®anfc bir mein iungcS Seben wei^n: 
S3cpet bid^ ®ott ! c§ tt)är' ju fci^ön g^tüefen, 15 
»e^üet bi(i @ott, c§ ^at ni(^t f oücn fein ! — 

S)ie SBoKen flie^n, ber Sffiinb fauft bnxä) bie Slätter, 
@in Sleflenfd^auer jiel^t burc^ SBalb unb Qfelb, 
3um Slbfd^iebnel^men juft ba§ rechte SBetter, 
@rau tt)ie ber ^immel fielet öor mir bie SBelt. 20 
2)oc^ mnV e§ ]iä) jum guten ober böfen, 
S)u fd^lonfe SKaib, in Streuen benf xä) bein. 
aSepet iiä) ©ott ! e§ toär' ju fci^ön gemefen, 
aSepet bid^ ©ott, e§ ^at ni(^t f oflen fein ! 

Sd^effel. 



104. 9er (Blanbc 5er 5reun5fd{aft 

S3ßenn eine§ 9D?enf(^en ©eele bu gewonnen 
Unb in fein ^erj l^aft tief l^ineingefc^aut 
Unb il^n befunben einen Haren a3ronnen, 
3}n beffen reiner fjlut ber ^immel blaut : — 
Safe beine 3uberfi(j^t bann nid^tö bir rauben 
Unb trage lieber ber ©nttäufd^ung ©d^merj, 
21I§ bafe bu grunbloS il^m entjie^ft ben ©lauben : — 
Äein größer ©lue! al^ ein dertrauenb ^erj ! 
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Safe abicrmutig bcinc Siebe fd^meifen 
lo 23ig bid^t au bie Unmöfllid^feit l^inan: 

Jf annft bu beö Q^reunbeö SEl^un nt(^t mel^r begreifen, 
©0 fängt ber 3=reunbfd^aft frommer ©laube an! 

105. Uu& alten VXävdtcn winti e» 

9luö alten SKörd^en toinft eS 
^eröor mit toeifeer ^anb, 
2)a fingt e§ unb ba flingt e§ 
SJon einem 3flwberlanb, 

5 2Bo grofee Slumen fd^mad^ten 

3m golbnen 3lbenblid^t, 
Unb gärtlid^ fid^ betrai^ten 
9Kit bräutlid^em ©efic^t; — 

SBo alle Säume fpred^eu 
10 Unb fingen, toie ein ßl^or, 

Unb laute Duellen bred^en 
2Bie Sanjmufif l^eröor; — 

Unb Siebeöweifen tönen, 
2Bie bu fie nie gel^ört, 
IS Si§ wunberfüBeö ©eignen 

^\ä) munberfüfe betl^ört ! 

%ä) fönnf iä) bortl^in fommen, 
Unb bort mein ^erj erfreun, 
Unb aüer Dual entnommen, 
20 Unb frei unb feiig fein! 
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%ä)l jenes Sanb ber SBonne, 
2)a§ fel^' xä) oft im Sraum; 
^oä), fommt bie SKorgenfonne, 
Serpie^f» tüie eitel ©d^aum» 

6 e i n e. 

106. Da& Sdtlc^ ^cnccnvi 

^ä) träum' aU ffinb mid^ jurüie 
Ünb fd^üttle mein greifet C^aupt; 
2Bie fud^t il^r mid^ Ijeim, il^r Silber, 
S)ie lang \ä) öergeffen geglaubt? 

^oi^ragt au§ fd^atfgen ©el^egen s 

6in fd^immembeS ©d^Io^ l^eröor, 
^ä) fenne bie Stürme, bie Sinnen, 
S)ie ftetnerne fÖxMt, ba§ %\)ox. 

6§ fd^auen üom SBappenfd^ilbe 

S)ie Sömen fo traulid^ mi(^ an, lo 

^ä) grüfee bie alten Sefannten 

Unb eile ben Säurgl^of Ijinan. 

2)ort liegt bie ©pl^inj am Srunnen, 
S)ort grünt ber fjeigenbaum, 
2)ort, l^inter biefen Q^enftern, 15 

SBerträumf xä) ben erften Sraum. 

^(S) tref in bie SurglapeUe 

Unb fud^e be§ Sll^nl^errn @rab; 

2)ort ift^§, bort ^öngt öom Pfeiler 

S)a§ alte ©ewaffen l&erab. 20 
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Sa^ abicrmutig bcine Siebe f(]^tt)eifen 
10 23ig bid^t au bie Unmögltd^feit l^inan: 

Jf annft bu be§ Q^reunbeö Sl^un ni(^t mel^t begreifen, 
©0 fängt ber tJreunbfd^aft frommer ©laube an! 

105. Uu& alten VXävdtcn winti e» 

9lu§ alten SKörd^en tDtnft eS 
^eröor mit toeifeer C^önb, 
2)a fingt eö unb ba flingt e§ 
SJon einem S^uberlanb, 

5 2Bo gro^e Slumen fd^mad^ten 

3m golbnen 3lbenbli(^t, 
Unb järtlid^ fid^ betrauten 
9Kit bräutlid^em ©efid^t; — 

SBo aUe Säume fpred^en 
10 Unb fingen, toie ein &i)ox, 

Unb laute Duellen bred^en 
2Bie jEanjmufi! I^eröor; — 

Unb Siebeömeifen tönen, 
2Bie bu fie nie gel^ört, 
IS 33i§ wunberfüBeS ©eignen 

^iä) ttjunberfü^ bet^ört ! 

%ä) fönnf id^ bortl^in fommen, 
Unb bort mein ^erg erfreun, 
Unb aüer Dual entnommen, 
20 Unb frei unb feiig fein! 
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%ä)l jenes Sanb ber SBonne, 
S)a§ fel^' iä) oft im Sraum; 
^oi), fommt bie SKorgenfonne, 
Serpiefef 3 tüte eitel ©d^aum* 

6 e i n e. 

106. Da& Sdtlo^ ^onconvi 

^d) träum' al§ Äinb mid^ jurüie 
Unb fc^üttle mein greifet C^aupt; 
2Bie fu(^t il^r mid^ Ijeim, il^t Silber, 
S)ie lang \ä) öerge[fen geglaubt? 

^od^'ragt au§ fd^atfgen ©el^egen s 

6in fd^immernbeS ©(^lo^ l^eröor, 
^ä) fenne bie Sürme, bie Si^^n^n, 
S)ie fteinerne Särüie, baö Sl^or. 

@§ fd^auen Dom SBappenfd^ilbe 

®ie Söttjen fo traulid^ mid^ an, lo 

^i) grüfee bie alten Säefannten 

Unb eile beu Surgl^of l^inan. 

2) ort liegt bie ©pl^inj am Srunnen, 
S)ort grünt ber Feigenbaum, 
2)ort, l^inter biefen Q^enftern, 15 

SBerträumf xä) ben erften Sraum. 

^ä) tref in bie SurgfapeUe 

Unb fud^e be§ Sll^nl^errn @rab; 

2)ort \\t% bort pngt Dom Pfeiler 

2)a§ alte ©eioaffen l&erab. 20 
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Jlo^ leftn umflort bte Xugen 
Sie Sfige bcr Snfc^ft nii^, 
SBie ffcü burc^ bte bunten @^^etben 
2)aS Si^t batüber au(^ btU^t. 

25 @o ft^^P bu, ©d^Iog meiner Säter, 

9Rir treu unb feji in bem Sinn 
Unb bijl bon ber 6rbe Derfc^munben, 
3)er $flug ge^t aber bid^ ^in. 

©et frud^tbar, teurer Soben, 
30 3d^ fegne bid^ milb unb gerührt 

Unb feflu' il^n jtoiefa^, mer immer 
®en ^flug nun über bid^ fü^rt. 

3[d^ aber miO auf mid^ raffen, 
9Mein ©aitcnfpiel in ber ^anb, 
35 ®te 3Beiten ber @rbe burd^f(]^tt)etfen 

Unb fingen bon Sanb }u Sanb* 

Cfiamiffo. 

107. Oentfcf^e iBefj^enfier 

3Jlid^ trug ein Xraum jutütf jum ^Kctfartl^alc, 
3m 9lebcl lag bie altersgraue ©tabt, 
SBo jeber ©tein mir jum ©ebäd^tniSmale, 
gur Stummer marb auf meinem Sifferblatt» 

5 ®er fjefte bunfle Qinmn fal^ id^ ragen, 
S)a§ ©tord^enneft auf J^ol^em 3lat]^au§bad^, 
®a§ Ütö^Iein tüiel^ert, ba§ mici^ oft getragen, 
Unb ruft bie ©eifter meiner 3ugenb mad^. 



\ 
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• 

fjcrn gtü^t ein Säcrfl, ein ff ird^lein Irönt ben ©ipfel, 
Unb überm ©trontbett bebt ber fd^manle ©teg, lo 
2)ie Sinben lieben bie Ibefd^neiten SBipfel, 
Unb fd^einloS jiel^t ber 3Konb ben SBoIfentoeg. 

aKufil ertönt, mlä) l^afttg bunte§ Siegen ! 
S)ie glatte gflöi^e fd^immert lalt unb »ei^, 
Säefannte Slugen toinfen mir entgegen, 15 

Unb unterm blanfen ©tal^Ifd^ul^ fnirfd^t ba§ 6t§. 

SSorbet! SSorbei! ^S) fann bie ^anb nid^t faffen, 
6tn 5KebeIfd^Ieier fd^iebt )\ä) maßenb öor, 
6in bunfler @teg, ein ffreugmeg ob, Derlaffen, 
Unb einfam [tel^' icj^ öor bem tJriebl^oftl^or. 20 

3(^ mufe bie ©tim an§ ©ifengitter lel^nen, 
S)te ffniee finfen auf ben falten ©tein, 
Unb übermöci^tig quellen meine SEl^ränen — 
S)a toecfte mid^ italifci^er ©onnenfd^ein» 

3foI5e Kurj. 



108. nt idtton 

JJennft bu ba§ Sanb, too bie ßitronen blül^n, 
3m bunfeln Saub bie @oIb=Drangen glül^n, 
6in fanfter SBinb öom blauen ^immel toel^t, 
2)ie 9Kt)rte [tili unb ^oä) ber Sorbeer [te^t, 
ffenn[t bu e§ tDo^I? 

2)a^inl S)a^in 
W6^V iä) mit bir, mein ©eliebter, giel^n. 
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ftcnnft bu ba§ ^au§? 9tuf ©äulcn rul^t fein S)a(^, 
6§ fllänjt bcr ©aal, e§ fd^immcrt ba§ ©emad^, 
Unb 3KannorbiIbcr ftel^n unb fcl^n m\ä) an: 
10 „SBa§ f)at man bir, bu armeö ftinb, Qetf)an?" 
ftcnnft bu e§ tDo^I? 

S)a^in! 2)al)in 
SKöd^f id^ mit bir, o mein Scfd^ü^er, giel^n. 

ftennft bu bcn Scrg unb feinen SBoIfenfteg? 
®ag ^Kaultier f ud^t im 5RebeI feinen SBeg ; 
15 3n ^'6f)kn »ol^nt ber S)rad^en alte Srut; 
g§ ftürjt ber gelö unb über il^n bie gflut, 
Äennft bu i^n tDo^I ? 

S)a^in! S)a^in 
©el^t unfer 2Beg! SSater, la^ unö jie^n! 

® e 1 1) e. 



109. 3n 5cr Siftitta 

3n ber ©iftine bämmer^ol^em 9laum, 
S)a§ Sibelbud^ in feiner nerö'gen ^anb, 
©t^t SJtid^elangelo in mad^em 3:raum, 
Um^eßt Don einer Meinen Stmpel Sranb. 

S Saut f priest l^inein er in bie SKitternac^t, 

31I§ laufd^f ein ©aft il^m gegenüber Ijier, 
Salb tDie mit einer aUgewalf gen SKad^t, 
Salb tDieber loie mit feine§gleid^en fd^ier: 

„Umfaßt, umgrenjt l^ab' id^ bid^, etüig ©ein, 
10 3Jlit meinen großen Sinien fünfmal bort ! 
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^ä) ^üßtc hxä) in lid^tc ^Kantel ein 
Unb gab bir Scib, toie biefeö Sibclmott. 

Wit tDcl^nbcn paaren ftürmft bu feurigtDÜb 
3Son ©onncn immer neuen Sonnen ju, 
gür beinen SKenfd^en bift in meinem ©ilb 15 

ßntgegenfd^mebenb unb barml^erjig bul 

©0 fd^uf xä) ixä) mit meiner nid^t'gen ßraft: 
Somit i(^ nid^t ber grö|re ^ünftler fei, 
©d^aff mxä) — id^ bin ein fined^t ber Seibenfd^af t — 
^aä) beinern ©übe fd^aff mid^ rein unb frei ! 20 

S)en erften SKenfd^en formteft bu au§ Stl^on, 
^ä) toerbe fd^on öon l^ärterm ©toffe fein, 
2)a, SWeifier, braud^ft bu beinen Jammer fd^on, 
©ilbl^auer @ott, fd^Iog ju ! ^ä) bin ber ©tein." 



110. bUy t>or 5cm Mc Stürme fd^tveiden 

D bu, öor bem bie ©türme fd^tüeigen, 
3Sor bem ba§ SJleer öerfinft in ^i\^\ 
2)ie§ milbe ^erg nimm l^in ju eigen 
Unb fül^r' e§ beinem gerieben gu: 
S)ie§ C)erj, ba§ emig umgetrieben 
©ntlobert, aüjurafd^ entfad^t, 
Unb, aä), mit feinem irren Sieben 
©id^ felbft unb anbre elenb mac^t. 
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©ntrci^ e§, ^txx, bem ©turnt bcr ©inne, 
lo 2)cr SCßünfd^c treulos fd^loanlcm ©picl; 

S)em bunicin orange feiner SKinne, 
@teb il^m ein unöergänfllid^ 3iel; 
9luf ba^ e§, loS öom Stugenblicfe, 
S5on Smeifel, Slngft unb SReue frei, 
IS ®xä) einmal ganj unb öott crquicfe, 

Unb cnblid^, enbli(^ ftiße fei* 

111. 1. tVanbv^vB nadüUcb 

®er bu öon bem ^immel bift, 
Me§ Seib unb ©d^mergen ftifleft, 
S)en, ber boppelt elenb ift, 
doppelt mit ©rquiiung. füHeft, 
5 %ä), x^ bin be§ SreibcnS mübe! 

SBa§ foK att ber ©d^merg unb Suft? 
©ü^er 3^riebe, 
Äomm, a^, lomm in meine ©ruft ! 

2. €in <Bleici{e» 

Über allen ©ipfeln 
Sft 3iu^\ 
3fn aflen SBipfeln 
©püreft bu 
5 Äaum einen ^anä); 

S)ie SSögelein fd^meigen im SBalbe» 
SBarte nur, balbe 
aiul^eft bu au(|. 

(5oett}e. 
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112. Qarfenf {Vieler 

SBcr tiic fein ©rot mit Stl^räneu a% 

SBcr nie bie fummcröoUcn 9läd^tc 

9luf feinem Säette »einenb \a% 

S)er !ennt eudö nid^t, i^r l^immlifd^en 3Käd^te. 

3l&r fül^rt tn§ Seben un§ l^inein, 
^f)x iapt ben Slrmen fiJ^uIbig werben, 
S)ann überlast il^r il^n ber ^ein: 
®enn äße ©d^ulb räd^t fid^ auf @tben. 



113. 5ief{ft ^tl 5a» meer? 

©ie^ft bu ba§ SKeer? e§ glöngt auf feiner 3flut 
S)er ©onne ^rad^t ; 
S)o(i^ in ber Stiefe, tt)o bie 5ßerle rul^t, 
3ft finftre 3laä)t 

®a§ 3Keer bin iä), 3n ftolgen SBogen roDt s 
SKein toilber @inn, 

Unb meine Sieber jiel^n toxt ©onnengolb 
darüber l^in» 

@ie flimmern oft üon jauberl^after Suft, 
3Son Sieb' unb ©(i^erj; lo 

^oä) fci^meigenb blutet in verborgner ©ruft 
3Rein bunfleö ^erg. 

(Seibel. 
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114. pocflc 



^ocfie tft tiefet ©d^mcrjen, 
Unb c§ fommt ba§ ed^tc Sieb 
ßinjifl au§ bem SJlenfd^enl^crgcn, 
S)a§ ein tiefet Seib burd^glül^t. 

^^oä) bie l^öd^ften 5ßoe[ieen 
©d^tDeigen, tote ber l^öd^fte ©(|merg; 
9iur tDte ©eifterfd^atteu giel^en 
©tumm fie burd^ö gebrod^ne ^erj. 

K e r n e r. 



115. JXn^c^pvodtm tVovU 

Ungefprod^ne SBorte giebt eö ol^ne ßlang unb ol^ne Saut, 
@inge)(^rieben tief im ^txitn, tDO fein SRenfd^enaug' [ie 

fd^aut ; 
Über il^rem bumpfen ©d^meigen liegt e§ mie ein 3öuber» 

bann, 
®en nid^t DJIenfd^enweiöl^eit löfen, SRenfd^enfraft nid^t 

bred^en fann. 

«. 
5 2)ie fie in ber ©eele tragen, finb tüie eine SBetternad^t, 
2Bie ein fernem, ftiües Sendeten, fpät am Slbenb ange= 

fac^t, 
SautIo§ überm ^orijonte fteigt e§ auf unb flammt 

empor, 
Unb e§ tDei^ bie näd^fte Q^rül^e nid^t, mol^in e§ fid^ öer= 

lor. 
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Unb loic tätfell^afte Slumcn, bie am 9Jteerc§grunbc 
Über bcncn ©turnt unb ©tille immer fommen, immer lo 

Saufd^en bie öerborgnen SBorte na^ bem l^ellen Sag 

l^inauf — 

©türm unb ©tille ^ie^n öorüber, werfen nimmermel^r fie 

auf» 



2Bie ein le^teö, milbeö hoffen, el^ ber Sob ba§ Seben 

padft, 
SBie ein Ie^te§, banget ©lullen, el^ bie rote @Iut öer« 

fd^Iadft, 
galten fie bie fd^Iummermübe ©eele voaä) öon ©tunb'15 

ju ©tunb', 
Unb bie ungefprod^nen SBorte fpred^en bort mit lautem 

9Kunb. 



Unb e§ 3U{ft bie franfe ©eele trauernb in fid^ felbft 

gurücf, 
Unb baö C)erj beginnt gu bred^en langfam, langfam, 

©tücf um ©tücf, 
ßurge 3cit nod^ mag e§ pod^en tonIo§, mie gerfprungnes 

33i§ bie ungefpro(!^nen Söorte ftiüe werben unb bag 20 

C)erä. 
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116. ^availtufiva^ Utln^^efan^ 

O mm\i) l @icb aä)t l 

SBa§ ft)ri(]^t bic tiefe 3Kittema(]^t ? 

2lu§ tiefem Straum bin x6) txtoai^t : — 
5 ®ie SSelt ift tief, 

Unb tiefer al§ ber Stag geba(]^t. 

Stief ift i^r SBe^, — 

Suft — tiefer nod^ aU ^ergeleib: 

SBe^ f|)ri(|t: 'SBerge^!' 
lo ^0^ atte Suft toitt gmigfeit, — 

— SBiü tiefe, tiefe gtoigfeit!" 

nieftfd?e. 



117. tPie vaffi' idt midt auf 

SBie rafff iä) tnid^ auf in ber "Jlaäft, in ber 9ia(|t, 
Unb fül^Ite mxä) fürber gejogen, 
Sie ©äffen öerlie^ id^, öom SBäd^ter betoad^t, 
S)urd^tDanbeIte fad^t 
5 3n ber 9ia(^t, in ber 3laä)t, 

S)a§ Stl^or mit bem gotifd^en Sogen. 

®er 3Kü]^lba(]^ raufd^te burd^ felfigen Bä)aä)t, 
^ä) lel^nte mid^ über bie Srüdfe, 
2:ief unter mir nal^m id^ ber SIBogen in ad^t, 
lo S)ie mallten fo fad^t 

3fn ber 5Rad^t, in ber 3lad^t, 
®od^ maßte nid^t eine ^urüie. 
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6§ brel^tc \\S) oben, unjäl^Iig cntfad^t, 

SRelobifd^er SGBanbcI ber Sterne, 

2Rit il^nen ber 9Konb in berul^igter ^ßrad^t, 15 

©ie funfeiten fad^t 

3n ber Siad^t, in ber 3laä)t, 

^mä) täufd^enb entlegene Sterne. 

^ä) bliite l^inauf in ber 'Jtaä)t, in ber 3laä)t, 

^i) bliite l^inunter auf§ neue: 20 

D tDel^e, loie l^aft bu bie Stage öerbrai^t ! 

9lun [tiDe bu fa(|t 

3n ber 5Rad^t, in ber 5Rad^t, 

3im pod^enben bergen bie 9leue! 

piatem 



118. mm 



O |)erj, lafe ai gu gagen, 
Unb öon bir toirf ba§ 3}o^! 
S)u l^aft fo öiel getragen, 
2)u trägft a\x^ biefeS no(^. 

Stritt auf in blanfen SBaffen, 5 

9Kein ©eift, unb loerbe frei! 
@§ gilt nod^ mel^r gu fci^affen 
31I§ einen Siebe§mai. 

Unb ob bie ©ruft aud^ blutet, 

9itur öormärtö in bie Sal^n! 10 

2)u mei^t, am öoKften flutet 

©efang bem »unben ©d^man. 

(Seibel. 
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119. Übet ein SiünbUin 

S)ulbc, gcbulbc h\ä) fein ! 

Über ein ©tünblein 

SP beine Äammer boH Sonne. 

Über ben §firft, tüo bie ©locfen l^angen, 
5 3ft fd^on lange ber ©c^ein geflongen, 

®ing in Sürmerö t^m^kx ein. 
SBer am nä(]^ften bem ©turnt ber ©Iixfen, 
©infam tno^nt er, oft erfd^rocfen; 
©od^ am frül^ften tröftet il^n ©onnenfd^ein. 

10 2Ber in tiefen ©äffen gebaut, 

^ütf an ^üttlein lel^nt fic^ traut, 
©loden l^aben il^u nie erfd^üttert, 
SBetterftral^I il^n nie umgittert, 
Slber fpät fein 3Korgen graut. 

IS ^öl^* unb Siefe l^at Suft unb Seib. 

©ag* il^m ah, bem tl^örigen 9?eib: 
Slnbrer @ram birgt anbre SBonne. 

S)ulbe, gebulbe bid^ fein! 
Über ein ©tünblein 
20 3ft beine ffammer Doli ©onne. 
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120. Scnbnn^ 

SSßte, millft bu fci^on bie SBaffen ftrecten 

Unb meg bid^ fteljlen t)om ©efed^t, 

SBeil SBunben brennen, Pfeile necten? 

— 3^^t geig', ob beine ©enbung ed^t ! 

S)ein SSanner, gieb e§ nie verloren 5 

Unb frage nid^t, mie rau^ ber @teg, 

2)u mufeteft ja, maS bu erforen, 

3[ft ©d^ritt Jfür ©d^ritt ein Seiben^iüeg. 

SSIidE' auf bie 3:räger l^eiFger t^dfjmn, 

S)ie nie geiüanft mit il^rer Saft; 10 

3[l^r ^ergblut geid^net i^re Salinen, 

SDod^ t)or bem @ieg galt feine 3laft. 

©ie blidEten nid^t nad^ irbifd^em ®ute, 

3SerfoIgung Iie$ fie ungebeugt, 

©ie fargten nie mit i^rem Slute, 15 

2Bo fie für il^ren ©ott gejeugt. 

2)er ©d^möd^Iing meid^, unterl^anble, 
3SerIeugne, lüenn ber Äampf entbrennt, 
^oä).naä) ben fteilften ^öl^en lüanble 
@in ^erg, ba§ feinen ©d^iüinbel lennt ! 20 
SIBirf aße§ lüeg, um frei ju jiel^en, 
3Kag a\x^ fein Äeld^ öorübergel^n, 
SDenn ber bie ©enbung l^at öerlie^en, 
@iebt ftraft, bie SWarter ju beftel^n. 

3foIbe Kurs. 
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121. ^o^nnn^ 

6§ teben unb träumen bie SKenfd^en Diel 
3Son beffern lünftigen Stagcn; 
3laä) einem gIücHi(^en, golbenen 3tel 
Stellt man fie rennen unb jagen; 
S S)ie Sffielt tt)irb alt unb tt)irb lieber jung, 

3)Dd^ ber Tltn\ä) l^offt immer SBerbeflerung* 

3)ie ©ojfnung fül^rt il^n in§ geben ein, 
Sie umflattert ben frol^lid^en Änaben, 
S)en Jüngling begeiftert il^r S^uberfd^ein, 
lo (Sie tt)irb mit bem @rei§ ni(|t begraben; 

2)enn befd^Iie^t er im ©rabe ben müben Sauf, 
3loä) am ®rabe pflanjt er — bie ©ojfnung auf* 

@§ ift fein leerer, fd^mei(|elnber SBal^n, 
©rjeugt im ©el^irne be§ Stijoren. 
IS 3m ^erjen lünbet eS laut fid^ an : 

3u tt)a§ Sefferm finb mir geboren; 
Unb tt)aS bie innere ©timme f|)ri(3^t, 
S)a§ täufd^t bie l^offenbe ©eele nid^t. 



NOTES 



NOTES 



Among many comprehensive collections of German poems the 
foUowing have especial value : 

2:^cobor @d^termc^cr, Sluöttjal^t ©eutfd^cr ©cbld^tc für l^ö^erc 
@(^uleiu 32. Sluflagc, herausgegeben öon gerblnanb ©ed^er. ^aUt 
0. @v 1897. 950 pp. One of the most populär German antholo- 
gieSy first issued in 1836. It contains 621 selections; its pedagogic 
purpose has led to a somewhat pedantic exclusion of love-poems. 

^j^eobor ©torrn, ^audbud^ aud beutfd^en ^iä^ttvn feit ÖEIaubiud. 
4. 5luflagc. ©raunfd^loelg, 1877. ' 

gerbinanb Sloenariu«, S>eutfd^e ÜJ^rif ber ©egenioart feit 1850, 
2. Sluflage. 2)re8ben, 1884. 

$ermann Ätuge, Sludnja^t 2)eutfd^er ©ebld^te. 7. Sluflage. Sllten» 
bürg, 1899. About 700 poems. 

@eorg @d^erer, 2)cutf(^er S>id^tern)atb. 15. Sluflage. Stuttgart unb 
^^U'S^O* 54^ PP* lllustrated. Lyric selections. 

@. @mil ißart^el, S^^euer poetlfc^er ©auöfd^afe. ©od^beutfd^e @c« 
bid^tc aus ber ä^tt öom ^Beginne ber ^Romantlf bi8 auf unfere Stage in 
f^jlematifd^ georbneter Sluönjal^l auö ben Ouetten. Stalle, 1355 
selections. 

SubttJig (Sri unb grang Tl. Söö^me, S>eutfd^er ÜJieberl^ort. ?ei^jig, 
1893-94. 3 vols., 656, 800 and 919 pp. 2175 selections. The 
encyclopedic coUection of ^olföUeber, published with the assist- 
ance of the Prussian government. The history of each selection is 
fully traced from the earliest sources, and with the songs are also 
given the original melodies and their later variants (but without 
instrumental accompaniment). 

No small part of the effect of a genuine ^o(!dUeb is due to its 
melody: many of the best-known songs in the present coUection 
are too closely wedded to their tunes to be separated. A good 
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coUectUm of populär melodies shoold be in the posaession of ererj 
ttodent of German songs. Tlie f oUowing are recommended : 

9ii0n^ S^ttä, Xcntic^ ^if bcrirpcim. 8. fbiflage. 2tv^i%, atcdon. 
One compact Tolame, containing 976 populär songs, with simple 
pianooccompaniment. 

t, ^Ötü^ba, 9nc4 brr 2ithn, Srannfi^mfig^ Collection Litolff, 
No. 846. 253 populär melodies, with good (thoogh not difficult) 
accompaniment. An excellent coUection in a Single Tolnme. 

^ntoig (^t, Xeal^äfn ?iebaf(^^. 2t\p}iQ, ftttr^. Three parts 
(sold separately), each containing about 200 populär songs with 
piano^iccompaniment. 

£]slm)i0 (Stt nnb grau} 9R. ^bfpait, Xtui^dfn ^iebcr^rt (See 
notice above.) 



FIRST PART 

Tbis bailad, very populär on account of its simple style and 
lively movement (published 1817), is a poetle version of a legend 
contained in Deutsche Sagen by the Grimm brothers (181 6). The 
language and metrical form closely foUow populär modeis contained 
in Des Knaben Wunderhom (see Introduction, p. xx). 

Translated by C. T. Brooks in Longfellow's Poems of Flaces, 
i. 65, and by the present editor in Germania (Manchester, N. H.), 
July, 1893. 

I. 25. fomtnett, arch. for gefommett (toar). 

II. 35-36. The time spent in drinking will be just sufficient to 
allow for the complete melting of the metal. 

1. 38. mir, ethical dat. 

11. 39-40. Ufär^ ed tttit beitt Sebett • * • getl^att, your Hfe wouid 

be forfeited, 

1. 40. iJffirtui^iger, arch. for SSornjitjlgcr. 

1. 5a. i^'iX (for tl^at), a populär survival of the old reduplicating 
pret. indic*, often found in the Wunderhom; it should more 
properly be spelled tl^et, as it is not a subjunctive. 

I. 103. Ilis eyes run down with tears. 

II. XOX-IX2. This episode was invented by Müller. 

1. IIa. Sebett, refers to the bell-founder's life on earth, with its 
sinful deed. 

2. ^a» @d^ttiert 

W ritten in 1809, this vigorous bailad has the sturdy tone of 
ancient German heroic poetry, which so strongly appealed to 
Uhland; some influence of the story of Siegfried is noticeable. 

1. 8. fott, impers. 

3. ^t^ Knaben S3ergUeb 

One oi Uhland's early poems, written in 1806. The poet's strong 

167 
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affection for the beautiful and romantic sarroundings of his 
Tübingen home, among the Swabian hüls, appears frequently in 
his verse. 

1. 6. ^OtüHttf^and, Le., source. 

1. 21. StttnngfOffe, the alarm-belly telling of invasion; the call 
to arms was also made by the signal-fires mentioned in 1. 22. The 
mountaineers of South Germany, Austria, and Switzerland have 
always manif ested a brave patriotism. 

4» ^er neine ^^briot 

Publisl^ed early in 1822. The brave revolt of the Greeks against 
the oppression of theTurks in 1821 found an enthusiastic advocate 
in Wilhelm Müller of Dessau. The inhabitants of Hydra, a large 
island east of the Peloponnesus, showed daring courage in sea-fights. 
during this war. 

1. XX. %\VL^^^f impers.) we wenU 

1. 17- Bogen • • » bie ^^bxvxt^ conditional. 

1. 20. ßorbe, the "crow^s nest" at the top of the mast. 

5. ^er mei^e ^irfd^ 

Written 181 1. 

1. I. mo^I, in populär usage, has often a very slight effect of 
emphasis or concession, and at times hardly adds any meaning to 
the sentence in which it Stands. 

6* S3ar(aroffa 

Written between 1814 and 181 7. Rückert, an ardent patriot 
sorely grieved.at the disunion and subjection of Germany in his 
day, expresses here — by the use of the figure of the sleeping 
emperor — an earnest longing for a re-awakening of the ancient 
glory and power of a united fatherland. " Frederick Red-beard," 
the most powerful and chivalrous of the medieval Hohenstaufen 
eixiperors, was accidentally drowned in Asia Minor while upon a 
Crusade, in 1 190. The news of his death awakened universal sorrow 
in Germany, and the common people refused to believe it. Accord- 
ing to the populär legend, he remained concealed in a cavern of the 
Kyffhäuserberg, in the central part of Germany, waitin^ for the 
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hour when he should come forth to lead the nation back to its 
former glory. This mountain is now crowned by a colossal monu- 
ment to the emperor William I, the restorer of German unity. 

Published in 182 1. A dramatic version of the fifth chapter of 
Daniel. Although Heine formally renounced Judaism, his heart 
remained warmly attached to the history and traditions of his 
people. 

1. a. fbttnmer* Some editors adopt the reading {littet. 

1. 19. gfilben, for güIbeneS (go(beued), an archaism often preserved 
in poetry and familiär speech. 

1. 21. fretiUr, for frcücl^aftcr, wanton, 

1. 29. $ttina(, at once; the word generally means " especially." 
1. 32. The impersonal construction adds sensibly to the effect 
of vagueness and horror. 

1. 35« ftierCtt ^XvSt^, adverbial gen. 

8* %tx $attbfd^tt]| 

Written 1 797. The bailad is based upon an anecdote related in 
the Essais Historiques sur Paris by M. de Saintfois. English poems 
on the same subject are Leigh Hunt*s The Glove and the Lions and 
Browning*s The Glove. The short, unequal lines lend movement. 

1. 8. ^ttf tl^ttt* Note the emphatic position of the prefix. 

1. 60. gekffeu, calmly, 

1. 65. In the first edition of the poem this line reads, rather 
more tamely : Unb ber SÄlttcr, jtd^ tief öerbeugenb, fprtd^t. 

Written in 1773 or 1774, and incorporated into Faust as one of 
Margaretes songs. The language and style have the (apparently) 
artless simplicity of the Volkslied^ although, as in most cases where 
artless simplicity is apparent, it is the simplicity of the most perfect 
art. The poet gave this poem much careful revision. The musical 
setting by Zelter (181 2) is very populär. 
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1. X. Xl^ttCe, an Island described by Tacitus as lying north of 
the Orkneys, perhaps one of the Shetland group, here used roman- 
tically for a place vaguely remote. 

1. 3. fterbettb, quallfies ^ul^le, 

1. 5. Nothing was so dear to htm, 
1. 7. Cf. No. 1, 1. 103, n. 

1. 12. §]tg(eid^, at the same time, i.e., along with bis other 
possessions. 

1. 23. tl^fttett, cf. No. 1, 1. 52, n. 

10. ^er reifte gfötfi 

The Story of this ballad is related by Luther in his Table Talk, 
and falls in the year 1495. A colossal marble group in the royal 
park at Stuttgart represents the old bearded count sleeping with 
his head resting in the lap of a shepherd. 

1. 15. @d^affett, cause, 

1. 24. iti 8d^o^ = In'n ©d^oß, for in bcn (Sd^oß. 

1. 27. ^raf Int l8aH, a medieval epithet, ^ " bearded count." 
1. 28. @be(fteitt, used collectively in the sing., as in Luther 's 
Bible, Ezekiely xxvii, 22. 

11. ^ie ^^)^ttt 

Written 1805. Inspired by the Wurmlinger Kapelle, a lonely 
and conspicuous chapel standing on a bare hill which rises from 
meadows in the valley of the Neckar near Tübingen. About this 
little chapel is a graveyard, up to which the dead are brought for 
burial from the neighboring village of Wurmlingen. 

1. 6. Seid^ettd^or, the procession to the grave, chanting the 
funeral dirge (Hewett). 

L Z2. %XXf dat. of person concerned,/(Pr thee, 

12. @d^ftfer)$ Sonntagdüeb 

Written 1805. Also a motive from the vicinity of Tübingen. 
The Wide, level meadows of the Neckar-valley, upon which stand 
various picturesque villages, each with its church-tower, impress 
one who wanders over them at early morning with their breadth. 
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freedom, and silence. The musical composition of this song by 
C. Kreutzer is a favorite work for male choruses. 

1. X. ^ü2 embodies the entire Impression which the solitude, the 
peal of the Single bell, and the silence produce (Hewett). 

13* ^te ^allfa^tt na^ ^Maat 

Published in 1822. Heine added this note to the first edition: 
"The subject-matter of this poem is not altogether my own prop-. 
erty. . . . When I was a small boy and was getting my first train- 
ing in the Franciscan monastery in Düsseldorf, ... I often sat next 
to another boy who was forever telling me how his mother once 
took him to Kevlaar; . . . how she offered a wax foot there on his 
account, and how his own lame foot had then gotten well. I feil in 
with the same boy again in the head class at the Gymnasium, 
and ... he reminded me laughingly of his miraculous tale, but 
added rather seriously : * Now I must off er a wax heart to the Vir- 
gin.* I afterwards learned that he was suffering at the time from 
an unhappy love-experience ; soon af ter he dropped altogether from 
my notice. In 181 9, while I was a Student at Bonn and was taking 
a walk one day near Godesberg on the Rhine, I heard from a dis- 
tance the well-known Kevlaar songs, the best of which has the pro- 
longed refrain, *@eIobt feift bu, äJ2artaI' As the procession came 
near, I saw among the pilgrims my school-companion with his aged 
mother. She was leading him. He seemed very pale and sick." 
At the small hamlet of Kevlaar, thirty-one miles north west of Düs- 
seldorf, is an image of the Virgin Mary which has the reputation of 
working miracles of healing, and which is still visited yearly by 
thousands of pilgrims. Heine's early life and schooling in Düssel- 
dorf gave him an insight into the beautiful symbolism of the cere- 
monies of the Roman Catholic church, and they never ceased to 
appeal to him. 

1. 14. eö fltigt, impers. 

1. 45. ^Oll^gebettebeite, higkly-bUssed one ; cf. Luke, i, 28. 

1- 54« i^^ttttJ^f arch. for je^jt. 

14* ©infe^r 

W ritten 181 1. The eighth in a cycle of nine Wanderlieder, Uh- 
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land's genial sympathy with nature is well shown in this populär 
poem. 

Title, ^ittfel^t, the specific term for "putting up" at an inn. 

1. 3* Sd^iib, the sign of the inn. 

15* »bettbUeb 

W ritten 1837. Often sung to an attractive musical composition 
by J. A. P. Schulz. 

1. 3. ^rieben (nom.), more often grlebc. 

16* mtnmth 

Published 1782. Modelled after Paul Gerhardt's beautiful 
EveningHymn beginning ^^S^iun rul^en aUc SBälbcr" (1653). It was 
included by Herder in his Volkslieder with the remark, " The hymn- 
book is the people's Bible, its comfort and best refreshment. . . . 
Let Germany never forget this sturdy poet, in whom, as in few 
others, a blameless, genuine, natural feeling spoke!" 

1. 17. getvoft, confidentlyy with assurance, 

1. 20. txM, " nothing but." 

1.35. itt $imme( = In'n ©immcl, for In bcn ©immcl. Cf. No. lo, 

1. 24, n. 

17* a^orgettneb 

Published 1825. Müller Stands among the best interpreters of 
nature in German poetry. 

I. 12. bie @d^ei(ett* Notice the effect of the acc. 

II. 13-15. In these lines one can almost see the play of the 
sunlight. 

18« O Xattuebatttit! 

A universal favorite in Germany. W ritten by A. Zarnack, and 
first published by him in his Volksliedery Berlin, 1820. (Cf. Erk- 
Böhme, Deutscher Liederhort, i, 548.) It was based upon a very 
populär Volkslied, as old as the sixteenth Century, beginning 

S^annenbttutn, S^anncnbaunt, 
5Du bift ein ebler ^totx^ ! 
5Du flrüneji un§ ben Söinter, 
S)ie liebe ©ommeraeit. 
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Translated by Longfellow: 

O hemlock tree 1 O hemlock tree I how faithful are thy branchesl 

1. 1. Xannthanm, populär form for Tannenbaum. 
1. II. fle fld^ Hon bannen mad^t, ia^es her leave, 

19. $er(ftgefü(( 

Written i86o. 

I. 3. Herflnngner, from üerfllngcn, to die away (of music). 

II. 5-8. Notice the lingering effect produced by alliteration. 

20. Hoffnung 

Written 1841. 

1. I. brant, poetic for bro^t. nod^ fo fel^r, about our colloquial 
phrase, **ever so much** 
1. 4. bO«^, *'for all thatP 
1. 7. tueifet, present for future. 
1. 14. ^ei^, the subject understood is fte, ref erring to bte @rbe. 

1. ao. ^renbenjäl^ren, poetical for (Jreubent^rönen. 

1. 25. Sc. t^f impers. 

21. Sfrft^ltngi^etnpg 

Written 1824. R. Opitz calls this song "a storm of spring jubi- 
lation"; G. Schwab considered Müller's "spring songs" the most 
charming and vigorous of all his poems. 

Title; C^tn^ng means a ceremonious entering into a city. The 
personification is very vivid : Spring is represented as a triumphant 
young hero, attended by his retainers. 

1.5. His heart writhes for fear. 

1. 6. frantt, gathers iogether; used in reference to "old things," 
as in Hermann und Dorothea^ ii, 13: 

aJlutter, 3{)r fratntct fo lanflc, bic alten ©tüdc au futftcn. 

1. 13. 5(rt, dat., obj. of nad^. 

1. 19. ttldiS er fann, his very best. 

1. 3a. banfebacftg, chubby-cheeked ; more often pauöböcfig. 

22. ^ttiS ber ^ngenbaett 

Written in Italy in 181 7 or 181 8. The swallow and the stork, 
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with their regulär return as messengers of spring, are favorite 
" household birds " in Germany. 

11. g-ia. In a children*s song published in Des Knaben Wunder- 
hom in i8o8 occurs the following stanza: 

@4imä|3erletn, tote f^ltufi^fi fo toß unb plauberfi ^in unb l^er ! 
fifrü^ ^aft S)u Äijten unb Äajlen üoU ; ^benbS ijl ^ttcS le Ic leer. 
3ii motflen, c^ bie Sonn ouffite^t, crsä^ip 2)u deinen Siraum, 
Unb ^bcnbg, »cnn jie niebcrgc^t, ^ojl ®u geenbet taum. 

23. @d^ttia((enaeb 

1. aa. Utttierttiattbt, steadily. 

24* IBattbeirfd^aft 

The first of a cycle of 23 poems, Die schöne Müllerin^ set to 
music in a notable way by Schubert. A miller's apprentice (as of ten 
in the medieval Volkslied) is introduced as having bidden farewell 
to his former employer, and taking to the road in search of work. 
The cycle as a whole was published in 1821. 

1. 4. fiel . ♦ ♦ eilt, occurred. 

1. 14. tttettt Xög, acc. = meinen 2^ag (or meine 2^age): lit., "during 

my life-time," i.e., for a long period, continually. 
1. 16. Steine, the mill-stones. 

25. 3[d^ mei^ niii^t, ma^ fott e^ 1^€^tViXtxi 

Published 1824 as the first number of a "wanderer's cycle," in 
which the disappointed lover makes a roving journey in order to 
divert his attention from his own wretchedness. The cycle reflects 
Heine's bitterness at failing to win the hand of his cousin Amalie 
Heine. This poem has become a true Volkslied, assisted by Sil- 
cher's attractive melody. 

The legend of the Lorelei-siren was invented by Clemens Bren- 
tano in 1802. The Lorelei is a prominent cliff on the Rhine near 
St. Goarshausen. 

1. 16. 3^e(obei, populär form for 9J?eIobie. 

• 26. ^cr fjlttg ber Siebe 

First printed in Herder's Volkslieder, 1778, page 67. A very ap- 
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propriate melody, simple and plaintive, is always associated with 
this song. Heine says : ** An abundance of moonshine, a moon- 
shine which floods the entire soul, is f ound in the song * ^ettn td^ 
ein 33öglcln lüär'/ " Goethe called it " unique for truth and beauty," 
and in Faust (1. 3318) represents Margaret as singing it. 

1. 7. @d^laf is popularly changed to Xraum, and gcbctlft (1. 13) 
to bcnft. 

1. 9. iil^Vi^t populär auxiliary, not to be translated. 

27* ^tt (tft mie eine ^Umt 

Published 1825. This lovely little poem has probably been set 
to music more often than any other song. White (1890) speaks of 
167 settings. 

28, $eibenr$i^(eitt 

First printed, in less finished form, in Herder's Von deutscher Art 
und JCunstf 1773, and included by him in his collection of Volks- 
lieder, It is generally held that the earlier poem was the work of 
Goethe, though critics are not fully agreed. The present poem, 
printed 1 789, is a conspicuous example of his masterly artistic use 
of motives suggested by populär poetry. 

1. 2. Reiben, arch. declined dat. sing., = ^etbe. 

1. z8. il^tit, refers to 9löd(ein, 

29. "Jbn» S^eUd^ett 

From the operetta Erwin und Elmire^ published 1775. 

1. a. gebjiftt in pd^, drooping^ bending over, 

1. la. matt gebrfidft, " factitive predicate,"/r^jj<?ar me untilfaded, 

1. 16. itt tLÜB^i • « « ttattit, noHced, 

30« ^ad jerbrod^ette 9{ittg(ettt 

Written 1810. A universally populär song, in the naive spirit 
of the older Volkslied, Sung everywhere to a populär melody. 

31* ^er SBirtin Sdd^terlein 

Written 1809. The poem is very closely related to the Volks- 
liedy many elements in it (including the metrical form) being taken 
literally from rüde ballads. 



• 
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1. I. S3ltrffl^e or S3ltrffl^en, in the Middle Ages particularly ap- 
plied to wandering students. toofll (redundant), see No. 5, 1. i, n. 

1* 3* ^itf the third pers. sing., used in address for the second, 
as often in the eighteenth Century, gut, undeclined, by poetical 
license. 

1. 17. finh, arch. for l^ob. 

32. @itt hmtn gfreube 

Meyer*s nature, always vigorous and sturdy, Is well expressed in 
this wholesome poem. 

1. 1. tftviafitn, arch. for ücriaffcncö. 

1* 3* ^6fi^6t'9{ltttbge(ältte, t/ie noises of the cups when the round 
is being drunk, 

1. 4. fretilem, cf. No. 7, 1. 21, n. 

1. 5* ein M^f^en,. uninflected, like ein iDenig. 

1. 9. Ütttttett/ gen., in agreement with S3anb8. 

1. II. bie beriäl^rte @fl^lt(b, a legal term: a debt outlawed on 
account of Its long Standing; here, a wrong which is too old to be 
set right. 

33. ^riofe ^(efil^if^te 

Published 1834. 

1. 5- Am SBcgC bll^t, hard by the road, 

1.12. ^ai^tSifj^an^tf wooded steep, 

34. ^äfertieb 

Published 1832. 

1. I. ÄäfcrfttttbCtt, ''beeüe-chapsr 

11.2-3. tpten . . . tiittf Ctt = tunftcn ; taud^tcn. See No. i, 
1. 52, n. 

1. g. betUebte Sll^Sfet, enamored swains, 
1. 25. A little parody on No. 28, 1. 18. 

35. ^ie a^ttfif Uvavai 

From Gedichte, Berlin, 1895. Baron von Liliencron, an officer 
in the Prussian army, gives here, in epic-humorous description, a 
realistic picture from daily life in Berlin. 
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1. I. The imitative sound-words in this and other lines need no 
definition. 

1. 5. ^tSltUtttttä^ttf player upon the "crescent/' an instrument 
fixed upon a pole and hung with small metal bells. 

1. 6. S30tltBarbon (pronounce bong^bar-bong), a very deep brass 
bass-hörn. 

1. 7. S3eifeitffi4(ag, c/asA of cymbals, ^etÜOtt^ helicon, a large 
Spiral tube carried over the Shoulder ; see Century Dictionary. 

1. 8. ^iccolo, a small flute of very high pitch. ^infenift, 
player upon the 3^^^^/ ^ harsh, old-fashioned instrument of the 
oboe-class. 

1. 9. Xürfetttrontmel, bass-drum, 

1. IG. ^e??e, for $err, with serio-comic emphasis of impor- 
tance. 

1. 16. £iettt(e)nanti^, in two syllables. 

1. 19. ^tXf demonstrative. 

1. 29. ^i(](e(mine, ^atl^erine, 6!l^rifHne : housemaids, no doubt. 

36* ^er gute ^atnerab 

W ritten 1809. In form and spirit closely related to populär 
songs in the Wunderhom, 
1. 2. ttit = ntd^t. 

!• 7» ßUt'ö wir, is it tneantfor me? 
1. II. Sc. er as subj. 

1. 12. bertpeit = njäl^rcnb. 

1. 13. Sc. ifj^ as subj. 

37. @o(batettUebe 

Sung everywhere to a simple populär melody of the eighteenth 
Century. 

1. 5. When I was compelled tofollow the flag away, 

1. 12. gebatikt, sc. l^at. 

1. 18. nmrttttgen, for umringt, surrounded, 

1. 20. (Sotbotenblltt, a hearty young saldier, 
1. 24. tticitt, gen., obj. of bcitf. 

38. a^eitt mxi^, toir tpareu ^iuber 

Written for the poet*s sister Charlotte, and published 1826. The 
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scene is from Heiners childhood home in Düsseldorf. "The father 
used to punish the lively boy by locking him up in a hen-house, 
upon which the latter invited his sister to join him there, and 
crowed so naturally like a cock that all the fowls in the neighbor- 
hood followed suit " (Buchheim). 

1. ao. WlanttitV alitn ^ai^t, with Heiners characteristic äoudie 
entendref is to be taken in a personal sense. 

1. 25. ©(aitBeit (nom.), less common than @(aube. 

39. ^aiS man im »ui^e 

From Gedichte^ 183/. 

1. 7. What can it be that so affects the aged woman ? 

40. S3ei bem %taU meinei^ ^aitx^ 

Published 1775. 

1. I. itnt ♦ . ♦ ^er, round about. 

1. II. ^l^ttbeu, by older usage for Sinnen or ^WXiX^^f presenti- 
menty intimation. 

41. %a& ©rfennen 

« 

Written before 1842. In style closely allied to the Volkslied. 
1. 6. Sd^tagbatttn, the barrler across the city gateway, where 
toll was coUected. 

1* 13* @fi^ä^e(, sweetheart; populär diminutive of ^^^% 

1. 23. aSic ♦ . ♦ attd^, however, 

1. 24. 0(eifi^ = fogleici^, immediately, 

SECOND PART 

42. ^xmm 

Probably written 1781. Goethe*s power of transmuting the crude 
ore of populär songs into the refined gold of artistic poetry is no- 
where more successfully manifested than in this dramatic work, 
which is based on a rüde Danish bailad in which a young noble- 
man falls in with the elves and thereby receives his doom to death. 
Goethe's treatment is far more imaginative and subjective than 
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that of the original. Buchheim calls this " the most populär of all 
ballads " ; the magnificent romantic musical compositions by Schu- 
bert and Loewe are worthy settings of this work. 

Title. @r(fdtttQ, king of the elves, Goethe got this term from 
Herder's translation of the Danish ballad mentioned. 
3. tPOl^I, snugly clasped (Harris). 
5. ttittii, colloquial for ttJOrum. 
7. Sd^ttieif, train (of his robe). 
11. 9-12. The words of the Erlkönig heard by the child. 

19. Steilen, for steigen = 5:an3. 
L. 20. citt, with the preceding verbs has the force of to sUep, 
l. 28. Citt ßeib(e)ö, härm, 

30. In ^tmen^ for in bcn Sinnen. 

Written 1798. A characteristic example of Schiller's elaborate 
and artistic ballads, all of which deserve most earnest study. Their 
length forbids that many should be included in this book (cf. 
Nos. 84, 89). For a sumptuous edition of his poems, the publica- 
tion of which was prevented by his death, Schiller corrected the 
title into „Damon unb ^^t^ia«/' and substituted „2)anion" for 
„SWöroÖ" in 1. 2. These alterations have not been generally 
adopted. The subject-matter of the ballad is taken almost literally 
from the Latin writer Hyginus. 

l. 2. beit ^0(fl^, acc absolute. 

l. 12. gefteit, given in marriage; usuaiiy, " married " or " wooed." 

l. 20. erütaffen, for jicrbcn, by Greek euphemy. 

l. 22. geBeitt, arch. for gebietet. 

30. aiti^^ adverbial prefix with liefert. 

43. an ttfcri^ 9{attb, poetic for an be« Ufer« 9lanb. 

44. wie ♦ ♦ ♦ ait4, howe-ver. 

l. 56. erbleid^en^ cf. note to erblaffen, 1. 20. 

l. 68. ttltb ffl^ttattbet ä^Orb, a BibUcal phrase, from Acts, ix, 1. 
71. tlOt* Editions published in Schiller's lifetime had the 
archaic für. 

1. 82. axid ^eilige Sanb, the land is called blessed because so 
Intensely desired by the swimmer struggling in the torrent. 
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11. 85-89. Notice the ingenious use of descriptive sounds, as in 
Tennyson*s The Brook, 

1. 95. btC Strafe jiC^lt, faring along the road, 

1. 105. ^et^ demonstrative. 

1. Z18. Jttieie, acc. pl. In the older language the numerals were 
often declined. 

1. 124. Gll^or, poetic for Raufen, throng, 

1. 128. fifl^^ dat., modifying 9rmen. 

The text was considerably changed by the author after its first 
publication. In the Greek life of Xenophon (author of the Anabasis) 
by Diogenes Laertius is the foUowing passage: "It is said that 
Xenophon was at this time [i.e., the time of the battle of Mantinea, 
362 B.c.] engaged in sacrificing, crowned with a garland, and that 
when he learned that his son had been slain he laid by the garland ; 
but when he heard that his son had fallen fighting valiantly, he 
placed the garland upon his head again. Some relate that he did 
not even weep, but merely said : ' I knew that my son was only a 
mortal.*" 

1. 4. Sc. tt)ar. 

1. 5. $Sttbe, acc absolute. 

45. ^etruiS 

The legend here related, which is also commemorated by the 
church ^*Domtne Quo Vadis*^ near Rome, is told in a letter of 
Saint Ambrose (340-397) to the emperor Valentinian (Migne's 
Patrologia LaHna^ xvi, loio ff.): "Because Peter preached the 
commandments of God to the people [in Rome] and enjoined a 
life of abstinence, he inflamed the minds of the heathen, and while 
these were endeavoring to take him prisoner, the Christians im- 
plored him to go away for a short time. Now, although he was 
very eager for martyrdom, he was nevertheless moved at the sight 
of the band of Christians who were remonstrating with him, for 
they besought him to save himself in order that he might establish 
and confirm the flock. To be brief : at night he set about leaving 
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the city walls, and having met the Saviour at the gate, about to 
enter the city, he said, *Lord, whither goest thou?* Christ replied, 
* I am going to be crucified af resh/ Peter then understood that the 
Lord's answer had reference to his own cross. . . . Therefore Peter 
understood that it was necessary for Christ to be crucified again in 
the person of his unworthy servant. And so he went back of his 
own free will, and when the Christians asked him, he told them all, 
and straightway, having been apprehended, gloriiied the Lord Jesus 
by his own death upon the cross." 

1. 3» ttttcr [Reifl^e SIBltig^ King over all dominions, 

1. 8. John^ xxi, 18-19. 

1. 12. ftPHll^t » « » l^Ol^tt^ bids defiance, 

1. 15. Cf. ActSy xii, 5-7. 

1. z6. auf eigne $attb^ upön their own responsibility, 

1. 18. ^S^XA^^ an island off Asia Minor. 

1. 22. JBieb^ ♦ ♦ ♦ ^tird^e, datives after gcft^citft* 

1. 24. ^ttteoU, a sea-port near Naples. 

1. 25. ^ftngeir, disdpu, 

1. 33. ^rSBevfhra^e, '' Street of Tombs" \ the Appian Way. 

1.34. ÄeMd golbtted $ttttd» The "Golden House" of Nero 
extended from the Palatine over the Coelian and Esquiline to the 
Viminal Hill, and was decorated in a style of fabulous magnificence. 

1. 39. ^tXf demonstrative. 

1. 40. lieirl^SIt, retards, 

1. 44. Cf. Luke, xxii, 61. 

1. 54- tttt beir Xage le^tetn = an bem Ui^itn ber Xage. 

1. 59. S^ifXa^f Greece, 

46. Saillefer 

Written 181 2. R. M. Meyer calls this ,,blc fllrrcnbe unb Mlöeitbc 
Königin bcr Ul^Ianbfd^cn ©attabcn." Uhland's attention may have 
been directed to the theme by Arnim's allusion (in the preface to 
the Wunderhorn) to Taillefer*s song, which gained England for 
William the Conqueror. The source of the story is the Norman- 
French poem by Wace (who lived about 1124 to 11 74), iYieRomance 
of Rollo f which Uhland had studied in Paris. Uhland was the 
first to trace old Romance and German poetry to common sources. 
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The firm, heroic tone of the entire ballad has a genuine old-Ger- 
manic flavor. Noticeable are the rattling metrical movement, the 
trumpet-tone of the masculine rhymes, and the populär stylistic 
features of repetition, all Iteration, and assonance, as well as many 
archaisms in language (particularly in the sixth stanza). 

Title, ^aittefer, pronounce Sd-je-fcr. 
1. 6. S3irottnen, arch. for 53runncn. 

1. 12. ha§ P^et mit beit Wlnt, that rouses my spirits, a phrase 
of ten f ound in populär old German epics. 

1. ao. The heroines of the older day were by no means over- 
fastidious in expression. 

1. 25. ttlO^r, cf. No. 5, 1. I, n. 

1. 28. 4^ei^ a courageous interjection often found in the Nibe- 
lungenlied, 

1. 30. kior ben ^er^og. Notice the force of the acc. after üor, 
and cf. 1. 37. 

1. 33. @ttC^ * * * Sit ^anf, acceptably, to your satisfaction, 

1.34. frttttf^/V*^^; apoetic word from Romancesources. Notice 
the archaic post-position of the adj. 

1. 40. fromnten, in the older sense of valiant^ as in the 
Nibelungenlied. 

1. 41. The Song of Roland^ a heroic Norman ballad, is extant. 

1. 43. ä^anneit, feudal vassals. 

1. 52. $aira(b, Harold^ leader of the Anglo-Saxons at the battle 
of Hastings, 1066. 

1. 54- ®C§Cft, for 3clt. 

47. ^ed ^entffl^ntterd 9be 

This spirited poem shows the influence of Uhland and of English 
ballads (cf. No. 86). 

From 1230 on, the "Knights of the Teutonic Order" were en- 
gaged in conquering and colonizing heathen Slavonic territory, and 
adding it to Germany. Beginning with the neighborhood of the 
Vistula, they gradually extended the borders of Prussia to the 
north-east. The knights were pledged to absolute obedience to the 
master of the order. Freytag*s two novels in the >4^«^»-series, 
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Die Brüder vom deutschen Hause and Marcus Königy are largely 
concerned with the fortunes of this Organization. 

1. I. tiotit S^ftl^I, a proper name, lit., of the hilL 

1. 7. ben ^etÜgett ^zXiSs^, the communion cup. 

1. 25. The Chief badge of the Teutonic Order was a long white 
mantle bearing a black cross. 

1. a8. Sitaitet, the LithuanianSf Slavonic inhabitants of the 
£ast-Prussian region and the adjacent part of Russia. 

1. 65, bic "SitnntXf their chargers. 

1. 70. ^uf, after. 

48* ^nbiread $ofeir 

Written 1831. 

In 1809 the sturdy, free-spirited peasants of the Tyrol, the 
*' Austrian Switzerland/* set up a homely, populär revolution, in 
Order to free themselves from allegiance to Bavaria, to which 
country they had been arbitrarily annexed by Napoleon Bonaparte. 
Their chief leader was Andreas Hofer, an honest inn-keeper. After 
some successes, the movement was thoroughly crushed. Hofer was 
captured and taken to Mantua, where he was shot under sentence 
of a court-martial, Feb. 20, 1810. 

1* 13* 3fc(be?Q, a mountain near Innsbruck. In a battle here 
the patriots had severely defeated the Bavarians and their French 
allies in April 1809. 

1. 16. fefteit, strongly fortified, Mantua was an impregnable 
military center at this time. 

1. ao. beittffl^ett 9ieifl^. The pretentious " Holy Roman Empire 
of the German Nation " dated from the coronation of Charlemagne 
by Pope Leo III. in St. Peter*s church in Rome, on Christmas day, 
800. It was continued in practically unbroken succession for more 
than a thousand years. In theory, the "Roman emperor" had 
universal temporal Jurisdiction, parallel to that of the pope in Spir- 
itual affairs. He did not succeed to the office by birth, but was 
chosen by important spiritual and temporal princes, the " electors." 
Beginning with 1273, the imperial office was almost exclusively 
in the possession of the Austrian house of Hapsburg. Napoleon 
Bonaparte abolished it in 1806, after it had long become effete, 
See James Bryce*s excellent book, The Holy Roman Empire, 
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11. 22-23. '^he drummer can make no headway in beating the 
death-march. Xambont, dat. of reference. 
1. 30. itit, South-German for nitS^t 

49.. ^m» (&nltt 

This poem, remarkably effective in its treatment of the motive 
of the patriotism of the Austrian mountaineers, belongs to the 
same historical epoch as the preceding one. Hans Euler is a Tyro- 
lese Patriot, his stern visitor is a Bavarian. The scene opens 
dramatically (with all the abruptness of the Volkslied) in the home 
of the mountaineer^ who is speaking to his wife. 

1. 2. wirb ♦ ♦ ♦ fcitt, is probably, 

1. 4. (oifeir, lit., "porous," trans., lighU 

L 7. tlOir äilOttbett, months ago, 

1. 14. should be preceded by fonbern, understood. beffett, lliofftr 
ifi^ fttitt, thatfor which Ifought^ i.e., my fatherland. 

1* 15* ^ett @SbeI^ {hand me) my saberl Cf. Hennann und 
Dorothea^ ix, 313-314: 

Unb brol^en bieSmat bie 8f«inbe, 
Ober fünfttg, fo rtlfie m^ felbfi unb Tet(^e bie SBaffen. 

1. 19. Notice that the manly foe refuses to take the unfair 

advantage over Hans which his position would allow. 

1. 23. geigelt, i.e., through their rifts. So in Wilhelm Teilt 

11. 31-36: 

Unb unter ben grüben ein neblit^teS 2Reer, 

Grfennt er bie ©tdbte ber Wtn]aitn ni(^t xaifyc ; 

^ur(^ ben Sk\^ nur ber SSßoIfen 

erblirft er bie SBelt, 

Sief unter ben SBaffern 

2)aS grilnenbe ^Ib. 

1. 28. ber alten %Xtnt %ZX% the spirit of the old-time loyalty. 
1. 33. $attfett, dat. of reference. 

50. @(ebet toS^renb ber (StJ^Iail^t 

Written in the early summer of 1813, in a pocket diary which 
the heroic young author, who was a member of Lützow's celebrated 
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volunteer cavalry corps, always carried on his person during the 
Campaign of Liberation. On August 26 he was killed in a skirm- 
ish near Rosenberg in Mecklenburg-Schwerin. The little book, 
stained with the poet's blood, was found upon his body, and is 
sacredly preserved in Dresden. The original page which contains 
the first part of this poem is exactly reproduced by photography 
in E. Peschers Theodor Kömer' s Tagebuch, Freiburg, 1893. The 
poem was admirably set to music by Körner's personal friend Carl 
Maria von Weber; another setting by Himmel (181 3) is very 
populär. 

51. [Reiteird äRmrgeitgefang 

A part of this favorite song appeared in Hauff 's novel, Lichten- 
stein, published in 1826. ' 

1. 14. mit in this line is often popularly changed to koie. ^ttttlttir 
regularly means in German the color of f resh blood, " cardinal red.'' 

1. 17. gfftg^ ifj^ mid^, I submit, "accommodate myself." 

52. meiteirUeb 

W ritten 1841. Cf. Stedman's Cavalry Song in Alice of Man- 
mouth, 

1. 10. ^^HÜ, i.e., of the wine brought by the Sirttn, 1. 5. and 
@<l^ttie?t bie $aitb, the old German way of taking an oath. 

1. 13. ben smeUen, sc. ©c^Iuc!« 
1. 15. iiom Iteirüett (SBein)* 

1. 16. bnng^ tC^^^r shall I drink the toast, 

1. 17. irdmiffl^ IRcic^, cf. No. 48, 1. 20, n. 

53* ^ie @(renabieire 

Written in 1819. This celebrated ballad is a poetic expression 
of the unbounded devotion inspired in his followers by a great 
military leader. Heine had much admiration for this remarkable 
phase of Napoleon's genius. Schumann's musical setting, which 
leads into the air of the Marseillaise in the next to the last stanza, 
is very well-known (op. 49, no. i). 

1. 3» OttOrtieir, quarters, 

1. 7- bttö girofic $CCr, the Grand Army, 
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1. 10. ttlOl^t, redundant. Cf. No. 5, 1. i, n/ 

I. 13. ^aö Sieb ift au&, all is over, 

II. 17-19. Borrowed by Heine from the old Scotch ballad 
Edward^ as translated by Herder; 

Unb toaS f oQ toerben bein SBeib unb ^inb/ 

aBann bu fid^fl übet aReet ? — O ! 
S)ie SBcIt ifl flroB/ lafe fie bctticn briii, ... 

3(^ feV fic nimmctmcl^t — ! 

1. 17. 9Bai9 feiert IttiC^, w^«/ 0^^ I carefor. 

1. 35. (S^reitfreit§, ^^^^JJ of the Legion of Honor, 

1. 28. um, prefix with gürt\ 

54. ^er 9)lai ift gefontmen 

In the style of the Volkslied^ with many motives (spring, wan- 
dering, farewell, the sweetheart, the linden, the lark, the inn, etc.) 
from the same source. Sung everywhere to a populär melody. 

1. 1. f dalagen aui^, biossom out. 
. 1. 4. ftel^t . . ,htt @intt, sc. gu manbern. 

1. 13. ItW ♦ ♦ • Citt, cf. No. 14, Title, n. 

1. 14. ^annt, pitcher or y«^. 

1. 16. Siebel, populär diminutive of l^ieb. 

1. 19. ranffi^t tnil^ ein, lulU me to sleep with its murmur, Cf. No. 

42, 1. 20, n. 

1. 20. füffet « * • ntifl^ tuacl^, wakes me with a kiss, 

1. 22. Note the force of the acc. 

55. SGSanberUeb 

Cf. the preceding poem. 

I. I. SBol^Iaitf^ an interjection of encouragement : Come! 

II. 1-2. ttOd^ • ♦ ♦ SBein, Drink once more the sparkling wine! 
The past participle used as a stronger imperative often takes a 
direct obj. in the acc. 

1. 4. Supply ed as impersonal subject. 

1. 7. The impersonal construction conveys the highly poetical 
idea of a vague, mysterious impelling force, which irresistibly 
drives its object to wandering. 
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1. 9. ^te ^onnt, fie, the repetition of the subj. by a personal 
pronoun is quite characteristic of populär style ; cf . 11. 1 5, 33, and 
37, and Fsalmsj xxiiij, 4: "thy rod and thy staff they comfort me." 

1. 31. @ie, obj. 

1. 36. ^eir £ieBe, dat. of reference. 

56. Sett§fal|rt 

1. 2. 5lttf «fttittt ber @ce» For emphatic position of the prefix, 
cf. No. 8, 1. 8. 

1. 4. tote Segelbraitg, Uke the tension of a sail. 

1. 6. t»erfft]tittt, sc. l^at. 

1. zo. eineir etO^gen Sel^nfnci^t $ort, a source (lit. "treasure") of 
endless yeaming, 

1. 12. ttt einem fort, continually, 

57* ^er frol^e SBanberi^mantt 



• 
« 



Written 1823. Eichendorff put this song into the mouth of the 
Taugenichts" a young lad leaving home in an irresponsible fashion 
to seek his fortune in the great world. 
1. 3. SBunbet, marvelsy tniracles, 

1. 9. = S)ic ©äd^Icln fprlngcn üon bcn ©crgcn. 
1. II. ^^^ = marum. 

1. 13. I leave the government of the universe to God, 
1. 16. Has also provided for my welfare in the best way, 

58. ^tt bett Sonttettffl^eitt 

In Reinick*s Lieder ^ 1844. Set to music by Schumann (op. 36, 
no. 4). 

1. 14. baS ♦ ♦ ♦ W^*^f ^^^^ would never do in my case, 

59. aRaraetttoittb 

In the Lieder eines fahrenden Gesellen, 1883. Baumbach ex- 
presses a free and easy, happy-go-lucky philosophy of life, as 
represented by the young roamer on the road, — half tramp, 
half poet, — or by the roving hunter and mountaineer. 
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1. a. SBiitb, for ber Sinb.. 

1. Z4. ftClg^ IfinteirbireÜI, climb over afUr iL 

Written 1837. This breezy bailad shows the influence of the 
Wunderhom, Note the abrupt beginning, the lively refrains, the 
rapid Springs in dramatic narration, and the very Condensed style. 

Composed as a four-part song by Schumann (op. 67, no. 2). 

The first stanza is in the mouth of the lad mentioned in stanza 2. 

1. 6. il^ir SSgeir, her hunting-atUndant 

1. zg. fo lOttttttigUll^, (medieval) in such a blissful (" smitten '*) 
way, 

1. 22. toeirgunnt, arch. for üergönnt 

61. SBer tft bcr ©rfte ? 

Published in the same coUection with No. 59. 
1. 13. ttiai9 flc^ ♦ ♦ • irül^rt, whaUver has motion, 
1. 20. $ttm @clcr f fl^iff en, " send to the deuce:' 
1. 29. beiT, relative pron. 

62. Steine $eimat 

1. 3* Hat, bleak, 

63. 'Bzx^i bn no^? 

Roquette is not a very powerful or stimulating poet, bat has 
written various pleasant and melodious songs. This poem has 
been set to music by R. Franz (op. 16, no. 5). 

64. ^m mnnberffi^i^ttett 9)lottat Wal 

Published 1827 as a preface to the Lyrisches Intermezzo^ a cycle 
of poems describing the growth and wreck of a love-passion. 
Cf. No. 25, n. Set to music very effectively by Schumann (op. 48, 
no. i). 

1. 4. aufgegaugen, Sprung up, 

65. Seife fie^t bttiril^ mein ^entüt 

Published 1831. This graceful and melodious spring-song was 
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very daintily set to music by Mendelssohn (op. 19, no. 5). Though 
all its rimes are imperfect, the words of Professor Harris in regard 
to Goethe's poems are very applicable: "Seeming carelessness and 
inaccuracy are frequently the better art which refuses to neglect 
sense for sound or is cognizant of the higher harmonies of a lan- 
guage." 

1. 8. ifj^ lafP flC gvfiSen, I send her greeHng, 

66. Unb mftfitett'i^ bie mmt% bie !(einett 

Published 1822. Included in the Lyrisches Intermezzo cycle, 
mentioned under No. 64. Dramatic musical setting by Schumann 
(op. 48, no. 8). 

1. I. A conditional clause. 

1. 2. Sc. fcl. 

1. 9. fic, anticipates the true subj., (Stcntclcln, 

67. Wi einem gemattett S3anb 

Written 1771. Eminent critics call this poem the consummate 
flower of German anacreontic poetry. It was written for Friederike 
Brion, the pastor's daughter of Sesenheim, with whom Goethe feil 
in love during his student-life in Strasburg. In his Autobiography 
(Book xi) he says : " During the time that I had to be abseut f rom 
her I busied myself for her sake, so that by some novel present or 
idea I might give her a new thought of myself. Painted ribbons 
had just then come into fashion; I at once painted a few ribbons 
for her, and sent them on with a little poem, as I had to be away 
somewhat longer than I had intended." 

1. 4. ttttf, connects ©treuen directly with SBonb. 

1. 12. gettttttg, for gfttug. 

1. 13. Sfft^'^e, imperative. 

68. £) aeb\ fo (ang btt (leben fannft! 

Written 1831. 

1. 7. ein anber $eir§, poetical archaic Omission of «eS in neut. 
adj. 
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1. 26. toeittt, in third pers.» because the personal pron. is not in« 
serted after the relative ber. 

69« m^nt nif^t bairatt! 

W ritten 1842 or 1843 

70. Sie fiabtn ntid^ geqitSIet 

Written 1822, and included in the Lyrisches Intermezzo (cf. 
No. 64, n.). The indifference of Amalie Heine to the young poet*s 
love furnishes the point to the epigrammatic turn in the third 
stanza. 

1. z. Sie, they^ people in general. 

I. a. Matt ttttb b(a^ (in the predicate); lit., "they have tormented 
me to lividness and pallor/* a humorous extension of the familiär 
expression brautl unb blau {dalagen, to beat black and blue, 

71« ^ad Sfl^to^ am Slleeire 

Written 1805. This dramatic poem, cast in the form of a dia- 
logue between two travellers, has the abrupt beginning so common 
in the Volkslied y and shows the influence of Uhland*s study of 
Scandinavian literature. It is an excellent example of a musical 
expression of two mood[s by the aid of natural accessories. 

Translated by Longf ellow : 

Hast thou Seen that lordly Castle, 
That Castle by the Sea? 

II. 3-4. toel^ett ♦ ♦ ♦ btüfie? ^Cr, come floating across above it, 

U. 5-6. Itwould fain stoop down into the watersy clear as a mir- 
ror, The picture is that of the lengthened reflection in water. 

1. 26. bar, for bal^cr, aiong. 

72« S^ineta 

Written 1825. In the populär legend, the proud city of Vineta 
lies sunken in the Baltic sea, between the island of Rügen and the 
mainland, and many a fisherman has caught glimpses of its re- 
flected glory, and has heard the faint throbbing of its mysterious 
bells. The poem is a good type of that form of simile in which it 
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is lef t to the reader to draw the comparison : the first three stanzas 
give the material scene, the last three the play of fancy. Professor 
Max Müller, the distinguished son of the poet, calls Vineta "the 
highest point reached by his poetry." It is quoted in Heine's 
Reisebilder (Die Nordsee^ 1826). Translated by J. A. Froude {Cos- 
mopolisy iv, 631) and by the present editor in the Methodist Review ^ 
July, 1895. Set to music by Brahms for a six-voiced Chor a capella 
(op. 42, no. 2). 

I. I. %tViX^tf depths, 

73. Sttttnt 

W ritten 1825, on the island of Norderney. Heine brought the 
sea, especially the North Sea, into German poetry. The "dithy- 
rambic** metrical form had been earlier developed by Goethe and 
Tieck, in imitation of the rhapsodic ödes of Pindar. It is used by 
Heine very effectively in reproducing the motion and color of a 
marine scene. 

II. 11-12. Venus, the mother of Cupid, was bom from the 
waves of the sea. 

11. 30-39. Possibly an allusion to the mother in the pathetic 
Scotch bailad Edward (see Percy's Reliques), Cf. No. 53, 11. 1 7- 
19, n. 

74. Seemorgen 

Written 1832 or 1833, in connection with the author's journey to 
America, the chief result of which was a distorted account of Amer- 
ican national character and civilization which is still potent in 
keeping up strong prejudices in Germany. It would be hard to 
find a poem which better portrays the invigorating, refreshing play 
of sea, breeze, and sunshine. 

1. 6. tUie . . . attfi^^ however much. 

1. I4. %t\ptWt ^pray. 

1- Z5« Stii^fittttbf rainbow-streatner, 

75. ^wp 

Written about 1852, and addressed to the poet's wife. 
1. z. tuai^ ba, whatever. 
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76. «nf ber tt^a^rt 

Written 1823. The reminiscences which underlie this reflective 
poem came to Uhland while being ferried across the Neckar near 
Tübingen. The translation by C. T. Brooks is familiär. 

1. I. Hor !3al^rett^ years ago, 

1. 6. ^tueett^ old inflected masculine form of the numeral. 

1. 7. The reference is to the poet*s favorite uncle, a venerable 
rural pastor. 

1. 8. Uhland's valiant young friend Friedrich von Harpprecht, 
who was killed in battle, 181 3. 

77. ^ic @tabt 

One of Storm's earlier poems, an affectionate reminiscence of 
the little town of Husum in Schleswig, near the North Sea, where 
he was born, and where he passed much of his life. 

1. 13. für ttttb für, conttnually, 

78. 9(tt meine S^httter 83. Reifte 

These two sonnets were published 1821. Whatever moral 
blemishes Heine's life exhibited, he was always most affectionate 
and considerate to his excellent mother. 

79. Sfür meine %l\xt 

Written about 1851. 

1. z. l^el^Ie . . . mit, conceal. 

1. 4. Mattk.y vii, 6. 

1. 6. ^n^eiten, at times, 

1. 8. @o(bne, wortk their weight in gold. 

1. II» SentfeKgfeiten, dat. of reference with Segen. 

1. 20. 6!arrtere'9)'{ail^en, pusking ahead in the World, 

1. 22. Cf. Exodus^ xxxii, 1-19. 

80. mzxvitx ^oil^ter 

For an interesting account of the life of Johanna Ambrosius, 
with all its hard limitations, see Professor Kuno Francke's 
Glimpses of Modern German Culture, New York, 1898, pp. 57-68. 

1. 1. lattter@eibe, nothing but sUks, 



\ 
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81« ^ptüä^t «nb 8iitttgebiil^te 

The Germans have always been fond of proverbial rimes, mak- 
ing large use of them even in the decoration of buildings and 
domestic objects. German literature offers an unusual amount of 
good didactic verse: the most typical epigrammatic poet is Fried- 
rich von Logau (i 604-1 655), who published more than 3000 short 
sententious poems. 

1. 6. This epigram, as well as the foUowing, is very familiär in 
Longfellow's translation. 

I. 7. nh, for obtOO% although, 

II. lo-ii. Cf. C. F. Weisse*s DerAufschub (1772): 

SBer nt(^t fortfielet, gel^t jurüdfe, 

and Goethe's Hermann und Dorothea^ III, 65-66: 

ßintnal für aUetnal gilt baS malere @prü(^(etn ber Eliten: 
*SS3er ni(^t bormärtS ge](|t, ber fonttnt jurüde." @o bleibt e3. 

11. ao-ai. Sometimes attributed to Schiller; it appeared for the 
first time in a group headed ,,(Siner/' and signed „%, unb %.,* in 
the Musenalmanach for 1 797, to which the poet-f riends contributed 
many epigrams which they had worked out together. 

1. 22. ^riige = i(^ trüge. 

1. 33. ^0ftOtttt, scholarSf holders of leamed degrees. 
1. 34. Cf . Luther's remark, '* A great scholar must always remain 
a pupil," and I Cor,, viii, 2. 
1. 54. bett 9((tett, the ancients, 
1. 56. ^oUtif^ the science ofgovemment, 
1. 77' UttllcrCli^CtlBatC ^onfeqitettsett, incakulable consequences, 

THIRD PART 
82. ^er ^ftnger 

Written as early as 1783. The underlying idea of this ballad 
(which introduces the favorite medieval motive of the minstrel who 
wanders from court to court, enjoying, even in a rüder society, a 
certain sacredness of person as a representative pf the fine arts) is 
the ideal character of the reward for which the artist strives. It is 
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not unlike that set forth by Kenyon Cox in The Gospel of Art 
{The Century Magazine^ xlix, 533): 

Work thou for pleasure : paint or sing or carve 
The thing thou lovest, though the body starve. 

Who works for glory misses oft the goal ; 
Who works for money coins his very souL 

Work for the work's sake, then, and it may be 
That these things shall be added unto thee. 

For the general Situation cf. Scott's Lay of the Last Minstrel, 

11. 8-14. The words of the minstrel. 

1. 17. ffj^antett mutig breitl, looked on wUh high spirit; the effect 
of the minstrers epic passages was to awaken courage in the 
knights who heard him. 

1. 18. And the fair ones gazed into their laps, i.e., overcome with 
modest embarrassment at the praise of beauty in the lyric pas- 
sages. 

1. 21. Idolen* Some editors read reid^ett, following the edition 
of 1827. 

1. 28. §tt Httbent Suftttt^ in addiUon to his other heavy burdens 
(of responsibility for the State). 

83. ^ei9 eängeri^ 3f(tti^ 

Written 181 4. Cf. the Situation in the preceding bailad. The 
style and language have many reminiscences of medieval German 
sources. The metrical form, here first introduced into modern 
poetry, was derived by Uhland from a martial ballad-measure 
populär in the middle ages, and closely related to the meter of the 
Nibelungenlied, Since the publication of this poem it has been 
considerably used for vigorous ballad-narration. Cf. No. 49, and 
the measure of Macaulay's Lays of Ancient Rotne, 

1. 2. Sanbe^ a more stately form than iÜänber. 

1. 8. As often as he speaks, some one is scourged; he never 
writes his name without signing some one's death-warrant. 

I. 14. tiefftttt^ Coming from the very depths of the heart. ^Ott, 
in the medieval sense of song, 

II. 25-28. Much admired is this epitome of the scope of min- 
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strelsy : the last two lines refer to the lyric and epic elements, as 
mentioned in the preceding bailad, 11. 17-18. 

1. 38. Herrdfi^eU^ breathed his last gasp. 

1. 4a. ttÄCr Warfen $retö^ the most excellent of all harps. 

1. 46. Suttt^ the sound of stringed instruments. 

1. 47. Note the alliteration. 

1. 60. ÜÜCr 92afl^t, in a night 

1. 64. Cf. the end of the Nibelungenlied: 

^ier l^at bie STlär ein 6nbe : baS ift baS 9{ibelungenlieb. (Simrock.) 

84. ^er @raf nott ^aii^iurg 

Written 1803. One of the most typical of Schiller's dignified 
and elaborate artistic ballads. The story is taken from the Swiss 
chronicler Tschudi, and the bailad shows some influence of 
Goethe's Der Sänger^ No. 82. BeautifuUy set to music by Karl 
Loewe. 

Stanza x. Conceming the *'Holy Roman Empire of the Ger- 
man Nation," see No. 48, 1. 20, n. The Hapsburg family (still 
upon the throne of Austria) had almost a prescriptive hold upon 
the imperial crown from the days of Rudolph of Hapsburg (reigned 
1 273-1 291) tili 1806. It originated in Switzerland. 

1. I. ^aii^ett^ the seat of Charlemagne's government, and place 
where the emperors were of ten crowned. 

I. 3. l^eilige äRaii^t^ say, sacred person, 

II. 5-6. The prince Palatinate, one of the electors (SCßäl^tcr), held 
the hereditary office of lord high-steward of the empire, and served 
the emperor at the coronation banquet. ^tX ^Ü^tttt^ the king of 
Bohemia, another of the seven electors. Schiller does not profess 
to observe rigid historical accuracy in the setting of this bailad. 
%t^ (lerlenbett ^eitti^r partitive gen., object of fd^cnftc. 

1. 15. Herberfißfi^eit» The weak form of the second adj. (often 
with an idea of its being more closely connected with the noun in 
meaning) is quite common in modern German in the dat. sing, 
and gen. pl. 

1. 16. The so-called Interregnum (i 254-1 273) foUowed the fall 
of the house of Hohenstaufen. 



196 LYRICS AND BALLADS [Sel.86-S6 

1. 23. tonffif concessive. 

1. 36« bcr ^^innt @«tt, tAe rewards 0/ love. 

U. 45-50. Nowhere is the prime function of the poet expressed 
more pregnantly than in this brief compass, by one of the pro- 
foundest students of aesthetics. Cf. Goethe in Wilhelm Meisters 
Lehrjahre^ Book I, eh. 14: 

^u fü^Ifi ni(^t, baB in ben SJlenfd^n ein (effeter f$funfe (ebt, ber, toenn er 
feine 9la^rung er^&It, »enn er nid^toeregt toirb, bon ber Vfd^ tdglid^ 93ebürf« 
niffe unb (^Iei(^ültigfeit tiefer bebedft unb bix^ fo \!^i unb faft nie erfiitft toirb. 

50. ffl^Uefttt^ had lain dormant. 

53- Sßeibtuer! = bie 3agb. 

l. 59* ^tm Seifi bei9 ^emt, the host^ corpus Christi. 

l. 63. glaitfiigetlt,, more often glSubigem* 

l. 83. feltt, gen., direct obj. of bcgcl^rt. 

L« 99* dtt Selben tta^tt holdinfee, 

85. ^ai9 ®vai int ISttfeitto 

Written 1820. Alaric (bom about 370), the first king of the 
Visigoths, had conquered Rome in 410. Intending to extend his 
conquests to Sicily and Africa, he was overtaken by death at Co- 
senza, in Calabria. In order to protect his grave from desecratioh 
or robbery, the Goths buried their king in the bed of the river Bu- 
sento, having diverted the stream long enough to carry out this 
purpose. 

1. 7. Ittit blc Sßette, in emulation, 

1. za. SttomgetUftfl^fe, aquaüc plants. 

1. 14. ISettt* Notice the force of the acc. 

86. «Yi^ibalb ^0tt0lai9 

The imitation of Scotch ballads has been a very favorite literary 
exercise in Germany for more than a Century. Alfred Biese 
(Lyrische Dichtung^ p. 48) relates that Fontane had long " carried 
about *' the plan for this ballad, and that he was one evening sud- 
denly seized with a creative Impulse while striding up and down the 
lobby of a theatre, waiting for his wife. He put his note-book 
against the wall and wrote the entire piece at one time. It is de- 
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rived from a iine emotional bailad, Archie o* Kilspindie^ in Finlay's 
ScotUsh Historical and Romantic Balladsy Edinburgh, 1808, vol. ii, 
pp. 117 ff., beginning: 

Wae worth the heart that can be glad, 
Wae worth the tear that winna fa', 
For justice is fleemyt frae the land, 
An' the faith o' auld times is clean awa. 

Cf. Scott's note to 1. 630 of canto V of The Lady of the Lake, 
The King James of the poem was the nephew of Henry VIII. of 
England. Fontane's bailad is sung to a fine composition by Loewe. 

U. az-aa. Notice the free word-order, characteristic of the 
ballad-style. 

1. 43. Sogen^erb, fowHng-floor; a Square place out of doors, 
where birds are caught with a net. 

1. 67. fdjiet, well-nigh, A different word in origin from the 
adj. {djieiV pure, (See Kluge's Etymologisches Wörterbuch^ 

87* ^cr afifi^et 

Published 1779. The theme of this bailad is the alluring charm 
of a body of cool water in the summer-time. The effect is inge- 
niously heightened by an abundance of soft, liquid sounds, and by 
repetition. Cf . the fisher-boy's song at the beginning of Wilhelm Teil, 

1. 4. Enjoying a sense of coolness which penetrated to the very 
Center of his soul, 

1. 13. Sfiffi^leitt, dat., depending upon tDOl^Itg. 

1. 14. auf beut ®ntnb^ in the depths, 

U. 17-Z8. The old idea that the sun and moon set and rise in 
the ocean. 

U. Z9-ao. Do not their faces retum doubly beautifuly breathing 
forth the moisiure of the waves? Cf. C. Whitehead*s Night, 
stanza 2 : p^^^ ^^^ ^j^^ Moon, bursting her watery prison, 

Heaves her füll orb into the azure clear, 
Pale witness, from the slumbering sea new-risen, 
To glorify the landscape far and near. 

1. aa. baiS fettll^tDerflftrte ^Um, a blue which is made more 
glorious by being reflected in a moist medium. 
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1. 24. in, for in ben. Xan, moisture, 

I. 30. His fate was settied; it was all over with htm. 

88. %^^ mM nott (Sbett^att 

Written 1834, and accordingly one of the latest of Uhland's 
ballads. .Longfellow's admirable translation preserves the thrice- 
repeated identical rime through all the stanzas. 

Eden Hall is an old English Castle in county Cumberland. A 
glass goblet is treasured there as an heirloom by the Musgrave 
f amily, bearing this inscription : 

If this cup shall break or fall, 
Farewell the Luck of EdenhalL 

The original legend is treated very freely by the German poet. 

2. ^rommetenfii^att, poetical for £rom))etenf(i^aI[. 
5. Sc. fommt. 

II. ^Cltt ®ttti5 Jttitt $retö, in honor of the glass, , 

1. 12. 9ioteit, sc. Sein. Cf. No. 52, 1. 15. 

14. <>ttr<>ttrit(C§), ruddy, 

25. StO^t Htt^ clink the glasses together, 

II. 31-32. These lines are spoken ironically. 
31. 3ttW S^9titf as its preserver. 
41. Note the heightened dramatic force secured by placing 

the prefix at the beginning of the line. Cf. No. 8, 1. 8. 

89. %tt ^aitfl^er 

Written 1797. Schiller's first bailad after his literary alliance 
with Goethe, who perhaps furnished him with the legend. The 
(medieval) scene is laid at the top of a tall cliff in Sicily, at the base 
of which lies the whirlpool Charybdis. This maelstrom has a 
double motion, first rushing downward in a whirling funnel, after 
which the same waters are discharged upward as though from a 
boiling caldron. Schiller derived this idea of the motion of the 
Charybdis from the passage in the Odyssey^ xii, 234 ff. : 

Sadly we sailed into the strait, where stood 
On one hand Scylla, and the dreaded rock 
Charybdis on the other, drawing down 
Into her horrid gulf the briny flood ; 
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And as she threw it forth again, it tossed 

And murmured as upon a glowing fire 

The water in a caldron, while the spray, 

Thrown upward, feil on both the summit rocks ; 

And when once more she swallowed the salt sea, 

It whirled within the abyss, while far below 

The bottom of blue sand was seen. 

(Bryant.) 

1. I. knappt, squire, a noble youth undergoing apprenticeship 
for knighthood. 

1. II. ^e^et^te^ valiant one. 

1. 21. Ü\^^X, cf. No. 43, 1. 124, n. 

I. 27. bic SBaffer^ acc, obj. of wicbcrgab. ffi^Iang^ had swallowed 

(in the preceding funnel-like motion). 

II. 28-36 are famous for their descriptive sounds. 

1. 43. ^tanbttttg refers to the recurring upward motion. 

I. 48. ttimmet^ in the South German sense = nici^t mel^r. 

II. 55-64. Remarks of the bjrstanders, who, like the chorus in 
the Greek drama, comment upon acts and motives. 

1. 58. Sc. c8, impersonal. 

1. 62. gäl^^ headlong; more often jäl^. 

1. 64. attti^, obj. of üeifd^Ungenben. 

1. 74. Notice the vague and poetic use of the impers. c§, imply- 
ing something not yet clearly distinguishable ; the employment of 
this construction throughout the bailad shows conscious artistic 
purpose, and should be noted in every case. 

I. III. lit., "and although (ob ♦ . . gleid^) it slumbered here 
etemally to the ear"; Xx^Xi'&.f although an etemal stillness reignedhere. 

II. 117-118. 9iOfi^er thomback; VtXxppVX^SÜO^^ a fish of fantastic 
form and coloring, which frequents reefs; ^amttttt^ hammerhead- 
shark. For pictures of the three fishes mentioned, see the Century 
Dictionary under the titles, "thornback," " Chaetodontidae," and 
" hammerhead." 

1. 121. t^^ acc. (historically a gen.), object after bekDUgt. 
1. 123. Sattlttt^ monstersy specters. 

1. 130. 3^^^r ^^^-y °^J- °^ ^^^ ^^ ^^^* 

1. 133. \tS^\tX^ exceedinglyy from the adj. fd^ier, ^pure^^ ^mere^; 
ci. No. 86, 1. 67, n. 
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1. X43- ^elfiftett^ Infinitive, used as verbal noun. 
1. 156. ttttf ScÜCtt Ititb ^itthtn, for Hfe or deaih. 
1. 162. Notice the artistic shortening of the line, to express the 
hopelessness of watching for the diver's retum. 

90* ^ine Sinefttre 

Contained in the Lieder eines Erwachenden^ 1854. 
U. 17-ao. A reference to the preceding ballad, Schlller's Der 
Taucher. 

91. Stillet ^t^U 

Written 1840. Herwegh was one of the most revolutionary and 
democratic of German poets. 

1. a. The allusion is to Goethe and Schiller, who were patronized 
by Duke Karl August of Weimar, and accorded burial in his 
princely mausoleum. 

1. 35. IBftnber ♦ ♦ . ^tiattgen, orders and decorations, 

1. 39« lattfeit, go its way, 

92. ^ie brei ^\%vxixtt 

Published 1838. Lenau's pictures of Hungarian life are füll of 
rieh local color, and may be compared with Liszt's corresponding 
musical compositions. 

1. 14. 3^^^^^ = ^adebrett; dulcimery a four-sided stringed In- 
strument, now only used by Hungarian musicians. The strings are 
beaten with two wooden hammers. Illustration in Standard 
Dictionaryy under " Dulcimer." 

1. 23. Note the force of öcr*, away, 

93. Est Est! 

Published 1824. The ** Mountain of Bottles" (Montefiascone) 
Stands near the border of the Lake of Bolsena, about sixty miles 
north west of Rome. The town of Montefiascone, about 1000 feet 
above the lake, contains in the subterranean chapel of the church 
of San Flaviano the tomb of the German canon Johannes Fugger 
of Augsburg, with the inscription: 

Est^ Esiy Est. Propter nimium est^ 
yohannes de Fug.^ D. meus, mortuus est. 
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The explanation of this inscription is given in our " romance." 
Longfellow describes bis visit to tbe place in Ouire Mer (Frose 
Works, I, 309) : 

I passed a night at Montefiascone, renowned for a delicate Muscat wine, 
which bears the name of Est, and made a midnight pilgrimage to the tomb 
of the Bishop John Defoucris, who died a martyr to his love of this wine of 
Montefiascone. . . . A marble slab m the pavement, worn by the footsteps of 
pilgrims like myself, Covers the dominie's ashes. There is a rüde figure 
carved upon it, at whose feet I traced out the cabalistic words * Est, Est, Est/ 
The remainder of the inscription was iUegible by the ilickering light of the» 
sexton's lantem. 

11. 5-6. On account of too much ^ Est EsV^ my master came to 
his death. 

1. 10. 8li^Ittttb, gulleU 

1. 13. tuelfll^ett, Italian, 

1. 23. ^t% often used contemptuously of a small or insignificant 
place. 

1. 43. A humorous paraphrase of Caesar's " Veni^ vidi, vici^ 

1. 49. Stn^t^txn, sampler of wines, 

1. 5z. Insignia of nobility. 

1. 6z. I extol your repose as blessed, 

1. 68. ^eift, particularly the " invisible spirit of wine," but also 
humorously in contrast with iSetb. 

1. 69. The collective expression, kvad trinft, gives a humorous 
touch : " the whole crowd of drinkers.** 

1. 8z. {ingeit eitti^f to singa (song), cognate acc. Similar expres- 
sions are: eittd auffpielen, eind blafen, eind jec^en, eine lüffen 
(Goethe*s Christel), etc. 

1.84. im 9{efit = im ®rabe. 

Written 18 10. Lubowitz, the birthplace of Eichendorff, is in 
the southeast corner of Germany, by the river Oder. Mendels- 
sohn*s harmonious setting of this poem as a quartet is one of his 
most perfect compositions. 

1. 5. btatt^ett, i.e. outside the sacred shelter of the forest 

L ao. Sc. ifl. 
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Written 1812, and published as part of a longer cycle of spring- 
songs. Set to music by many of the greatest composers, including 
Schubert and Mendelssohn. 

1. I. Uttbett, mild, 

1. 3« All ttttCtt ©ttbett, everywhere. 

1. 6. tUtttbett, change^ take a turn (for the better). 

1. IG. Many of the side-valleys leading to the Neckar near 
.Tübingen are almost filled with masses of fruit-blossoms in the 
spring-time. 

1. iz. Dual, gen., obj. of k)ergi^; by older usage. 

96. 9(n bett ä^oub 

Written 1778, and entirely rewritten in 1788, in such a way as 
to detract from the unity and clearness of the poem. Recent 
critics hold it to be an expression of Goethe's sorrow at the loss of 
Frau von Stein's affection (Büchner in Preussische Jakrhüchtr^ 
Ixxxiii, 181-192). The poet must be thought of as Walking alone 
in the silent night on the meadOws by the river Um, near Weimar. 
The gentle elegiac melody of this poem is universally admired. 
Heinemann calls these verses "the crown of Goethe's poetry, and 
therefore of all German poetry." {Goethe^ i, 360.) 

1. I. Sc. bu before füttefl. 

1. IG. 3fw^= ttttb trftier = grol^cr unb trüber. 

97. «belaibe 

Written between 1787 and 1793. Metrically, an adaptation of 

the Sapphic stanza of Horace. As used here, the form is : 
— >-/ — >-/N^ — »• — v-' — '^-•(3 times) 

^— %.«' N,^ ^— «»• 

The poem is best known from the masterly and deeply passionate 
song-setting by Beethoven (op. 46). 

Title, ^bcluibt, to be pronounced in five syllables, with the 
Chief accent on the penult : A-de-la-i-de. 

1. I. fjfreitnb^ (as often), lover, 

1. IG. 8i(lierglöiffi^en bcS ä^ai^^, lilies of the valley. 

1. 14. ^filier dat. of Separation after etttblül^t. 
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98* @ttt t^idjtenfiaititt fte^t einfam 

Published 1823, in the Lyrisches Intermezzo, The symbolism 
(of hopeless Separation) is left entirely to the reader's interpretation. 
Cf. No. 72. Professor White says that the poem has had at least 
77 different musical settings. Heine, in general, far outranks all 
other German poets in musical popularity; in this quality he 
resembles Robert Bums. 

1* 3* 34n fli^IftfCtt, it becomes drowsy (impers.). 

99* ^it meine ^eele, btt mein $er§ 

Written 1821. From a cycle of poems, Tlie Springtide of 
LovCy addressed to Luise Fischer, whom Rückert married in 1821, 
and with whom he lived in ideal happiness until her death in 1857. 
1. 10. Your glance has iransfigured me in my own eyes, 
1. 12. ^ÜB^f as neuter noun, = selfj personality, Thus in 
Goethe's Wilhelm Meisters Lehrjahre: „bog bcffcre 3t^ in un6" 
(Book ii, eh. 1 1). 

100* ^n bie Entfernte 

Written before 1789. Von Loeper believes that it was addressed 
to Frau von Stein. 

101* @dtäferi9 ^(agetieb 

Written about 1802. In the simple, artless tone of the Volks- 
liedf an unsurpassed phrasing of the half-dazed melancholy of one 
who remembers fondly the vanished happiness of love. 

1* 15* %\i^Xtf of the home of his beloved one. 

I. 17. Even the rainbow has no encouraging suggestions for 
him. 

I. 23. Sc. ©cl^tl 

102* 9{ail^ altbetttfil^er ^eife 

From Gedichte j 1836. Quite archaic in style. For the well- 
known musical setting by Mendelssohn (op. 47, no. 4) the text is 
aomewhat modemized. 

Title. (Verses set) to an old German melody, 

1. 5- fttuer, say, bitter. 
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1. 7. Jf (@o) a bud has heen given thee, tUlliS^ medieval form for 

1. XX. bie 9^ttl^t barauf, during thefollowing night 

1. 16. adjt ISretter, i.e., the coffin. Similarly, in Bürger*s 

Lenore : 

»@aa' an, too ifi bein It&mmetlein ? 

SBo? tote bein.^o(^3ettbett(6en?* — 

„SBeit loeit bon l^ier ! . . . @tia, ffl^I unb Hein ! . . . 

@e(i^S 99retter unb atuei 99rett(^n!* 

1. 2x. atti^einanbergel^tt, part. 

103. tiü» ift im Sebett (ft^ai^ eittgeH^tet 

This best-known of ScheffePs sbngs was written during his 
Student days (about 1846), with reference to his pretty cousin, 
Emma Heim, who married a young business man with more prom- 
ising worldly prospects. Included in £>er Trompeter von Säkkin- 
gen, published 1853. It is sung everywhere to Nessler's senti- 
mental musical setting. 

1. 7. IBe^fiet, South German iqx ©c^üte. 

1. 8. eiS ^at Itifi^t fottett fein, it was not desHned to be. 

1. 22. Srenen, arch. for %ttyxt (dat. sing.). 

104. ^er ®Iaitbe ber gfreuubfil^aft 

Written about 1850; has relation to the poet's youthful friend- 
ships in Munich. The chief idea is that faith only begins where 
absolute certainty ends. 

1. 3- ÖWttitett = ©runncn. Cf. No. 46, 1. 6, n. 

105. 9(tti9 alten ä^ftril^en tuinft ei9 

Published 1823. Possibly there has never been a deeper poeti- 
cal expression of the disparity between the romantic, ideal realm 
of the imagination, and the everyday world of hard facts. The 
poem is especially a *' conf ession " of Heine's inmost soul, for his 
whole life was rent by his inability to reconcile the dreams of his 
heart with his clearly perceived fate. Schumann's musical setting 
(op. 48, no. 15) is truly interpretative. 



(, 
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1. I. Front out of old tales sotnething beckons, The impersonal 
construction is highly poetic. Cf. No. 89, 1. 74, n. 

106. ^ai9 (Silvios laotMOttYt 

Chamisso was bom in Champagne of a noble French family, but 
the troubles of the French revolution destroyed his home and exiled 
his family while he was still very young. The present poem is a 
touching reminiscence of the home from which he had been driven 
(Whitney). 

1. z. I dreatn myself back into childhood, 

1. 12. ben ISnrgt^f l^tttan, up the courtyard of the Castle. 

I. 21. umflort, veited (mth emotion); adj. with Slugen. 

II. 23-24. toie ♦ . . aitfi^, Aowever, qualifying l^ctt. 
1. 30. miih, so/tened. 

1. 33. Notice unusual and emphatic position of the prefix auf. 

107. ^eutfil^e ©eftieufte? 

In Gedichte j 1888. The author, who lives in Florence, gives 
here, with Photographie accuracy of detail, reminiscences of her 
early home in Tübingen. Cf. note to No. 3. 

1. 19. ^eu^toeg, a path containing *'stations of the cross,*' at 
which devotions are performed by religious pilgrims. 

108. mi^mvL 

Written about 1783, and published in Wilhelm Meisters Lehr- 
Jahrcy 1795. "^^ child Mignon had been stolen from her native 
land, Italy, by a band of rope dancers, and brought across the Alps 
to Germany, where Wilhelm Meister rescued her. In this yeaming 
song, addressed to her protector, are reminiscences of the scenery 
of Italy, of a country house in that land, and of the intervening 
Alps. The general Situation is like that mentioned by Lowell in 
The Function of the Poet (The Century Magazine , xlvii, 434)* 

Everybody remembers the story of the little Montague who was stolen 
and sold to the chimneysweep : how he could dimly remember lying in a 
beautiful Chamber ; how he carried with him in all his drudgery the vision of 
a fair, sad mother's face that sought him everywhere in vain. 
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The poem also expresses Goethe's own yeaming for Italy, so 
early implanted in his heart, and which grew to an irrepressible 
passion. Heine says of this song : „®anj Stalten Ifl barin Ö^Wi^* 

bert, aber mit ben feufjÄnben garben bcr @e^nfuc^t." {Reisebilder, 

iii, I, eh. 26.) The first lines of Byron *s Bride of Abydos were sug- 
gested by this poem. It has been translated into many languages, 
and set to music by Reichardt, Romberg, Beethoven, Liszt, and 
Thomas. In Wilhelm Meisters Lehrjahre (Book iii, eh. i) Goethe 
gives an account of the way in which the song was rendered : 

She began each verse in a stately and dignified way, as though she 
would call attention to something unusual, as though she wished to express 
something important. kX each third line her voice became more veiled 
and melancholy. The words „i^cnnjl bu eS ttJO^l ?* she expressed myste- 
riously and doubtfuUy. In „3)o^in! 3)o^in !* there was an irresistible 
yeaming, and her (,806 un8 jie^n!" was repeated with such variety that 
it was at one time beseeching and urgent, at another time impelling and 
alluring. 

1. 4. ftitt, because too low to be swayed by the breeze. 

I. 5. ^ennft bu t^ lllO^l? Thou knowest it.perchance? 

II. 9-10. Maeaulay said, "I know no two lines in the world 
whieh I would sooner have written than those" (Trevelyan, Life 
of Maeaulay, ii, 26). 

1. 16. t^ fNirjt ber %t\^f i.e., the rock has a precipitous descent 
(Slbfiurg). 

109. 3« ber eiftina 

The Sistine chapel in the Vatican {Cappella Sistina), erected 
under Pope Sixtus IV., was decorated with grandiose Biblical fres- 
coes by Michael Angelo, beginning in 1 508. They have been ealled 
"the culminating effort of all modern art." The rugged, heroic 
Personality of Michael Angelo was very sympathetic to Meyer. 

1. I. Siftiue^ German form for ©iftina. 

1. 8. fli^ier, almost; cf. No. 86, 1. 67, n. 

1. 9. ©eilt, Being. 

1. 10. Five frescoes of the creation contain the figure of God. 

110* D btt, nor "^vxi bie Stürme fiitmeigen 

In Neue Gedichte, 1856. 
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!• 3- ^n tiqtn, /or tAiftf invn. 

1. 6. tntfaälif enkindUd; a f%vorite word with modern poets 
since Platen, who probably invented it as a two-syllabled Substitute 
for the usual angefacht. 

1. IX. äl'littne, the medieval poetic word for romantic love. 

111. ^anbreriS ^^ac^tUeb 

Written 1776. The sigh of a weary soul for peace, in preference 
to all the keener joys and sorrows of restless life. Of the many 
translations, perhaps none is better than Longfellow's; he also 
translated @tn ®tei(i^e@, which foUows. 

1. I. ^er btt = O bu, ber bu. 3)u refers to grlcbe, 1. 7. 

(Sin mtXfSs^t^ 

Written 1 780 in pencil upon the wall of a lonely summer house 
in a hemlock forest at the top of a hill near Ilmenau. A poetical 
voicing of the peace which settles down upon mountain and forest 
at nightfall. Less than a year before his death Goethe revisited 
the summer house» re-read the lines which he had written there 
more than forty-seven years before, and said with tears : ,,3a, tvarte 
nur, ba(be ru^efl bu auci^ V* Schubert and Schumann have written 
notable settings to this perfect poem. 

1. 1. ® Ulf ein, hiii-tops, 

1. 3« 9BU>feIlt, tree-tops, 
1. 7. 1^^tf arch. for ba(b. 

112. ^arfenfliieler 

Published 1795. The song of the aged harper in Wilhelm Meis- 
ters Lehrjahre^ a complaint Coming from a heart in the depths of 
bitterest human wretchedness. Von Klenze calls attention to a re- 
markable similarity between this poem and the following passage 
in Racine's Tkdbaide: « Voilä de ces grands dieux la suprime justice, 
Jusques au bord du crime ils conduisent nos pas, Ils nous le fönt 
commettre et ne Pexcusent pas,if> 

Goethe was gratified to learn that Queen Luise of Prussia had 
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gained melancholy consolation from these sad and significant lines 
at the time of Prussia's deepest humiliation, when she was com- 
pelled to flee to Königsberg. 

113. eietft hn hü9 fBlttt ? 

W ritten 1836 or 1837. Set to music by Oscar Meyer. 

114. ^oefie 

Not in the Poems of 1834; probably written later. 

1. 4* ein tiefei9 Seib, subject. 

115. Unqtiptoifint fßmtt 

First published» in less complete form, in BlätUr für die JCunsi, 
Berlin, January, 1894. ' 

1. 5. eine VitHtVMLÜB^if i.e., a summer night, aglow with heat- 
lightning. 

1. 8. %M^tf early moming, 

1. 16. ^l^tif i.e., in the heart. 

116. ^ax^ti^a% 9htitbirefattg 

Published 1891, in the fourth part of TTius Spake Zarathustra^ a 
work füll of deep thoughts, veiled under fantastic symbolism, and 
expressed in rhapsodic prose, interspersed with lyrical passages. 
The discourse is placed in the mouth of the hermit-philosopher 
Zarathustra (Zoroaster). In the deep hush of midnight, under the 
light of the füll moon, which has looked down upon the woes and 
struggles of so many generations of mortals, the hermit ruminates 
upon the problems of human life. The theme of the poem is the 
inexorable thirst of the soul for a füll expression of its powers 
i^Vi% 1. 8). This desire far outweighs the demand of the suffering 
to be released from their sorrows (1. 9). 

1. 5« ticf^ unfathomable^ tnysterious, 

1. 6. 0e)laiittr sc. l^at. 

117. ^ie rafft' \6b^ tttiilt auf 

Written 1820. Longfellow's translation, under the title Re- 
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morset hardly does füll justice to the pensive music of the original. 
The poem doubtless fumished suggestions for 77ie Bridge by 
Longfellow. 

1. 6. ^ad %%9X, the gate of the city. 

1. g. itatm * « * in ^üfi, noHced. 

1. 13« Ctttfad^t, cf. No. HO, 1. 6, n. 

1. 14. An allusion to the ancient belief in the "music of the 
spheres." 

1. 18. tjhtfllt^ltb entlegene, decepHvely remoU. 
1. 21. tietlivad^t, misusedf squandered, 

118. 9htt 

W ritten 1842 or 1843. 

119. ftlier ein Stünblein 

This poem exists in several variant forms ; the present text 
represents the author's final revision. 
1. I. fein, suitablyyfull well, 
1. 2. über ein 8tünb(ein, öfter one Utile kour. 

1. 16. t^drigen, usually t^örici^ten. 

120. 8enbttttg 

From Gedichte, 1888. The defiantly courageous note in this 
poem is not unfamiliar in modern poetry: cf. Louise Imogene 
Guiney's The Kings, and W. E. Henley*s To R, T, ff. B, Also 
Heiners Fortuna, and the tone of Horace, Ödes, iii, 3, 1-8. 

1. 4. @enbttng, one's **mission," or especial vocation in life. 

1. 22. An allusion to Matthew, xxvi, 39. 

1. 23. ber, ffe who. 

121. Hoffnung 

Written 1797. 

1. 9. begeiftert. Contemporary editions read begetftert ; for the 
proposed sumptuous edition of his poems Schiller indicated his 
preference for lodtet, which reading has been adopted by some 
modern editors. Cf. the introductory note to No. 43. 
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I. x6. Cf. the words of ,,$of[nung'' in Goethe's Faust^ 11. 
5439-40 : 

3rgenbtD0 ju ftnben fein. 

II. 17-18. Cf. No. 1, 11. 111-112. 
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AmbrosiuSy Johanna (Voigt). Born at Lengwethen, East 
Prussia, August 3, 1854. Attended a village school up to her 
eleventh year, after which she carried on her education by 
private reading. Married a peasant named Voigt in 1874. 
Composed her first poems at the age of thirty, and in 1884 
began to publish in a periodical SBott $au9 gu $au9« Her 
first volume of poems has reached the thirty-seventh edition. 
She lives at Gross- Wersmeninken in East Prussia. 

aWclner Xod^ttv 100 

Angelus Silesius (pseudonym for Johannes SchefHer). Born 
at Breslau, Silesia, 1624; died at Breslau, July 9, 1677. A 
Roman Catholic mystic poet, best known for his collection 
of religious epigrams: (S^erubitttfc^er SBanber^mantt ober 
©clfirclc^c @lttn* unb ©t^Iugrcimc jur göttlichen ^cfci^auUci^felt 
auleitenbe. 

©tel^n Ifi gurüdfc gc^n 101 

Baumbachy Rudolf. Born at Kranichfeld, in Thuringia, 
September 28, 1840. Studied natural science at Leipsic, 
Würzburg, and Heidelberg, taught in various Austrian 
schools, resigned this calling, and is now living as author in 
Meiningen. 

aWäqcttirinb 80 

Sßcr ifl bcr @rftc? 82 

Bodenstedty Friedrich. Born at Peine, near Hanover, 
April 22, 1819; died at Wiesbaden, April 18, 1892. Originally 
destined for a business calling, he devoted his free time to 

211 
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Study, attended several universities, was tutor in the royal 
family at Moscow, travelled through the Caucasus, and in 
1854 was appointed professor of oriental literature in Munich. 
1867 became manager of the court theater in Meiningeni 

@pruci^ 104 

ChamissOy Adelbert von (the name is pronounced as French, 
with the accent on the first syllable). Born at the Castle of 
Boncourt in Champagne, France, on January 27 (?), 1781 ; died 
at Berlin, August 21, 1838. 1815-1818 took part in a 
scientific voyage around the world. 181 9 was made custodian 
of the botanical collections in Berlin. 

2)aö @c^to6 Sottcourt 149 

Claudius, Matthias. Born August 15, 1740, at Rheinfeld, in 
Holstein; died at Hamburg, January 21, 1815. From 1771 
he contributed to the periodical 2)cr 2ßanb8be(fcr Sotc. 
1776 was land-commissioner in Darmstadt; after a few years 
he returned to Wandsbeck, near Hamburg. 

5lbettbUcb . 23 

^el htm ©rabe meine« ^aterö 47 

SBo^U^un 101 

Dahn, Felix. Born at Hamburg, February 9, 1834; educated 
at Munich, 1863 professor of German law at Würzburg, 
1872 called to Königsberg, and since 1888 professor at the 
university of Breslau. 

2)er ©laube ber greunbfd^aft 147 

Edward, Georg (pseudonym for Georg Geilfus). Born at 
Giessen, December 13, 1869. Published ^aüaben unb Sieber 
1897. Since 1893 has been residing in Chicago. 

Ungcfproc^ne Söorte 156 

Eichendorff, Joseph (Baron). Born at the Castle of Lubowitz, 
in Silesia, March 10, 1788; died November 26, 1857, at 
Neisse. In 181 3-1 81 5 he served in the War of Liberation. 
After the war he was government counselor at Dantzic and 
Königsberg. In 1831 he went to Berlin as government 
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counselor in the Ministry of Religion. In 1845 ^^ gave up 
public life and retired to his native Lubowitz. 

Slbfd^tcb • .... 139 

2)a« gcrbro(^cttc SJinglein 37 

2)cr fro^e Sßanber^mann 78 

Feuchtersleben, Ernst (Baron). Born at Vienna, April 29, 1806; 
died at Vienna, September 3, 1849. Studied medicine at the 
university of Vienna, became docent, and later assistant 
director of medicinal and surgical studies there. Was 
assistant secretary of State at the time of his death. 

iRaci^ attbeutft^cr SBcife 145 

Fontane, Theodor (pronounced as a French name, in two 
syllablesj. Born at Neu-Ruppin, December 30, 1819; died 
at Berlin, September 20, 1898. Attended the School of 
Trades in Berlin with the intention of devoting himself to 
pharmacy. 1 841-1843 he lived in Leipsic and Dresden, then 
in Berlin, London (i 855-1859), and again in Berlin. 

5lrci^ibarb ©ougtaö 117 

Freiligrathy Ferdinand. Born at Detmold, June 17, 1810; died 
at Cannstadt, March 18, 1876. Engaged in business at 
Amsterdam, Brüssels, Zürich, and London; from 1851 he 
lived in Ix}ndon, after 1868 in Stuttgart, where he enjoyed 
the füll use of his leisure, thanks to the generosity of his 
many admirers. 

O rieb', fo rang bu rieben fannfl! 87 

Fulda, Ludwig. Born at Frankfort, July 15, 1862. Studied 
literature, linguistics, and philosophy at Heidelberg, Leipsic, 
and Berlin. 1884 resided in Munich; 1887 in Frankfort, and 
since 1888 has lived at Berlin. 

©prud^ 105 

Geibel, Emanuel. Born at Lübeck, October 18, 181 5; died 
there, April 6, 1884. Studied at the universities of Bonn 
and Berlin, resided in Athens from 1838 to 1840. In 1852 he 
was made honorary professor of German literature at the 
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university of Munich. He withdrew in 1868 and spent his 
remaining years in his native city. 

2)cr Tldi ifl gcfommcn 75 

®c« 2)cutfd^rlttcr8 2I0C 64 

Hoffnung 27 

2«ut 159 

D hü, öor bem bie ©türme fc^tueigcn 153 

9^ü^rctmd|tbaran! 89 

©ic^ft bu ba« 2«eer? 155 

Geroky Karl von. Born at Vaihingen, in Würtemberg, Jan. 30, 
1815; died in Stuttgart, January 14, 1890. Studied theology 
at Tübingen, and was a Lutheran pastor from 1849. Later 
he was made a court-preacher. 

^erbflgefü^t 27 

Goethe, Johann Wolfgang von. Born at Frankfort, August 28, 
1749; died at Weimar, March 22, 1832. Student at I^ipsic 
and Strasburg. 1772 attended the imperial courts of law at 
Wetzlar, in 1775 was invited by Duke Carl August to 
Weimar, where he resided until his death. 

Sin ben SKonb .141 

5ln blc (Entfernte 144 

S)a8 SBeitd^en 36 

S)cr gtfd^cr 121 

2)cr ^önlg In X^^uU 15 

35er @ängcr 107 

(Sin ©leid^c« 154 

(Srinncrung 102 

©rlföttlg 49 

^arfcnfptctcr . *. 155 

^cibcnrö8teitt 36 

SWignon 151 

Tili einem gemalten ©anb 86 

©ci^äfer« ÄlageUeb 144 

<Bpvüd)t 101, 102 

SBanbrerö iRat^tUeb 154 
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Greif, Martin (pseudonym for Friedrich Hermann Frey). Born 
at Speyer, June i8, 1839. Educated in Munich, and entered 
upon a military career, which he abandoned in 1867. 
Travelled over a large part of Europe, and now resides at 
Munich. 

Icttoplfon 55 

Grün, Anastasius (pseudonym for Anton Alexander, Count of 
Auersperg). Born April 11, 1806, at Laibach, in Austria; 
died at Graz, September 12, 1876. Occupied various honor- 
able Offices under the Austrian government, and took part in 
the political activities of his times. 

35a« «latt im ^nä)t 46 

Hauff, Wilhelm. Born at Stuttgart, November 29, 1802; died 
there, November 18, 1827. Besides being active as poet and 
novelist, he edited the ÜJ^orgenblatt in Stuttgart. 

9?citcr8 SWorgcngcfang 71 

©olbatcttUcbc 44 

Heine, Heinrich. Born at Düsseldorf, probably on Decem- 
ber 13, 1797; died at Paris, February 17, 1856. Studied at 
Bonn, Berlin, and Göttingen. Lived at Hamburg, Berlin, 
and Munich, and after 1831 in Paris, where he died after 
prolonged sufferings. 

%n meine Tlütttv «. ^eine 97 

3Cu« alten Wläxdjtn lüinft e« 148 

iöelfagcr 11 

2)te ©renabicre 73 

2)ie Söattfa^rt nad^ f eötaar 18 

2)u blft lüie eine SBtume 35 

ein gid^tenbanm fte^t cinfam 143 

3^ä) ttjetß nid^t, tt)aö foü e« bebeuten 34 

3m ttjunberfd^önen aJJonat 2Kai 85 

Seife giel)t bnrt^ mein ©emüt 85 

9Weitt Ätnb, lüir ttjaren Äinber 45 

@ie ^aben mtc^ gequätet 90 

@turm 93 

Unb ttJüßten'ö bie Blumen, bie Keinen 85 
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Herwegh, Georg. Born at Stuttgart, May 31, 181 7; died at 
Lichtenthai, in Baden, April 7, 1875. Studied in Tübingen, 
and after many vicissitudes settled in Switzerland, and finally 
in Baden-Baden. He was one of the leaders of the unsuc- 
cessful revolution in Baden in 1848. 

?et(^t@cpa(f 132 

9ieitcrUeb ^ 72 

Heyse, Paul. Born at Berlin, March 15, 1830. Studied 
classical and romance philology at Berlin and Bonn. 1852 
began an extended residence in Italy. 1854 was called by 
King Maximilian II. to Munich, where he now lives. 

Über ein ©tünMcin 160 

Hoffmann von Fallersleben, August Heinrich. Born at Fallers- 
leben in Hanover, April 2, 1798; died at Korvei, Prussia, 
January 19, 1874. 1830 was made professor of the German 
language and literature at the university of Breslau, but was 
deprived of his position on account of his having published 
poems of radical political tendency. After 1860 he lived at 
Korvei as librarian to the Duke of Ratibor. 

5lbeub(ieb 22 

Kemer, Justinus. Born at Ludwigsburg, September 18, 1786; 
died at Weinsberg, February 21, 1862. Studied natural 
history at Tübingen, where he was intimately associated 
with Uhland, Gustav Schwab, and other young Swabian 
poets. After 1819 he was district physician at Weinsberg. 

®er retci^fie gürfl 16 

^oefie 156 

SBanberUcb 76 

Kinkel, Johann Gottfried. Born at Obercassel, near Bonn, 
August II, 1815; died at Zürich, November 13, 1882. 
1837 docent, and 1846 professor at the university of Bonn. 
1849 captured for participating in the revolution in Baden, 
and condemned to imprisonment for life, but in 1850 escaped 
to England. After 1866 professbr in the university of Zürich. 

^etrue 56 
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Kömer, Theodor. Born at Dresden, September 23, 1791; 
killed near Rosenberg, in Mecklenburg, August 26, 181 3. 
He took very active part in the War of Liberation, as a 
member of Lützow's Volunteer Corps. 

®chtt ttJä^rcttb bcr ©d^tad^t 70 

Kurz, Isolde. Born at Stuttgart, December 21, 1853, the 
daughter of Hermann Kurz, a well-known author of Würtem- 
berg, who was librarian of the university of Tübingen. 
Since 1877 she has lived in Florence. 

2)cutf(]^c ©ef^enficr 150 

©enbung 161 

LenaUy Nikolaus (pseudonym f or Nikolaus Franz Niembsch von 
Strehlenau). Born at Csatad, Hungary, August 13, 1802; 
died near Vienna, August 22, 1850. His life was restless 
and unhappy; in 1832 he emigrated to America, but 
returned the next year to Germany. In 1844 he became 
deranged, and spent his last years in an asylum. 

S>lc brei ^iQtuntv 134 

@eemorgen 94 

Liliencron, Detlev von (Baron). Born at Kiel, June 3, 1844. 
Entered Prussian army, and took part in the campaigns of 
1866 and 1870, being wounded in each. Is now a retired 
captain, and lives at Altona, near Hamburg. 

®ic aWufi! !ommt 42 

LogaUy Friedrich von. Born at Brockut, in Silesia, 1604; died 
at Liegnitz, 1655. One of the most celebrated German 
epigrammatists. 

^it bcflc Slrgenci 101 

mmiä)t maä)t loi 

Matthisson, Friedrich von. Born at Ilohendodeleben, near 
Magdeburg, January 23, 1761; died at Wörlitz, March 12, 
1831. Studied in Halle; 1794 court reader to Princess Louise 
of Dessau. Later, director of the theater, and librarian at 
Stuttgart, until 1828. 

5lbelaibe 142 
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Meyer, Conrad Ferdinand. Born at Zürich, October ii, 1825; 
died there, November 28, 1898. Studied law, but did not 
enter practice. 1 857-1 858 in France and Italy. Most of 
his life was spent in his native city. 

(Stn blßt^ctt grcube 39 

3n bcr @iftina 152 

Scngfa^rt 77 

Mörike, Eduard. Born at Ludwigsburg, September 8, 1804; 
died in Stuttgart, June 4, 1875. ^^34 became pastor at Clever- 
sulzbach, near Heilbronn, then instructor in German liter- 
ature at the Katherinenstift in Stuttgart. 1866 retired from 
active duties. 

<Bä)'6nMoljtxavit 80 

Mosen, Julius. Born at Marieney, Saxony, July 8, 1803; died 
in Oldenburg, October 10, 1867. 1838 practised law in 
Dresden, 1844 court counselor and dramatic writer in Olden- 
burg. 

Slnbrca« $ofcr ; . . 67 

Müller, Wilhelm. Born at Dessau, October 7, 1794 ; died there, 
September 30, 1827. Studied classical and Germanic philology 
at the university of Berlin, and took part in the War of 
Liberation. Teacher and librarian in Dessau until his death. 

Sl^nenttJcrt 103 

2)cr ©lodfcngug gu ©rc^Iau 1 

2)cr Keine ^^brtot 7 

2)er rechte Jel^rmeifier 103 

Est Est! 135 

grül^UngScinjug . 28 

aJJorgenlicb 25 

9leci^t unb Siebe 103 

S^lneta 92 

SSfenberfc^aft 33 

2Bem gebüljrt ble Ärone? 103 

Nietzsche, Friedrich Wilhelm. Born at Röcken, near Lützen, 
October 15, 1844. Studied classical philology in Bonn and 
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Leipsic, 1869 assistant professor of classical philology in 
Basel, 1870 Professor, 1879 resigned his chair. 1889 his 
mental powers became hopelessly impaired. Is now living 
in Weimar. 

@prud^ 105 

3arat]^ufiraö SÄunbgcfang 158 

Platen, August (Count of Platen-Hallermünde).» Born at Ans- 
bach, October 24, 1796; died at Syracuse, Sicily, December 
5, 1835. Was trained for court service in Munich, butspent 
his life after 1826 chiefly in Italy. 

Ute unb ^tuext 104 

35a« @rab Im Sujcnto 116 

2Blc rafft' Ic^ mici^ auf 158 

Reinicky Robert. Born at Dantzic, February 22, 1805; died 
in Dresden, February 7, 1852. Trained as a painter in the 
studio of Karl Begas in Berlin, lived in Düsseldorf until 
1831, in Rome until 1838, and as painter and poet in Dres- 
den until his death. 

Wx ben @onncnf(i^cln , . 79 

m\tvlith 41 

^uriofe @cfd^i(^tc 40 

Roquette, Otto. Born at Krotoschin, in Posen, April 19, 1824; 
died at Darmstadt, March 18, 1896. Studied in Heidelberg 
and Halle, was teacher in Dresden and Berlin, after 1869 
Professor of history and the German language and literature 
at the Polytechnikum in Darmstadt. 

©prucft 105 

Sßeißt bu noci^? 84 

Rückerty Friedrich. Born at Schweinfurt, May 16, 1788; died 
at Neuses, near Coburg, January 31, 1866. 181 7-1 818 in Italy ; 
1826 professor of oriental languages at Erlangen; 1841 pro- 
fessor in Berlin; 1849 i^^tired to his country estate at Neuses. 

5lu« bcr 3ugcnbjcit 30 

Sarbaroffa . , . . 9 

2)u meine @eete, bu mein ©cq 143 

@^rüci^e 103,104 



220 LYRICS AND BALLADS 

PAGE 

Scheffel, Joseph Victor von. Born at Carlsruhe, February i6, 
1826; died there» April g, 1886. Studied law, but devoted 
himself chiefly to literature. Travelled in Switzerland, France, 
and Italy. At the age of fif ty, he was given a title of nobility 
by the Grand Duke of Baden. His late years after 1872 
were spent at Radolfzell, on Lake Constance. 

S)ad i{l im lieben ^ägdci^ eingerici^tet 146 

Scherenbergy Christian Friedrich. Born at Stettin, May 5, 
1798; died near Berlin, September 9, 1881. First engaged in 
trade, then an actor, later librarian of the Ministry of War at 
Berlin. 

aWctne Heimat 83 

Schiller, Johann Christoph Friedrich von. Born at Marbach, 
in Würtemberg, November 10, 1759 ; died at Weimar, May 9, 
1805. Educated for the medical profession in the Carls- 
schule at Stuttgart; 1782 doctor of medicine; in the same 
year he fled from Würtemberg. Lived at Mannheim, Leip- 
sic, Dresden, and Weimar. 1789 professor of history in 
Jena. 1799 took up permanent residence in Weimar. 

®a« 3)iflt(^on 102 

2)cr ®raf öon $ab«burg 112 

2)er ^anbfci^u^ 13 

2>cr ianä)tx 125 

S)te «ürgfci^aft 50 

greunb unb gctnb . 102 

Hoffnung . 162 

Seidly Johann Gabriel. Born at Vienna, June 21, 1804; died 
there, July 18, 1875. After 1829 professor in the gymnasium 
at Cilli; 1840 custodian of the cabinet of antiquities at 
Vienna, after 1856 imperial counselor and treasurer. 

$an8 @uler 68 

Storm, Theodor. Born at Husum, in Schleswig, September 14, 
1817; died there, July 4, 1888. 1853 entered the Prussian 
judicial service, and held various judicial positions. Most of 
his life was spent in his native town. 
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S)le@tabt 97 

gür meine @ö^nc 99 

3m ©arten 105 

Xrojl 95 

StrachwitZy Moritz (Count of). * Born at Peterwitz, in Silesia, 
March 13,1 822 ; died at Vienna, December 1 1 , 1 847. Studied 
in Breslau and Berlin, travelled in Sweden, and died while 
retuming to Germany froman Italian joumey. 

Äeine ©Inefure 131 

Sturm, Julius. Born at Köstritz, July 21, 18 16; died at Leip- 
sie, May 2, 1896. 1850 pastor in Göschitz; after 1857, pas- 
tor in Köstritz. Retired from active duties in 1885. 

etä^malbenlieb 32 

Uhland, Ludwig. Born at Tübingen, April 26, 1787 ; died there, 
November 13, 1862. Studied law at the university of Tübin- 
gen, and obtained degree of Doctor of Laws in 1 810. After an 
extended period of linguistic and literary studies in Paris, 
he became an advocate in Würtemberg; 1 829-1 833 Profes- 
sor of German literature in Tübingen, but resigned his Posi- 
tion because of his pQlitical convictions. In 1848 and 1849 
he was member of the German Diet. His later years were 
passed in retirement in Tübingen. 

3luf ber Überfahrt . .^ 96 

S)a« ®lü(f öon ebenl^att 122 

2)0« ®(3^Io6 om Wime 90 

3)a« ©(ä^mert 6 

3)er gute Äamerab 43 

3)cr tt)cl6e $lrjd^ 8 

2)cr SBlrttn X5d)tcrleln 38 

2)c« ^abcn S3crgaeb . 6 

3)e8 ©änger« gtud^ 108 

3)lcÄapcUc 17 

etnfcl^r 22 

grü^ang«glaube 140 

@(3^ofer« ©onntagglicb 18 

Xaittcfcr 61 
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Vogl, Johann Nepomuk. Born at Vienna, February 7 (?), 1802 ; 
died there, November 16, 1866. He held a position in the 
Chancery of the Lower Austrian Estates until his retirement 
in 1859. 

2)0« (Srfeimcn • . . 47 

Zamack, August. Born at Mehmke, near Salzwedel, September 
21, 1777; died at Potsdam, June 11, 1827. Educated in divin- 
ity, he was for some time a successful pastor; became peda- 
gogical director of the military orphan asylum at Potsdam, 
which he conducted with great success, being much beloved 
for his pure and noble character. He was an authority on 
pedagogics, and a meritorious poet. His coUection, Deutsche 
Volkslieder mit Volksweisen für Volksschulen^ was published 
in Berlin in 181 8 and 1820. 
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Cloth. 40 cts. / 
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for the ordinary wants of the Student. Cloth. Retail price, $1.50. 



Complete Caialogue of Modern Language Texts sent on requeMi, 



f>eatb'5 Aobern Xanduage Sctice. 

ELEMENTART GERMAN TEXTS. 
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